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LEOPOLD GODOWSKY 
Master Pianist 








THE MUSICAL COURIER 








INTERNATIONAL MUSICAL AND 


EDUCATIONAL AGENCY, 
Chur ( t i School Positions Secured 
MRS BABCOCK, 
Cagnecte Hatt, New Yor. 
Tele e: 2634 Columbus 
ROSS DAVID, 
New York: Carnegie Hall 
Ph ‘ a, Bake building, 1520 Chestnut St 


HOOL, 
I [reining, Musical Stenogra 
{ es in Public and Private School 
iat coaching for church trials. 
» Carnegie Hall 

48 Lefferts Place 


MARTHA B. GERMAN, 
HAND PECIALIST 
(T t uscle-bound hands 
§ ng asticity and expansion.) A 
i nists, et Tues, and Fri., Car 
ne , Addre 847 West End Ave 
Pi 


URE 
80; Carnegie Hall 
New York 


MAX KNITEI UMANN, 


Singing 
all 
Rochelle, N. Y 


\LDWIN, 


CoO rRALTO 
r | Diction 
Te Carnegie Hal! 
E. PRESSON MILLER, 
cil NGING 
i ial 
EUGENIE PAPPENHEIM, 
\TED PRIMA DONNA 
tur Its Branches . 
W 2 t, New York City 
iyler 
MARY HISSEM DE MOSS, 
NO 
Phone, 35$2 River 
M th Ave., Y 


t ‘ h Method 
' \\ l e, $331 Colambus 


MARY WILLIAMSON, 
SOLO PIANIS 
Cone I iction 
Fast 7sth St, 
I | x 
HATTIE CLAPPER MORRIS, 
I . NGING IN ALL BRANCHES 
way, ( ssth St 
{ bus 
FREDERICK E. BRISTOL, 
| Hike INGING 
W jad St, New York. 


NRIETTA A. CAMMEYER, 


\ WW Mason 
PIA N t N MUSICALES 
\ W. sath St 
Pr ( in $ 
JESSAMINE HARRISON-IRVINE, 


Pi ‘ t 864 Carnegie Hall, 
Ins ( r New York 


mbus 





A SPEKE 


HER Ol 


SEELEY, 


SINGING, 


HENRIET1 
OPRANO rRAC 


4 B adway Metro kan Overa House 


Reside: 8, Ratheate Ave. Phone 3967 Tremont 





SCHOOL OF SINGING AND 


Lamperti Method of Singing taught by 
pupil of Lamperti the elder. 
Mary W. 826@Carnegie Hali. 


PIANO, 
an expert 


Address 


Gilbert, 





sAZAR S. SAMOILOFF, 


TEACHER OF SINGING. 
recommended by Chaliapine, Sammarco, 
ferola and other famous artists 
134 Carnegie Hall. 


Highly 





J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF 
ss West 25th St., New York 
“Il can confidently state that Mr. Parson Price’s 
knowledge of the. voice, both male and female, 
and his style of singing, entitlea him to a high 
rang among teachers.”—Manvuer Garcta, 


SINGING 





GRAND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr E. Eberhard, Pres't, 20 W. gist St.. New 
York. (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studio: 257 West togth ‘Street 
"Phone, 8101 Riverside 





JANET BULLOCK WILLIAMS, 
TEACHER OF 


ta2 Carnegie Hall 


SINGING 





Sicnor FILOTEO GRECO, 
THE ART O! 


Studio: 6a East Thirty-fo Street, 
Telephone: 3747 Madison Square 


SINGING 


irth 


New York. 


LOUIS ARTHUR RUSSELL 
Metropolitan Schools of Musical Art. 
Carnegie Hall, New York. and Newark, N. J. 
Tel 4778 Columbus 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, 
RECITALS AND 


Address Trinity Church, 


New York 
INSTRUCTION 
New York. 


ADOLF GLOSE, 


Concert Pianist, Pianu Instruction 
professional and advanced singers 

Residence studiv: 8: Morningside Ave., 
"Phone, 2193-] Morningside. 


Coach for 


City. 


HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
11s Carnegie Hall, Fri. and Sat. 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, 
Head of Violin Dept., Amer 
Music, N . and Combs ¢ 
phia. Residence studio, 


Leipzig Conservatory. 
Institute of Applied 
mservatory, Philadel- 
Wash'n Ave., Bklyn 


$35 





JOHN W. NICHOLS 





TENOR 
aso W s8th St.. N. Y. ( Phone tay4 Columbus 
DUDLEY BUCK, 
TEACHER OF SINGING 

810 Carnecre HALL, New York 
WILBUR A. LUYSTER, 

SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course #4 school music Vocal Instruction— 
Choral Direction ; : 
Address: Metropolitan Opera School, 1425 B'way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, ag Gramercy Park 
318> Gramercy, New York City. 


’Phone, 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West 96th St.. New York. 
(Subway express station.) ‘Phone 8833 Riverside. 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mae. Anna E. Zrecter, Director 
Opera House Bidg., 1425 Bway. New York. 
Tel. 5468 Bryant. 


Met 





EARLE 


Concerts, 


ALBERT WAYNE, 
PIANIST 


Conductor 


Instruction. 


Choral Club 1204 Carnegie Hall 





FRANK HOWARD WARNER, 
OPERA COACH. 
Piano Instruction. 


st West 37th St Tel. 3630 Murray Hill 





GIUSEPPE CAMPANARI, 

Fer 12 years leading baritone of the Metropolitan 
Onera House, will take a limited number of pupils 
this winter. Ap,licants to be seen by appoint- 
ment only 
668 West End New York. 


Avenue, near 92d St., 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday efternoons, Pouch Gallery 
Brooklyn 


133 Carnegie Hall, New York 


Send for circular. 


RUTH L, TRUFANT, 


TONE PRODUCTION 
Pupil of Jean de Reszke, Paris 
46 W. 83d St Tel. soo4 Schuyler 


CHARLES LEE TRACY, 
INSTRUCTION. 

Teacher of the Lescnetizky Metnop. 
Hal! New York City 


Mr. 
PIANOFORTE 
Certificated 


Studio: Carnegie 





JOSEPH PIZZARELLO, 
INSTRUCTION 


-Style, Opera 
Hall, New York. 


VOCAL 


Voice Developed 
851-852 Carnegie 


GILBERTE, 


HALLETT 
rENOR—COMPOSER 
“Spring Serenade.” “A Rose and a Dream,’ 
M Le P lis.” “Two Roses,” sung by Mme 
| « 
Hotel Flanders, 133 W. 47th St. 
Phone, 3021 Bryant 





Mrs. REGINA WATSON, 
SPECIALTY with Concert 

and the training of teachers. 

Chicago, Ill. 


Repertoire work 
Pianists, 


46 E. Indiana Street, 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


i Street, near Madison Ave. 


ts East 32 
x 2187 Madison Square. 


Phone 





WALTER L. BOGERT, 


BARITONE 
Teacher of Singing Lectures and Recitals. 


130 Claremont Ave., New York. Tel. 291 Morn’side 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
\CCOMPANIST 


With the “Musical Courier"; Sec’'y Manuscript 

Society; “Orgattiist Central Rartist Church, New 

York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N y. 





AMY GRANT, 
78 West ssth St.. New York. 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal.” et Instruction. 
Tel. 714 Plaza 








CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIOUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





E.rnor Comstock Music SCHOOL, 


A resident and day school. Leschetizky method 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
en current Operas. Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Ex.tnor Comstock, tooo Madison Ave., N. Y. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St.. New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hall, 609 West ri4th St., 
Tel. 7814 Morningside 
troadway and Riverside Drive.) 


Heathcote New York. 


(Bet 





JAMES P. DUNN, 

Composer ana Organist, St 
sey City Instruction, Piano, Organ, Theory 
Sight Singing (Specialty Gregorian Chant 
Catholic Church Music.). Phone 2867-W 


Patrick’s Church, Jer- 
and 
and 


bergen. 





EMMA A. DAMBMANN, 


CONTRALTO 


MME. 


Voice Culture and Art of Singing. Concert and 
Orat Resid nce Studio, Hotel Calumet. 
Phone: Colum hen 1628 340 West s7th St 





THE NEW YORK INS 
VIOLIN PLAYING, 
VOCAL CULTURE, 230 East 6ad Street 
Com musical education given to students 


from beginning to the highest perfection. 
F. & H. CARRI, Directors. 


rITUTE FOR 
PIANO AND 


lete 
the 





ORRIN BASTEDO, 


BARITONE 
36 Gramercy Park. New York City 





Mr. AND Mrs. THEO. J. TOEDT, 


INSTRUCTION 


163 Fast 62d St.. 


VOCAI 


Ilome Studi 


New York 


VON DOENHOFF, 


VOICE—HELEN PIANO—ALBERT 


1186 Madison Ave 
"Phone: 1332 Lenox 


DANIEL VISANSKA, viotrnist, 


Returned from 






Berlin afte: nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupil s Address 
889 St. Nicholas Ave.. N. Y.; Phone, 3050 Audubon 
Mondays and Thursdays, to So. 18th St., Phila 

SONGS 
Jean Paut KU rsteiner, For tenor or soprano. 
“Morning,” “Of a’ the Airts.” “His Lullaby,” 
“\wake, My Love,” “The Retrothal,” “Inv ocation 
of Eros,” “My Heart Sines as the Birds Sing,” 


“Canticle of Love 
pupils at his 
and 86th St., 


r. Karsteiner will 
residence ‘studio, 
New York, 


receive 
The Belnord. B'way 


Dr. EDOUARD BLITZ, 
SIGHT 


808 Carnegie Hall 
Conductor Symphony Concerts 


SCHOOL O} SINGING 





Kursaal Blankenberg, Belgium 
ELLA MAY SMITH, 
INSTRUCTION — PIANO. SINGING, MUSIC, 


HISTORY 


HISTORICAL LECTURE RECITALS. 








Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telemhone, Automatic, 2294. 
JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons 

Studio: 503 Huntington Chambers, Boston. 
EDYTHE SNOW HUNTINGTON 

Pianist. Teacher of Pianoforte Leschetizky 
method For booklet and terms and to engage 
lesson hours, address 47 Church St., Montclair; 
"Phone 824-] Morning hours may be engaged 
for adults Other studios—jo03 Carnegie Hall, 





umbus; 322 E, Front St.. 
sor-R Piainfield 





"Phone 1350 C 
Plainfie ld, N. *Phon 





MILTONELLA BEARDSLEY, 
PIANIST. 
— peur, 


5 4 


Management. 
tac way, N 
143 Carnegie Hall, 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall, 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


701 Carnegie Hall 
Caia Aaarup Greene, Pianist. 

















Crap 


iz 4073 Kenmore — ° Chicago, Ill. 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





E LUCILLE SOPRANO 

¥ Addo all Comma 
ILLER =... ee 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GRACE WELSH-PIPER | © 


VOICE 
Metrepoliten Opera Heuse Bidg , New Yerk 
10 Seuth 18th Street, a Phitadeiphia 


MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Residence, Hotel Crenoble Studio, Carnegie Hall, New York 


ARTHUR M. BURTON 














MAX HERZBERG 


Pa > Lending Artists. 
Advanced Piano Pupils acce i Coach. 
215 Manhattan Ave., New ~y PRORE BIT 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - Chicago, Ill. 


* LEGLER «ms|é 


Dramatic Seprane. Orateries, Concerts 
Ke Address, 615-625 Orchestra Hall. Chicago, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall. Chicago 


Louise St. John WESTERVELT 

















BARITONE Concerts, Oratorios, Recitals. 
Fine Arts Building s e Chicago s09 Wabash Avenue, Chicago. 
0 ER | N SCHOOL OF MUSIC, Inc. 
PHILADELPHIA Fuller Building, 10 South 18th St., 


Address, Balance of Season, Atlanta Philharmonic 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 


Tol., 2267 Stuyvesant = 1.3 Livingston Place, New York 


FRANCES de VILLA BALL 


SOLO PIANIST 
instruction, LESCHETIZK Y METHOD 
875 CARNEGIB HALL __ "Phone, 1250 Colombes 
EDITH WATKINS 


GRISWOLD 


SOPRANO 














Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Charch, Conductor 
Mendelssoha Glee Club, 412 FIFTH AVENUE, NEW YOR* CITY 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 


Address: 





620 Orchestra Building, 
STEINWAY PIANO US 


sMOTLEY: 


& Soloist St. Patrick's Cathedral 3 
I Hotel Bristol, 122 West 49th St. 
& Management, LeROY HETZEL 


114 West 72d Street - - New York 


om mM. 








Song Recitals. Featuring Vocal Artists of Note 
Music Art Shop. _ 608 Fine Arts Building. Chicago, Ill. 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and Columbus Ave.. New York 


° 5 LUTIGER GANNON 








E Kimball — se Chi 
KATHERINE ALLAN LIVELY 


IsT 
Tel.. Drexel 7815 826 East 45th St.. Chicago 


PAUL GUNDLACH 


ACCOMPANIST FOR ARTISTS 
249 West 104th Street Phone, Riverside 5924 


ELLIS CLARK HAMMANN 
PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezo-Sopran 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 


Planist 


Fi. DEE. 
‘PLUMB = 


E Address: 4173 Lake Ave., Phone, Drexe! 9339 
R Cestasive Memoreast : ‘HARRY CULBERTSON 


ime Avts Building, Chicago, III. 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 














Contralto, 
Oratorio, 














ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 Bast 72d Street, New York. Phone, Lenox 4481 
PIANISTE 


ELSIE DE VOE tenis 


Address, 609A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE POUCLAS, 


CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: WALTER &, ANBERSON, 5 West 38th St., Hew York 
‘Phone, 349 Murray Hill 





oa3 








pera 
41 Bast S24 Street, New York 
‘Phone, Plaza 
Management: ANTONIA SAWYER 
1425 Broadway 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUDIO: Steinway Hall 
Address, 144 East 150th Street New York City 
VOCAL INSTRUCTION 
5636 Elleworth Avenue, Pittsburgh, Pa. 





T. Carl WHITMER 


COMPOSITION - - ORGAN 
5429 WALNUT STREET, - ST Sereseenen PA. 
and Pennsylvania College for Women 





ETTA EDWARDS 


Formerly of Boston 
Voice Culture and Repertoire 
4000 Delmar Boulevard 
St. —- Mo. 





EUGENE BERNSTEIN . 


PIANIST and COACH 


ANTONI SAWYER 
1425 Broadway, New York 


Russian Trio 








Mine. CIAPARELLI-VIAFOR 


SOPRANO 
Late Metropolitan Opera Co. 
Direction, Marc Lagoa, 500 Fifth Ave., New York 
Private Address, 21 West 16th St. 








EDWARD STRONG 


TENOR 
Exclusive Managemeat of 
FOSTER & DAVID 

500 Fifth Avenue, New York 
Telephone. 2023 Bryant 





Cc 
H 
A 
R 
L 
4 


KITCHELL 


TENOR 
Restfonse, LA West Sist St 


Schuyler 
meet MAENSEL & JONES 
et 424 Street. NEW YORK 





1 GHIPMA 


TENOR 
Concerts, Oratoris. Recitals 
Sesegemest: M. MH. HANSON 
437 Pitth Ave., New Yerk 








WONDERFUL 
RESULTS 
SECURED 





VIRGIL 


Send for 
Attractive 


Catalogue 


Spring Term Now Beginning 
Address: VIRGIL PIANO SCHOOL 


Mre-« Ac M,. VIRGIL. Director, 42 West 76th Street - 


New York 





THE BEETHOVEN 


M. Jennette Loudon 
rn 


TRIO 


Carl Brueckner 
Celle 


Otte B Roehrbora 
Vieclia 


r Date Address, M. J. LOUDON, Mer 
629 Fine. ‘Arts Bullding, CHICAGO, ILL. 


= KLIBANSKY 


BARITONE 
Concerts and Recitals 








=—O 


Instruction for Opera and Concert 
Old Italian Method 


212 West 59th Street New York 


LEON RIGE, Tenor 


ORATORIO . CONCERT RECITAL 


The Belnord, Broadway and 86th Street 
New York City 
Engagements may be — \ een any musical 


Ag 
Personal Renrepemnatiee: DIXIE HINES 
Broadway 





1402 
‘FRIEDBE RO 
ry Exclusive representative Concert Dir. Leon 


E ard, Berlin, Mer. distinguished artists. 
1425 PB "way *Pho me, 1274 Bryant 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING 
“Benitez | consider eminently suited to impart 
the art of singing in al! its branches. Students 
who diligently work with him will find great bene 


fit therefrom.” —Em iii 
165 West 7ist Street 


DE (sOGORZA 


‘Phone, 6621 Columbus 





MIDDLETON SUE HARVARD, Soprano | :::: DOWNING scr" | BARONESS LITTA von ELSNER 


Vocal Lg a quot 
562 Park Avenue, New York Phone, 6792 Plaza 
S. WESLEY SEARS, 


St, James Church, 
22d and Walnut Sts., Philadelphia. 
ORGAN RECITALS INSTRUCTION. 


N. V. PEAVEY 


Concert Pianist and Teacher and Coach 











99° Euclid Avenue, - Brooks na, N.Y. 
and 56 East 34th Street, iew York 
WALTER 


KNODLE 


STUDIO OF MUSIC 


ST. CLARE 


1523 Chestnut Street 7 Philadelphia, Pa. 
Composer 
Violinist 
351 W. 87th & 
Phone, 6391 





HANS MERX 


GERMAN LIEDER SINGER 
Metropolitan Opera House Bidg.. 1425 Broadway, New York 
Concert 


Antonio FROSOLONO viens 


Pupils accepted at | we Studio 
1227 East 44th Place, Chicago, I Phour, Drexel 5079 


ARTHUR DUNHAM 


CONDUCTOR Lyric GLEE CLUB. 
MILWAUKEE, . 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence. \ Via del Conti aa) P2do 


JACOBS 


VIOLINIST 

Concerts, Musicates,iastruction 

The Max Jacobs String Quartet 

STUOIO: 15 W. Stet Strest, Rew Terk 
Tol. 6144 River 


RARE OLD VIOLINS 


FROM $50. UP 
JOHN MARKERT & C0., 


33 West 8th St.,N.Y. 






























3 BERGEY 


7 TENOR 


MRS. BERGEY, Pianist 
| ‘Teachers of Singing and Piano 
J me 000-601-608 Steinway Hall. Chicage, | mi 


» §. PFEIFFER 


RARE OLD VIOLINS 

ROMANA TESTED STRING 
BEST IN THE WORLD 

E and A 15c. each; D 17e.; 

G 75e. Leather String 

Case Free with $1.00 pur- 

chase. 


HICH CRADE REPAIRING 


1368 Broadway, near 37th St., New York 





wt MIURPHY 





. Mar. 
5 W. 38th St., New York City 





VIGTOR HARRIS 


IN ALL ITS 


TEACHER OF SINGING 


THE BEAUFORT 
140 West Sith Street 
Tel. 3063 Columbus 


BRANCHES 





Vocal 


RAGNA 


Kimball Hall 


LINNE 





STUDIO: 917 CARNEGIE HALL 


Studios Chicago 
Oratorio and Concert 
Recitals 


A Few Advanced Puplis Accepted 





argarel 











HUSTON 


SOPRANO 


13 East 38th Street - 


- New York 








4 THE MUSICAL COURIER 


The H. P. NELSON An even scale is a neces 
PIANO sity to the critical musi- 


cian. 
Uniform musical quality 
from bass to treble is a 


The Highest Quality feature of the Conover 
for the Money —— | 











Send for Catalog 


The H.P.Nelson Company The Cable Company 


CHICAGO 





“The edhe |) 
GVERET? itn ||"== FLORIO =" 


of the World MAESTRO OF THE R POSTATA" (ITALIAN VOICE PLA ), the foundation 
of the whole ART IN GING wi without wae oan CANTO” or correct coningig is is an capeoe 
ity. VOCAL TRAINING FROM BEGINNING TO ARTISTIC PERFECTION ‘essionals pegeres 
and coached in grand opera repertory in all doo k. a eager oe generat to the highest traditions 
in the leading European Feel ie ouses one at the eacher of ANI, Tenor, 
spl 8; 


Royal Opera, St. Carlo, JOHN C. brace pi Baritone, og in Europe: LILLA N, 
THE Fy i COMPANY || | iijssrseetns St RA Sine cheatink, Ei Mate. SR 
WORDEN, Concert Soprano, iad many other prominent artists. 


CINCINNATI NEW YORK CHICAGO Studios, 104 West 79th Street,New York. Cadic Address: “‘FLORIEL.” ‘Phone, 7662 Schuyler. 














































Owners ot 


THE EVERETT PIANO CO., Boston Ly s* VIOLINIST 
Concerts, Musicales 


F STABLISHED Studio at New York Institute of Masie, S60 Wee: End Avenue, New York 





















Miss Clara Baut Directress 











DMAN d lal A: eee, —~y~ Music) 
s|| Instructs, trains and educates after the best methods of GA an For Terms and Dates Address : 
Foremost European Conservatories. The faculty num- OMPOSER 3522-17th Avenae, Denver 
bers some of the leading Musicians and Artists of today. 
Elocution MUSIC Languages 
Location ide Fs] re — S he — © omfort > Herbert SACHS-HIRSCH Y Brilliant 
rhe 8 surroundings. he finest and most com y 
euaieee “l buildings devoted to music in America ~ Day oung Pianist 
Oe : a a oe lus. Management: R. E. JOHNSTON, Commercial Trust Bldg., Broadway and 4ist Street, New York City 
: — a atalogue 
. 4 gk ERY Lz +s MISS CLARA BAUR CHAS. L. WAGNER, Associate] Manager 














Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO fo Teacher of George Fer pene, Berlin; King 
W E. E- Clark, Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, 
r—) feet, Shannah Cumming Katherine Blood- 
4 Florence Mulford, Viola Gillette, Maude 
i 3 1428 Breadway, New York Arh we er Fernandez, Edith Miller. 
. : Met. Opera Mouse Bellding pectal Operatic Training (Including Action) 
Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST & VOGELSANG=22 LESCHETIZKY Prane' Paying 

















Among the seventy eminent instructors the following might be mentioned: ne eo gee jam antieeees a iT gelesen 
Piano—John J. Hlattetaed?, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. A _731 Fine Arts Building, Chicago, treet iladet 
Allen Spencer, Heniot Levy, Silvio Seloati. Theory—A. Weidig, Arthur Olaf Anderson. E- iBASSO : Soprano- 
Singing—Karleton Hackett, Ragna Linne, David Public School Musice—O. E. Robinson. D men A. FRIEOBERG Ni Concerts 
D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Mimer. Ma. nal West N Bainsfinc on 
T. Reed JOHN J. HATTSTAEDT, President. | N 126 Steet, Rework ity | A pils Accepte 
Organ—Wilhelm Middeischulte. Catalogue mailed free. D A Tol,, 1527 Audubon Auditorium Building - Chicago, Hil. 
s 
A 
M 5, 
u B- 
E 
L 

















KRANIGH & BACH (sepenea! 22822 
F STANDARD THOMAS oa tins 


VOCAL 
Carnegie Hall, New York Soprano Composer-Accompanist 
© ropuce_P IANOS American Representative of the Linited Rember MARRY CULBERTSON 


KING “CLARK STUDIOS OF BERLIN Oratorio end Orchestra! Engagements. Fine Arte Bidg., Chicage 


OF THE HIGHEST MUSICAL TYPE) €?_.. 72.6. | MIROMET KEVES 
































FACTORY AND WAREROOMS: SOPRANO CONCERT, ORATORIO and RECITALS 
2323 to 245 East 23d Street NEW YORK Masarement WALTER R ANDERSON | Management, THE WOLFSOHN MUSICAL BUREAU 
5 West 38th Street 1 West 34th Street, New York 
SOPRANO Personal Address, 2469 Broadway ‘Poe, 6908 River 
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BUSONI’S OPERA, “DIE BRAUTWAHL.” 


An Account of the Premiere at the Hamburg 


BY ARTHUR M. ABELL. 


Opera House. 








Hamavuxe, April 14, 1912 


The many well known Berlin physiognomies seen at 
the Opera House here last evening made it seem more lik¢ 
a premiere in the Prussian capital than in Hamburg. The 


Busoni's 


circum 


testifed to 
this 
stance also proved that something unusual was expected 
All the principal Berlin dailies, 
the Zeitung, the | 
Courier and all of the principal German music papers had 
sent their chief critics 


large number of Berliners present 


popularity and importance as an artist, and 
including the Tageblatt, 


Vossische ykal-Anzeiger, the Bérsen 


But many other well known musi 
cal personalities came over capital; I noticed 
Adolph Firstner, Richard 
Wolff, owner of the Wolff Musical Bureau, and 

Fernow, head of the same; Mr. and Mrs Rudolph Ganz 
Arthur Schnabel, Mrs. ( Muck, Emil G 


of the concert-direction of same name, T] 


trom 








Strauss’ publisher; Louisa 


Hermann 





head 
eodore Spier- 





lItmann, 





ing, Dr. Hugo Leichentritt, Gottfried Galston, Michael 
von Sadora, Mr. and Mrs. Egon Petri, Moritz Jaffee and 
some forty or fifty other friends and admirers of Busoni 

It was understood among the few initiated that Busoni 





had struck a new note in the score of this, his first opera, 


and such proved to be the case. One would naturally ex 


pect this son of Italy with the thorough German musical 
education to combine passionate cantilene, his natura! heri 


tage, with Teutonic profoundity in the treatment of the 


voice and orchestra. This is not the case, however, with 
Busoni. In his “Brautwahl” he follow traditions; he 
leans on the shoulders of none of his predecessors, nor 
can his music be classified according to schools. If one 
were to attempt to classify it at all, one might say that 
his style of writing is like that of the modern Fren 

school. It certainly has little resemblance to the modern 


German or Italian styles of dramatic composition 


Busoni would not be an imitator, in any event; he is 
far too original an artist for that, be it in the reproduc 
tive or productive field. There ery little Wagnerian 

1 


influence in Leitmotiv” and 


his score, as. he discards the 
the | 


writing for th 
Wagner 


expression 


heavy orchestra 
heavy chestravion 


voice, however, has something in common with 


for he adheres to the declamatory mode of 


or “Sprechgesang,” nearly all the time. Only in the love 
some 


effects 


entire score 


scenes does he write real lyric melody combined with 
} 





exquisite modern harmonic and instrumentation 


ind these were the most pleasing parts of the 


His music as a whole is secessionistic; it is restless, prick 
ly, plastic, full of novel, harmonic effects, replete with 
strange ard often thrilling instrumental! binations 
Rythmically it is especially interesting. One of Busoni’s 
strongest points is his inexhaustible invention in novel and 
striking rhythmic effects 

In the short love scenes referred to above Busoni dem 


onstrates that he can write soulful cantabile when he will, 


but he seems to avoid it pur part of the 


time for fear of falling into the rut of conventionality 
There are wonderful and often strange new colors in the 
orchestra. His harmonies are very bold, but Busoni’ 
instrumentation is so delicate and refined that the ear is 


never offended by his audacious explorations in the realm 


1f harmony. There is only one female role, written for 


soprano, and she has comparatively little to do. The pre 
for the 
Busoni 
de- 


ponderance of male voices becomes monotonous, 


opera is a long one, hree and a half hours 


lasting t 





has succeeded admirably in in tones the 


the libretto, 


moniacal elements that enter into the action of 
but the often prosaic utterances of some 
the stage afford no opportunity for musical 
The score taken as 


f the figures on 
haracteriza 

tion. Here the composer falls short 
1 whole represents in many respects the last word uttered 


in the field of dramatic and it is a fact 


be deplored that Busoni 


music greatly t 


has given so much originality and 


worthy musical effort to such a dul! and uninspired 
libretto 

For the text, if the truth be told, is very uninteresting 
to the average listener. The subject itself lacks interest, 
it lacks dramatic intensity, it lacks climaxes. Hoffmann’s 
handling of it might have been of Iccal interest eighty 


years ago, but we live today under a different dispensation 


based on E. T 


The libretto is by Busoni himself. It is 
A. Hoffmann's fantastic 
wahl,” taken from his “Serapions-Briider.” a work that 
was widely read eighty years ago. Busoni in his libretto 
as kept as close to the original 


“Die Braut 


comedy entitled I i 


text as possible and this 
rcumstance that 
wr great freedom in ar- 


n itself was a mistake. It is a curious « 


Busoni, who has always stood fi 


ranging the works of other comp r piano should 





lave kept so slavishly to the origi the text of his 
ypera. Greater freedom of treatment here would have 


een a decided gain. The scene of the “Brautwahl” is laid 
in Berlin in 1820 and the 


Commissionsrat 


story is briefly as follows 


Vosswinkel, a well to do Berlin bour 


geois, has a pretty daughter, Albertine, who has three 


suitors—a pedantic 
1 former 


Thusman 
imund 
gifted young painter, and Baron Bensch, a young Jewish 


ld official named who was 


classmate of Vosswinkel; | Lehsen, a 


dandy. Vosswinkel himself favors the suit of his i 
friend Thusman, to whom he has promised the hand of 
the girl without her knowledge The Jew, Bensch, is 


thrust forward by his old uncle, Manasse, a strange, far 
istic figure, something of the Shylock type, who is count 
Albertine herself is secretly 

The 
1 goldsmith named Leonard, are strange figures, who are 


ing on the girl’s dowry 
love with the painter, Lehsen vid Jew, Manasse, and 


in league with mysterious magical forces and they give 





BUSONI 
IELENKO CONDUCTOR 
taken at Hamburg in connection with the premiére of 


ASSISTANT DIRECTOR 


ommonplace doings on tl 
that enlivens the a 


Leonard, with his magic, uses 


the otherwise exceedingly 


element of the demoniacal 


m to some extent 


efforts to the end that the two real lovers, Albertine a: 

the painter, are finally united. There are humorous scene 

during the development of the story but it is a kind of 
, ' P | , 

numor that rarely makes one laugh, ecause it ckSs spon 


taneity 


The opening scene of the first act is laid in one of the 
so called “Zelten” beer gardens that still exist in the 
Tiergarten on the bank of the Spree. An orchestra in the 


Rossini 8 


while the garden is full of Berlin Jews, drinking 


pavilion is playing the old Hebrew march from 


r Moses.” 


heer and coffee Ata 
} 


small table in the foreground 
He is 


bad cigar when Lehsen steps up and 


are 


seen Vosswinke! and his daughter. fuming over a 


offers him one of 


s own, a good one. Thus does the young painter in 
troduce himself to the father of the girl he loves. The 
brief love duet here is a veritable musical pear! The 


rest of this act plays partly on the street, where an un 


interesting dialogue between Leonard and Thusman takes 
“Kneipe,” and 
the pedantic Thusman and annoy 


place, and partly in a where Leonard 


Manasse make sport of 
him with some of their magic tricks 


In the second act Vosswinkel is admiring his 


vat has been painted free of charge by 


portrait 

Thus 
the magic which Al 
ured up before him by Leonard and 


I Lehsen 


an enters and tells of scenes (in 


ertine figures) conj 


Manasse. Manasse enters and reports that he had seen 
husman quite tipsy in the “Kneipe” the evening before 
so Vosswinkel concludes that his old friend was suffering 
from hallucinations. He forgives him his indiscretion and 
again promises him his daughter in marriage. In the 
second scene Lehsen is painting Albertine, but he gives 


Thus 


nan enters and surprises the young couple in a passionate 


nore attention to love making than to the portrait 


tete-a-tete. He raises a howl and claims her as his fiancée 


She scorns the old man and swears allegiance to her 
lover. The father comes and makes a scene and he and 
the painter would have come to blows, were it not for 
the intercession of Leonard At this juncture Manasse 





enters and presents his nephew, B i ridiculous toy 
who makes a f f self by iately Aiming 
\lbertine as his W $ it Vosswinke 
puts both him and | ! it of sé luring the 
scene with Thusman ! a i f w's fa 
with green paint 
Act third Thusman, discon e! e€ acquisitior 
f the ineffaceable gree: paint and t ss of his hance 
goes to the frog | t lierga ntending to 
lrown himself, but revente tror ing so by 
Leonard. Vosswink neanwhile has t lown up 
his head the wrat the 1 Shy " Manasse, w 
threatens to ruin | V | nar aves t git 
lation by suggest \ vink i idopt t 
method of Portia’s fat t tl uit i jual 
hances by each g f iskets eonard 
y virtue s i n 
taining Albertin t y are 
inited 
The action of tl ’ t 1 
t nade I 8 it \ 
rags terminahly uson ig 
lete with orig \ nd tl ff ; 
referred to a annot t pirit t , 1O 
lat pervades th t { ge and w t 
r 1S nging ta inseen ) feels 
thie egrettabdic I t rnb 4 I nai 
le t WW 
) | irt . ? T y i 
eT t six i x J 
ally id grea gt ’ ea R r 
nre¢ n 4 i 
lowever, wh i n 
if S$ feally sp € y 
rchestra, that it " pt I n 
icceeds n r ring y t ! i 
ext, will some day write a ‘ that w i 
ind lasting s ss. If ‘ | n 
m to m ly, he bt ' 
ir success, for a me styl« I b } 
1 rich mode ar V 
tect s Busor has : nt | 
therwise tha ike a strong appeal the »« ver I 
Brautwa is it now stands im} y n 
dramatic librett 
Busoni, how f ttle neerns humse with a 
ate popular ly a : 1 
»¢ u A iw | ! 
al express ’ r ‘ Ww ‘ no ne 
this respect | ‘ t i y t 
reckon with the pu te and lg t in e matter 
of the choice t su ra 
he performance ning was in son pects ad 
nirable and thers woefully deficient wrchestra 
vas mediocre It ft tan Ww 
the size and porta ! t n tolerate h 
in oTrganizat (sustayv bre ted n 
elty, is an able leace t pier ‘ t iT 
uuld not make the orchestra play in tune and with well 
ilanced t mal effects Many eautie 
re were marred the rtcoming 
The role of Albertine wa ung by | Pugs 
Schumann, a youthful artist, possessing a \ Tit 
\ ce 16 well ’ re ; er wnd om Det ‘ 
Wiedemann as Vosswinke Birrenkoven a hus 
Marak as the y ng painter Lehsen ind | tenstei i 
the Jewis I sang ' ted iractet | 
epting thie ! ‘ r ere Ww [x t 
for the display of bel cant The long a exacting part 
f Leonard was in the hands of Von Scheidt, w is well 
known in Berlin from his appearances at t rmant 
Gura Summer Opera at Kr Theater \ y he was 
ndispo ed, but histr v was « ellen Le ng 
Ww » has a fine iss r eT praiseworthy ¢ 
neat f the irt of M Sse There wa it " 
| ppl 1s te ere wit 4 ‘ pia r 
gained the upper hand weve r the d 
the reviewer can chronicle a pror t ' 
premiere 
Busoni was called fore e footlights at least a t 
times. To be sure, the t vigor applauders were his 
Berlin admirers, while t lamburg public remained on 
the whole apathetic. The Hamburg critics, at least those 
yf the three important dailie as the Na richten. Frern 
lenblatt, and Intelligenzblatt, which published accounts 


of the premiere this morning, are very enthusiastic over 
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Ferdinand Pfohl, who is one of 
le n 
e repeated here tomorrow evening and 
epted for performance by the stages of 
M nhe n 


Nordica’s Singing Class Entertained. 


t year Madame Nordica’s singing class has 
struction from Madame Gardner-Bartlett 

Political Equality Association Quarters, 15 East 
eet ‘ ¥ la fitting climax to 

é e « vas invited to a closing recep- 
Gardner-Bartlett studios, 257 West Eighty 
Wednesday evening, May 1. Mrs. O.H. P. 


work of the 
rdica was prevented 
which, of 


ted the O ers in whom she had showed such 


interested in the 
course, 
class 


rganized the 


ed the presence of many 


Americans financially unable to have 
t! re to ippiy the ne 


Madam 
satistactory 


essary 
Gardner 


that have been not only 


gather 
abil 
hearts of 


he scene of a unique 


The vigor, geniality and 
la e Gardner-Bartlett has won the 

nnas, and instead of a class in sing 
nature of a happy fam 


! The s¢ 1 york, which had been com 
future 


they 


wed, and several 


Bon were heard in solos for whic 
alled upon at a moment's 
I Inging th individually ind 
Garduer 
ili 


collectively 
Bartlett's 
zation should be 

physical effort, 


ae nstration oft Madame 


ya imple, tres f all conscious or 
I done clear and distinct diction results 


further demonstrated these 


veral sel 


irtunity to 


inging s¢ ections, one in 
show how good 
ecured even when pro 


in brillant coloratura forte 


Ir se] nt wa ne f the most interested listeners, 


prise t the excell 


nt work exhibited 
musical program re 
broke up most re 
Madame Nordica expects to call the class together soon 
ind judge of th 


His 


’ y fonoff led a concert at Copenhagen 


ikow sh y ! 
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Apply, Eisenstuckstr. 16, Dresden, 





Louis Persinger in Copenhagen. 
Louis Persinger, the American violinist, recently intro- 
lovers of Copenhagen in a con- 


duced himself to music 
cert at the Casino The fame of the young artist had 
already made his name known in the Danish capital, and 


it is evident from the following opinions of the press that 


he fully realized the expectations of his listeners: 
The young violinist, Louis Persinger who has awakened interest 
Berlin, gave a recital yesterday evening at the Casino. Only 


artist. His playing bears the 


Herr Per 





good things can be said of the young 


stamp of a rarely developed culture for one of his age. 

inger does not belong to that class of virtuosi whose breakneck 
tricks lead the public astray There is something in his art which 
reveals the skillful musician, the listinguished interpreter His 
playing is founded upon solidity and a high degree of musical 
uperiority Kébenhaven, April 4, 191 











LOUIS PERSINGER 

Herr Persinger played an interesting and taxing program in a 
stimulating manne And he plaved really well, and quickly won 
his audience through his big, full tone, energetic bowing and decided 
rhythmic temperament, playing among other things several modern 
transcriptions of old pieces with astonishing effect. After Herr 
Persinger’s splendid introduction last night his name will remain in 
ir memory Politiken, April 4, 19 

The young artist is the possessor f quite unusual violinistic 
salitic His tone is big, beautiful and of appealing, velvety qual 
ity, especially in pianissimo passages; his technic is of quite admira 
ble kind This was revealed especially in some splendid octave and 
sixth passages in Mozart's E flat concerto, and his playing of a 

mber { little rococe pieces was really fascinating like Burmes 


ter. Herr Persinger played them cleverly and beautifully and the 
audience showed its apnreciation by lasting applause, so that en 
cores were not lacking either.—Berlingske Tidende, April 5, 1912. 





Louis Persinger revealed himself to be a specially well equipped 
violinist, the possessor of a sure, well rounded technic, guided by a 
comprehensive and musical instinct.—Riget, April 4, 1912. 





of Berlin, played in Copenhagen 
He is a pupil of Thibaud and 
especially in piano pas 


The violinist, Louis Persinger, 
yesterday evening for the first time 
handles his instrument admirably; his tone, 


sages, is very beautiful, although in forte it can become a little 
rough at times; his intonation is absolutely faultless and his technic 
in general is excellent.—Nationaltidende, April 6, 1912. 


TOLEDO MUSIC. 


Totepo, Ohio, April 24, 1912 
The closing concert by the Detroit String Quartet was 
given last Saturday evening. By request Debussy's quar- 
tet, op. 10, was played. The programs of this organiza- 
tion have been eminently 
the last concert being centered in the sonata for cello by 


Locatelli played exquisitely by Elsa Ruegger. These con- 


satisfactory, especial interest in 


certs have greatly advanced the taste for chamber music 
1 Toledo 
2ene 
Jean Parre, violinist, and Louise Scheuermann, pianist, 


gave a at the Y. W. C. A. auditorium 
last Thursday evening which was received with favor. 
RRR, 
The Bleu Quartet and Walter Bently Ball presented an 
attractive program last Monday evening under the aus- 
pices of the solo department of the Eurydice Club 


Two thousand two hundred school children under the 
direction of Joseph Wylli will present two musical pro- 
grams in May. 


sonata program 


nearer 
No better program has ever been given in Toledo by 
local talent than that offered by Paul Rosebrough Geddes, 
baritone, and Emil Sturmer, and Otto Sturmer, 
piano, last Tuesday night Lynnel Reed assisting with 
second violin. The program follows: “Symphonie Es 
pagnole,” Lalo; “Elegie,” Massenet; “Dost Thou Remem- 


violinist, 


ber,” Godard; “The Slave,” Lalo; “En Chemin,” Holmes; 
“Serenade,” Sinding (for two violins and piano); “Pro- 
logo” (“Pagliacci”), Leoncavallo; “Rigaudon,” Monsigni: 
“Pierrot’s Serenade,” Randegger; “Caprice Viennois,” 
Kreisler; “Love’s Philosophy”; “Absent Yet Present,” 
White, and “Awake Little Flower,” Sans Souci. Every 
number was enthusiastically received and many encores 


required Eva D. Garp. 





Cimarosa in Mayence. 

Che Philharmonic, of Mayence, recently gave Cimarosa’s 
opera, “The Secret Marriage,” after its disappearance for 
a long period. The opera was produced first in Vienna in 
1792. It pleased very much and will be repeated at other 


places 
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MUSIC IN ATLANTA. 


ATLANTA, 


May 1, 1912 
lhe Metropolitan Opera Company has come and gone, 
and Atlanta and the South again can settle down to every- 
day busy life. The Music Festival Association may, with 
the past week as one full of rare artis- 
the Festival 
Vic- 


pride, look back to 
tic enjoyment after months of hard work by 
Association officers with Col. W. L. Peel, president; 


tor Lamar Smith, secretary; C. B. Bidwell, treasurer, and 
Harvey Johnson, business manager. he week’s receipts 
amounted to more than $80,000, or over $20,000 above 


the guarantee, distributed over three matinees and four 
evening performances. The last performance, “Rigoletto, 
drew a $13,300 house, “Faust” almost as much, while 
“Aida” and the other operas divided the balance among 
them. Of the artists the Americans, Alma Gluck, Marie 
Rappold, Riccardo Martin and Putnam Griswold, stood 
out conspicuously with Caruso, Gadski and Gilly, and 
shared equal honors with them. That seven opera per- 
formances within six days should draw such immense 


Whether this 


musical city is an 


crowds speaks well for the management 


indicates that Atlanta is a particularly 


other question; the fact remains, that great artists have 


been here during the past season and appeared to small 


houses, while, again, Tetrazzini and Kubelik had fine at 
tendance at their concerts 
nner 
Among concerts which deserved better attendance than 
was the case must be mentioned one by the New York 
Russian Symphony Orchestra, which gave a matinee and 
evening concert at the Grand, both of which drew small 


though their playing was excellent as compared 


houses, 


with other ones heard here; especially did the rendering 


tique” arouse the 
+} 


of Tschaikowsky’s symphony “Pathe 


audience to a high degree of enthusiasm; of the soloists 
Albert Janpolski made a fine impression with his aria from 
“Eugene Onegin 
nme 
The Music Festival Association Chorus, under Mr 
Starnes, gave a well attended concert at the Auditorium, 


assisted by Florence Hinkle, soprano, who, with artistic 


and 
and 


finish pleasing voice, sang the solos in Gounod’s 


“Hear My 


say that the 


“Gallia” Mendelssohn's Prayer,” besides 


groups of songs. To rest of the program was 


hosen with artistic taste would not be true, as numbers 
like “Song of the Vikings,” by Faning, and “Bridal 
Chorus,” from “Rose Maiden,” by Cowen were placed on 
it, probably to give it the proper “popular” effect The 
horus consisted of about 150 voices 
yr RR 
, aa 


Local orchestral affairs stand about the same as at the 
last writing and little can be said about the prospects of 


guarantee fund 
nRe 


Association 


getting up a 


ted 


Mrs. John M 
there is no 


The Musical has elec 


Slaton president for the c 
the position of 


yming year, but as 


Philharmonic Orchestra, musical director 


of the same is not a very important one at present. More 
about this later, when the atmosphere has cleared. 
nner 
Jomelli gave a song recital at the Grand to a good 
house, and her artistic singing was greatly appreciated 
CR. 


MUSIC IN PORTLAND. 


PortLanp, Of Ay 2 19 
Progressive Portland has agreed to support its sym 
phony orchestra. A few citizens have guaranteed a sum 
sufficient to pay for six concerts next season. Mose 
hristensen conducted the final concert of the present se 


[schaikowsky s 
Bizet's 


ries on April 14 in the Heilig Theater 


‘Pathetique” symphony headed the program, 








‘L’Arlesienne” suite followed, and Weber's “Jubel” over 
ture was the closing number Several encores were 
given. The audience was the largest of the season. In 
all, sixty rehearsals were held and five programs were 
presented. The orchestra has enjoyed two banquets and 
all debts have been paid 
nme 

On April 16, Elfrida Heller Weinstein, one of Port 
land’s popular sopranos, gave her farewell recital in the 
new Multnomah Hotel. Beatrice Dierke, a charming pian- 
ist, assisted Frankie Richet Walker, Rose Bloch Bauer 
and J. Hutchison, all well known in local musi cir 
cles, played the accompaniments. Mrs. Weinstein will 


leave soon for Europe 
nene 
Madame Hesse-Sprotte, mezz of St. Paul, 


Minn., was soloist at a concert recently given by the Port 


soprano, 


Social Choral Society, 


much 


land Turnverein Eugene Stebin 
ger, She The 
numbers pleased the audience, and the duets sung by Clara 


conductor. won applause choral 


Winter, contralto, and H. Keller, tenor, were particularly 
good. Homer Honeyman, flutist, and Joseph Taylor 
trumpeter, assisted. Arthur von Jessen was at the pian 
RRR 
The Portland Musical Association, a new organization, 
has entered the concert field and will present a nu 





of famous artists at a price which will enable music 

dents to attend the recitals. The association was not or 
ganized to make money. Mrs. Warren E. Thomas was 
elected president; Mrs. W. A. T. Bushong, treasurer, and 





Mrs. Robert H. Strong, secretary. With such capable offi 
cers the new enterprise should meet with much success 
RRR 

David P. Nason, a splendid violinist, has been appointed 
musical director of the Heilig Theater He is a new 
comer from Boston Joun R. OarmMan, 

DES MOINES HEARS NIKISCH. 
Morn la \ 

Che long advertised and eagerly anticipated arrival « 
the London Symphony Orchestra, under the leadership of 
the world famous Arthur Nikisch, became a consumma 
tion Friday, April 19 lwo concerts were given, after 
noon and evening The afternoon attendance seemed 
somewhat disappotnting, yet 


the audience would have beet 


irge in a less stupendous building than the great 
Coliseum Che evening audience was entirely satisfactory 
for tl afternoon's attendance was mented by hu 
dreds who were detained by business engagements trom 
the first concert, and by other dreds wl were en 
thused by the glowing reports of those who were wis« 
enough to avail themselves of bot pportunities ear 
great musik 

Che conducting of Nikisch was a revelatior Such per 
tection of poise and dignity of restraint we have nev 
before witnessed in a conductor 

The playing of the orchestra was beyond criticism 
There was absolutely naught to mar the performances 
lwo characteristics, however, were especially prominent 
precision and wondrous shading. One never realizes the 





Se ete emeeeneee eee nee ane atte aeeeeeeet 


7 


inadequacy of language so to ¢x- 





r 
press impressions of great works of art The idea the 


present writer tries to express by the word 


applied to the playing of the 








pertect unity in attack, tempo and rhythm. Not only eacl 
instrumental division, but each individual each di 
vision, was on the exact beat with other divisions and 
players. 
Che two programs were as { ws: Friday aftern 
April 19, overture, “Oberon Weber symphony in ( 
ninor, No. 5 Beethove verture Flying Dutch 
man” (Wagner); tone poem Don Juan Strauss ) 
Hungarian rhapsody in F, No. 1 (Liszt Friday evening, 
April 19, overture Le ra N ; Beethoven sym 
phony in C minor, N 1 (Brahms symphonic poem, 
Francesca da Rimi I'schaikowsky); overture, “Tann 
hauser” ( Wagner 
To Dean Frank Nagel, of the Highland Park College 
f Music, through whose efforts the dates were secure 
Des Moines mus vers are again placed in great debt 
CarRoLiIne YouNG SMITH 
Griswold to MaKe Two Tours. 
; , , om . 
Music lovers throughout the country wl have watched 
Putnam Griswold’s re rkable ireer at e Metropolita 
Opera H s¢ New Yor W e gl t lea of t 
sso's decision t evote rtior t next season to 
cert Loudon Charltor ‘ we with Mr. Gris 
wold recital t ) r v e late in April, at 
f MI , 7 
t 5 ‘ i ‘¢ n T Ww ¢ 
| 1 
ec 
ug! \ Griswold t st 
ew nl I yea ! va iding bas at 
t ferlin Roy (pe " r two years at ¢ 
ent Gardet ast s« e Metroy tan Opera 
c is ‘ | ] | 
In commentit { t ‘ rmance, the New 
York World s 








ARMSTRONG 


SOPRANO 
Recital Programs 


Management: 


ANTONIA SAWYER 


1425 BROADWAY 





Leading Opera and Musical Agency of 


Italy. Under the Management of 


CAV. GIUSEPPE LUSARDI 


Via San Pletro all’orto 16, 


Official agent of the leading Italian Opera Houses as well as the chief opera houses of 
Engagements made and debutants placed 


America and other countries. 
style instructors. 


ITALY 


Portugal, 


MILAN, 


Russia, North 
vocal 


Spain, and South 


Advice and suggestions as to teachers and operati 
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GUILMANT 


METHOD 


TAUGHT BY 


WILLIAM C. CARL 


AT THE 


GUILMANT ORGAN SCHOOL 


44 West 12th Street, New York 








“STEINWAY PIANO USED” 


Pacific Coast Tour, February-March. America until June. 





CHUMANN-HEINK 


: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 
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WEBER 


GISELA 


Season 1911-12 Now Booking MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Bullding 
1425 Broadway - - - New York City 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Phone, Morning. 673 





Address, 430 West 116th Street 


FREDERIGK WEMPLE, Baritone 


108 West 73d Street, New York. 


“5: EMILY LOUISE PLUMLEY 


1 by HELEN SHEARMAN GUE, Contralto 
Sixth St., Brooklyn, N.Y 








Manager, 6o¢ 


> NEWKI RK 


ITALIAN METHOD. 
production. 


r ter t et address 





LILLIAN 
SHERWOOD 
Vol CULTURE, 
Special attention to tone 
‘ Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Conn 


C. HOWARD ROYALL 


BRANCHES 





MRS. 


TEACHER OF INGING IN ALL ITS 


diction and repertoire, 





lor luction, style, 
West th Street, New York ’Phone, 3416 Columbus 
TENOR 


15 EAST 10th STREET - - NEW YORK 


Telephone: 2927 Stuyvesant 
“DRAMATIC 


‘ ALTHOUSE 


Management: WALTER.R. ANDERSON, 5 West 38th St., City 


INGA oO RNER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Metropolitan Opera Co. New York 


Address: 





Address: 


1425 Broadway 


ACCOMPANIST.... ...c2..-.. 


LGRACE ANDERSON "Phone, 8382 River 


hil) SAPIO 





Formerly conductor Metropolitan Opera, N. Y., Italy, England 
ctor, Adelina Patti's American tours 
ECIALTY: ADVANCED VOCAL INSTRUCTION, 
SP STYLE, COACHING FOR OPERA 
tral Park West, New York City 





LESLEY MARTIN, per canto 


wer STUDIO :41425$Broadway,JNewsYork} 


SINGERS—Susanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Betelle Ward, Geraldine Hutche- 
aon, George Bemus, George Gillet, John Hend 
ricks, Dr. Rugene Walton Marshall, Fiske O*Hara, 
Hora Wright, Mabel Wilbur, John H. Stubbe, 
Rdwerd Foley, Albert Wallerstedt, Umberto Sac 
hett! and many other singers now before the pup 
1 i pera and church work 








N.Y. COLLEGE OF MUSIC 


128-1830 East S8th Street 


Directors: CARL HEIN, AUGUST FRAEMCKE 


in Piano, Singing, Violin, Cello and all branches 
f by faculty asurpassed for excellence. Course for Music 
, Publ &¢ ols Students receive free instruction in 
H vy « t nt, \ Sight-reading, Ensemble Playing, and 
adm mt concerts, lectures, etc 
CA SENT ON APPLICATION 






PHILIP 


POONER 


TENOR 
The American Exponent of “Bel Canto" 


205 West S7th Street 
New York City 
"Phone, 6510 Columbus 


ROME 


Rome, April 15, 1912. 
Willem Mengelberg so far has conducted two of the 
four or five concerts at the Augusteo. He is such a fa- 
vorite that no matter what his program is he is sure to 
be applauded to the echo. Yesterday’s program was led 
with brilliancy and the orchestra responded to the in- 
tentions of the conductor with warmth, precision and 
hancio, as the Italians say. The best performance was 
that of Strauss’ “Don Juan.”’ 
nne 
The first of the two historical concerts which were to 
take place at the end of April have been anticipated, 
on Friday, the 12th, the first was given at Santa Cecilia 
the list of pieces being very interesting. “Rappresen- 


Italy, 


RAPPRESENTATIONE 
DI ANIMA, ET DI CORPO 
Nuouamente pofta in Mufica dal Sig, Ermilodel Caualhere, 
per recitar Cantando. 


Taz 
Das in luce da Aleifandro Guidotu Bolognefe 





Con Licenza deSuperiori. 





IN ROMA 
Appreffo Niccld Mutij FAnno dd lublco. M DC 


tazioni Di Anima, c di Corpo,” by Emilio, had a hear- 
ing, and the accompanying illustration is a facsimile of 
its first program. 


RRe 


The new organ at the Augusteo is nearly completed, 
only a few more pipes are to be placed and some wood- 


work put around the top. The organ is immense and 


makes a most imposing display. Instead of the two con- 
certs promised at the end of this third series, we shall 
have five concerts, with some of the principal European 


organists 
nere 
The season at the Costanzi is virtually finished today, 
but the artists have been prevailed upon to give extra 


performances for sweet charity's sake. So Battestini 
sings “Ernani” and it is said “La Boheme” .will also be 
given. 

nRre 


On April 22 Isadora Duncan will dance some Beethoven, 

Chopin, Schumann, etc 
or 

At the concert hall of the Costanzi, Yvette Guilbert 
gave two recitals of “Les Jolies chansons de France” in 
costume, with a few words of explanation in advance 
Nothing more artistic can be imagined. She is especially 
effective in the tragic as her figure and her voice 
are no longer adapted to younger impersonations. 


Eugen Ysaye and his brother, Theo, gave an 
ing concert at the Augusteo on the 13th for the benefit 
of one of the many charitable institutions in Rome. They 
were both enthusiastically applauded, but, strange to say, 
there was rather a small! audience. People do not seem 
to care for evening concerts at the Augusteo. 

zee 

Although the season at the Costanzi finished rather 
brilliantly and unexpectedly so, still all the papers are 
unanimous in condemning the management for its meth- 
ods and for the choice of operas forced upon the public. 
As the management is the same for the coming year, it is 
to be hoped that the strictures will be taken into consid- 
eration. 


parts, 


interest - 


The second concert of ancient music took place last 
evening at the Augusteo, and the music was far more 
appreciated and the voices were more effective. The ex- 
cerpts from Francesco Cavalli’s “Giasone” were powerful 


pieces, especially the big soprano solo of Niedea, sung 
effectively by Miss Burstein. There was a general lamen- 
tation that at this second concert Palestrina’s motet for 
six voicés. was omitted. 
nner 

“The Heroic Soul of Beethoven” is the subject of a 
lecture to take place at the Sala Verdi on the 22d. Wal- 
ter Petrucci, the lecturer, has already obtained successes 


1 Turin, Bologna, Trento and other cities with the same 
subject. 
nner 
“Isabeau” is to be given at Leghorn, Mascagni’s native 


city, in June. The composer has promised to conduct the 
opera himself. 


All Mascagni’s old pupils, who are still at the Liceo 
at Pesaro, have decided to go en masse to Ancona to 
greet their master, who will be there for a few nights 
only to direct his “‘Isabeau” at the Teatro delle Muse. 

neRre 


A new song, in popular vein, for two voices, has just 
been printed, the music by Lorenzo Perosi. It is said 
that this song, entitled “Oh, My Dear Hope,” is the first 
of a series of popular songs by this composer. 

a 
short season of comic opera 
will be given at the Costanzi, with “Don Pasquale,” 
“Matrimonio Segreto,” “Elisir d’Amore,” “Serva Pa- 
drona,” and perhaps some other works. 

mre, 

Verdi's centenary will be celebrated in a most fitting 
way at Parma. At the Teatro Regio many of Verdi's 
old operas will be revived. ‘“Oberto,” “Conte di San 
Bonifacio,” “Nabucco,” “Aroldo,” of the old ones; then 
“Traviata,” “Aida,” “Ballo in Maschera,” “Don Carlos,” 
“Otello” and “Falstaff.” Campanini, who is chargea with 
organizing these performances, has already engaged some 
of the best artists and an orchestra of one hundred. At 
the Teatro Farnese, a magnificent old structure, remod- 
eled in style, the “Requiem Mass” will be performed, and 
theatrical performances of the seventeenth and eighteenth 
centuries will take place. At the Teatro Reinach a new 
lrama in verse or poetry, written expressly by Sem 
Benelli, will be played. There will also be a large ex- 
position of theatrical retrospective art, the first ever held 
in Italy. The program will be completed by excursions 
and pilgrimages to San Agata and Roncole. To com- 
memorate the festivities, a monument to Verdi will be 
unveiled, and America has already contributed 25,000 
francs, sent to the Mayor of Parma. 

nner 


Concerts are still plentiful. At the Hotel Excelsior, 
Sala Verdi,. Sala Picchetti, Sala Bach, concerts of more 
or less interest have taken place. Among the best was 
the program sung by the exquisite artist and teacher, 
Madame Gibello-Blanc. 


From April 20 to May 9 a 


nnre 


have had concerts, among 
who has exceptional talent. 
D. P. 


Several female 
them being Madame Calosso, 


composers 





Cairns Sings in Minnesota. 
Clifford Cairns gave a song recital in Faribault, 
receiving the following press comments: 


Minn, 
recently, 
One of the finest musical events of the season was given at the 
Faribault Theater last Friday evening and was the recital of Clif 
ford Cairns, of New York. Mr. Cairns is a basso of unusual power 
ind his singing delighted the large audience which greeted him on 
is first appearance here. Mr. Cairns’ program consisted of grouns 
of songs representative of the different schools of composers, classi 
al, English, American, old Irish and old Scottish. Each number: 
was splendidly given. His enunciation was particularly good and 
though powerful, had that smooth, sympathetic quality 
rarely noticed in a basso.—Faribault News, April 3, 1912. 


ris voice, 





The recital of Clifford Cairns at the opera house on Friday drew 
s very large and very appreciative audience. The program was un 
vsual, the songs being arranged in groups by classical, English and 
\merican composers, and in their great variety gave full scope for 
tse splendid voice and facile technic of the singer. He sings well 
the dramatic somber numbers. of which there was almost a prepon- 
cerance on the program, but ir nothing was the rich, meladious 
imbre of his voice and its exquisite color quality more evident than 
in such simple songs as “Miss Lindy” and in one of the encores, 
“The Old Black Mare.”—Faribault Republican, April 3, 1912. 





Clifford Cairns, basso cantante, gave a recital of classical and 
modern songs in the presence of a large and representative audi- 
ence. Mr. Cairns’ voice is most suitable to lyric verse, rich and 
sweet in tones in lower and middle register, and of great range, 
but not of the profundo order. In the few simpler songs that were 
given there was a pleasing expression and warmth that met with 
strong approval. That Mr. Cairns is a trained, capable singer was 
made evident.—Faribault Democrat, April 3, 1912 
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Lerpsic. Ag 

In connection with the fifty-seventh annual Good Fri- 
lay performance of the Bach “St. Matthew Passion,” 
for the benefit of the Widows’ and Orphans’ Pension 


Fund of the 


the commuttee 


Leipsic City and Gewandhaus Orchestra, 


issued a pamphlet showing the historical 


development of the fund since its beginning in the year 
1786. This pamphlet shows that the pension fund was 
started only five years after the erection of the old Ge- 
wandhaus, house was opened with the 
concert of November 25, 1781. At that time, 


which formally 
as now, the 
orchestra men served in the theater and in the Thomas 
and Nicolai churches. The Gewandhaus employment 
had improved their mode of existence, and they soon 
came to feel a spirit of unity as an organization. So it 
twenty-one musicians or- 
ganized under what they called “Eine zum besten Absich- 
musikalische Gesellschaft.” The capital 
then subscribed was but fifteen thalers. The funds of 
the society were at first provided by assessing the mem- 


was that on July 17, 1786, 


ten vereinigte 


bers, then by concerts given and by gifts from persons 
who had the interests of the orchestra at heart. The first 
of these benefit concerts was given in the old Gewandhaus, 
February 25, 1787. The composition given was the can- 
tata, “Das Icb der Musik,” by the Dresden Kapellineister 
Josef Schuster, who lent the work without taking roy- 
200 thaler. So did 


alty. The net receipts were Joseph 


Haydn give free use of his oratorio, “The Creation,’ 


which had had very first performance in Vienna March 
19, 1799. 
8, 1800, and the performance occurred September 18, the 


The score and parts arrived in Leipsic March 


same year. The work was further repeated on October 
i4 and December 13, the net receipts 
to 330 thaler. 
the unfortunate members and their 
in 1809 was 5,100 thalers. In 1836 the fund 
1840 the fund came under con- 


showing trom 2506 
Though the funds soon came into use for 
families, the total 
pension fund 
was 23,000 thalers, and in 
for the com- 


trol by the city of Leipsic and the orchestra, 


bined service of the theater, church and Gewandhaus was 
special fund 
1846, receiv 
David, Robert 
Lind gave a concert for 
Mendelssohn conduct- 


formally termed the “City Orchestra.” The 
for widows and orphans was established in 
ing gifts from concertmaster Ferdinand 
Schumann and others 
this fund December 5, 1845, with 
ing. The first capital was then 1,645 thalers, and it was 
further decided that for this fund an annual 


Jenny 


church con 


ert on Good Friday would be considered the main 


source. In 1881 the 
were added 


orchestra was reorganized and there 
would be later entitled 


In 1893 there were seventy 


twenty-one men who 
pension -seven men whose 
positions gave them claim to pension after a certain num 
bers of years’ 

played here entitled to 
2,400 marks or $576 annually. The highest pension al- 


There 


twenty-two widows, of whom twenty draw the 


service. At present a member who has 
for thirty-five years or more is 
lowed any orchestra member's widow is 805 marks. 


ire now 


full pension, one draws 764 marks, another 541 marks 
while a single orphan is given 321 marks, or $77, an- 
nually. The total outlay last year was 56,502 marks. 
Finally, the orchestra’s committee explains that though it 
has sufficient funds to mect demands and show the usual 
balance of capital, the next five years will bring various 


other retiring members into the list of the pensioned, so 
look about for 
The orchestra is 
already enabled to announce an extra concert for the 
fund, to be given in the Gewandhaus in June under the 
Arthur Nikisch he orchestra further 
acknowledges its indebtedness to Kar! Straube, who has 
1 Friday “St. Matthew” 


for a number of years. 


that it is important that even now they 
means of strengthening their treasury. 


usual leading of 


conducted the Goor performances 


The recent Good Friday rendition of the “St. Matthew 
Passion” music in the Thomaskirche enlisted the choral 
forces of the Bach Verein, some voices from the Leh- 
Thomaner Chor and boy choruses 
from two city schools, all under Karl Straube The solo 
Tilia Hill, of Berlin; Bertha Grimm-Mittel 
Wolfgang Rosenthal, of Leipsic, and 
Darmstadt, pianist Hermann 
Straube’s Bach 


‘rergesangverein, the 


ists were 
mann, Rudolf Jager, 
Alfred Stephani, of 
Mayer and organist Max Fest, of Leipsic 
reading had those valuable features which have become 
well known here. Principal among them are brisk tem- 
pos and animated singing, which leave the auditors little 
chance to weary of the three hours’ performance. But, 
above all, his forces have the composition learned 
through unusually prompt, businesslike rehearsals, so that 
the chorus and orchestra attack with great verve in all 
those brief, recurring interpolations in which this music 
abounds. The soloists were highly enjoyable, particularly 


basso 


Frau Grimn f 


=) 


Mittelmann and Alfred Stephani, both 
distinguished style and finest vocalism 
eRe 


The Leipsic City Opera has just given a splendid ren- 
dition of the Humperdinck “Ké6nigskinder,” with the 
American, Ruth Ashley, as guest in the role of the Witch 
Merrem had the role of the Goose Girl, Herr 
Schroth the King’s Son, Other 
roles were taken 


whom sang in 


Grete 
Herr Kase and Spielmann 
by Kunze, and Frau Stadteg 
Miss Ashley, gave real pleasure with her 
ample, well trained voice and characterful and well pointed 
diction. 


Schonleber 
ger. The guest, 


Her play showed life at all times and this without 
the least noise. Her performance greatly interested the 
local press, one of whose representatives wished to hear 
her in some role where she would have more chance to 
sing. Miss Ashley is a member of the City Opera en 
semble at Halle, which is only a half hour's train ride 
trom here. 


Italian- Hungarian 


Edith 


Smeraldina, of London and Berlin, gave a most interest 


he very youthful violinist, 
ing recital in Feurich Hall. She had the assistance of 
accompanist Otto Weinreich in the Mozart A major, the 
Beethoven and the Bruch G minor concertos. She played 
her own cadenzas to the Mozart and Beethoven and 
earned thereby 
fourteen years. 


profound admiration for her twelve or 
So was her entire rendition of these con 
utmost respect 
and clear, sane and reposeful reading in 
inspired nevertheless 
pretentious cadenzas 
throw her in the wonder child class, she is far too good 


ertos entitled to the through beautiful 
echnical means, 
play that was fully Though her ex 

| 


treme youth and the practically 
and earnest a musician to carry so bad sounding a title. It 
will be sufficient to remember her as one of the healthiest 
and most modest children that has appeared to show so 
great, so early and so satisfying accomplishment. The 
cadenzas she wrote had childish elements enough to show 
their genuineness with her, yet they were ideal in intent, 
since they kept close to the spirit of the concertos for 
which they hus, in maintaining the re 


quired simplicity for Beethoven, one of 


were written. 
he cadenzas had 
long passages of slow octaves in simplest intervals. The 
thematics in most 


Mozart 


same cadenza had one episode of 


double-stopping. The cadenzas for 


were especially delightful in the 


agreeable 
many plain figures in 
vented. The Leipsic city papers gave full credit for all 
these signs of sturdy musi 


Ree 


It was pure luck of the 
paper to 


ianship 


Leipsic correspondent of this 


witness a strangely impressive scene from 


Goethe's famous cask room of 


\uerbach’s Keller, just before that house 


the public on April 1 he building is being torn away t 
make room 


‘Faust,” played in the 


was closed to 


block, though it is 
just possible that this one cask cellar may be 
The gentlemen's club, 


for a modern business 
preserved 
lerpsichore,” of possibly forty 
dramatic cast trom 
including Wendt, 


Brigmann and Huth, in 


members, engaged the regular “Faust” 
the Leipsic City Theater, the 
Heine, Hellmuth 


the famous drinking scene [he men were in usual cos 


artists 
Bram, Demme, 
tume and had their regular prompter stationed behind the 
stairs leading down into the cellar. The room was dark 
but for the spot light thrown upon the players, and the 
entire surroundings contributed magic to the atmosphere 
Music 
the tip and necessary 

colleague, Paul Daehne, 


reporters were not scheduled for attendance, but 
ntroduction having come from a 
of the Leipzige Abend Zeitung, 
the society was also interested to know of international 
representation within the very small number of newspa- 
per men that could be stowed away in so small an audi 
torlum. On the above 
onferred honorary 
poet, Max Moller 


Christmas plays 





xcasion the “Terpsichore” cl 
membership upon the well known 


author of a 


ib 
number of successful 
Eucense E. Simpson 


The De Brahms Tragedy. 


Albert De Brahn 
merly 


a violinist and musical director for 

Knickerbocker New York 
killed his wife and later himself, at his home, 229 West 
Thirty-fiftl Monday of last week. It i 
that the woman was murdered on Sunday 
bles were back of the tragedy and, 


engaged at the Hotel, 


street, supposed 
Domestic trou 
from the various con 
tradictory reports, no one knows the real cause of the dual 
killing. The couple had no children, but the man is sur 
vived by an aged mother residing in Union Hill, N. J 
On the day of his suicide De Brahms led the 
the new restaurant on West Thirty-ninth street 


orchestra at 


De Brahms was educated in one of the European con 
servatories. He was very talented 


Atri ADS ESE A INE 


ARTIST PIANIST of Rome 
Available entire season In concert 
Address: Haenael & Jones, 1 East 42nd Street, New York 


ONTRALTO 


Cc 

s 5 1003 Heberton Ave.. 
Pittsburgh, Pa. Soloist 
at Cincinnati May Fest 
ival, 1912 and at Wor 


cester—second appear 
aoce. 








EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


FELIX FOX 'nst 


Management, Season 1912-13, Mrs. PAUL SUTORIUS, 1 West 9341p St., New York 


ELLA BACHUS-BEHR 


Pianist, or Vecal Coach, Accompanist 
Reter 1 Homer, Frederic Martir 


Address: 69 West 88th Street, New York. 


American String Quartette 


€xclusive Management ; Walter BR. Anderson 
5 West 38th Mtreet . . . . . Mew Pork 


7 PAGDIN TENOR 


Exclusive Direction 
5 West 38th Street, New York 


WALTER R. ANDERSON 
A COACHING FOR 
& CHURCH AND, 
R G. OPERA 
s 450 Riverside Drive 
Mrs. CARL ALVES 
SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 

Kaiser VVilhelmstr., G1 


E. PUY ANS Flute Soloist 


Available for 
Address care ANTONIA SAWYER ‘ ' 
1428 Broadway - - New York voncerts and Recitals 
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FREDERIC SHIPMAN 
3835 Flourney St 


4 Prima Donna Soprano 
aA Metropolitan Opera House 
N New York 

Cc 

E Management 

Ss 


Chicago, ill 








@ progressive teacher use the best pisno method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York 


If you are 


Price $1.00 


Method fo 
should be found 


in every house where there is a piano and a child willing 


Paderewski says: “I consider Lambert's Piano 


Seginners as the best work of its kind It 


to study.” 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


301 WEST 67TH erneer 
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PARasS 








[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, on such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.|) 


SQUARE DE LA T 


)UR-MAUBOURG, } 
Paris, 


April 23, 1912 
opera, .” of which the customary 

(which always in Paris precedes the first 

is a gloomy and tragic 


“Roma 
rehearsal 
rformance) was given last night, 
k, hardly the sort of thing that will be welcomed gladly 
itside of Ihe story, which is taken 
Parodi, is 
attribute 


France 


yy the public 


I “Rome Vaincue,” by Alexandre 
follows The R 


to the 


ymans, conquered by Hannibal, 


fault of one of the priestesses of 


eir tf tortune 


of them are questioned Junia confesses, but 

















‘ROMA,’ 


rut ACRED WOOD rHIRD ACT 

sinned only in imagination, in a dream, The real 
of the Senator She gives 
the death of her lover, 
Lentulus is not They have 
make her By the 
is imprisoned and con- 


he has 
Iprit is Fausta, miece Fabius. 
erself up to justice on hearing of 
really dead 


ived Fausta in order to confess 


rder of Fabius, her uncle, she 
ed, for it is believed that her death will appease the 
Rome again to victory. But a 
the downfall of 
, which he hates, helps her to escape. Not until after 


does Fausta realize the 


gods and bring 


er of the 


ili ve, Vestapor, hoping to hasten 


er flight with her lover, Lentulus, 


rmity of 


her crime in thus bringing about the conquest 
for she, like all of the people 
believed in the anger of the gods and 
Full of remorse she re- 
that the 
She 1s 


R by the barbarians, 


f her day, firmly 
cacy of human sacrifice 


turns and de 


saved he shall be 


empire may be 


about to descend 


nands that, in order 


buried alive 


the tomb when Posthumia, her grandmother, who is 


lind, feels her way toward Fausta and, wishing to shorten 








uffering stabs her to death And immediately 
heers and cries of joy are heard, mingled with trumpet 
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30 Rue Marbeu! (Champs-Elysées), Paris 
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Direct munication with opera impresarii for engagement of singers 
(For 1 ears European correspondent Musical Courier) 








calls, and the Roman army appears, victorious. A detailed 
analysis of the music of this opera will be sent next week. 
nne 

On Saturday the Municipal Gaiety Theater gave the 
public rehearsal of “Nail,” a new opera by Isidore de Lara, 
the plot of which is as follows: A dancing girl, Nail, is 
loved by the all powerful Emir of Alkantara and by the 
bandit, Hadyar, on whose head a price is set. She prefers 
the latter, and with him flees to the desert. They are soon 
rtaken, however, and the Emir commands that the 
bandit, his rival, be crucified. He believes that Nail will 
then be his; but she, driven insane by the fate of her lover, 
falls dead over his body. This plot, good as it is, is not 
well carried out. There is a mass of detail, intended no 
doubt to give local color, which simply retards the drama 
and spoils the whole effect. That is all very well, and the 
same thing has been done in many successful operas such, 
for instance, as “Cavalleria Rusticana,’”’ where songs and 
choruses are introduced without which, although they have 
certainly nothing to do with the drama, the opera would 
certainly not be the success it is. But the difference is that 
these songs and choruses are beautiful, while the inter- 
ludes which break constantly into the drama of “Nail” are 
simply tiresome. In these modern days of opera it is evi- 
dent that certain works may be successful which contain 
very little music of any value. But it will be found that 
these works are invariably well constructed dramas. The 
“Quo Vadis” is undoubtedly due to the play 
and the same is true of some of 
some moments 


ove 


success of 
rather than to the music, 
which contain, certainly, 
of good melody, but which, taken all in all, contain music 
which simply sets off the drama and possesses very little 
value taken by itself. These things Isidore de Lara forgot 
when he wrote “Nail.” Either that, or he imagined that 
he could write beautiful melody (most composers do think 
But like other composers of the modern 
French school he seems to have faith in endless modula- 


Puccini’s operas, 


so!). many 
tions, meaningless harmonies and harsh dissonances which 
do not lend themselves to pure melody. In the face of 
all this new stuff one has to hear during a season in Paris I 
feel like crying again and again, “Oh! give us a tune! For 
give us a tune. This work was splendidly 
Madame Merentie as Nail, M. Salignac as Had- 

Boulogne as the Emir were all of them both 
excellent. Mlle. Napierkowska 
was fascinating in her dances. The scenery, well painted 
idea of the African land- 


goodness sake, 
produced 

yar, and M 
vocally 


and dramatically 


and tasteful, gave the genuine 
scape 

Ree 
Sales held a reception recently at her resi- 
dence in the Rue de Villejust in honor of Kate Liddle, of 
Munich. The musical program was elaborate and most 
enjoyable. Madame de Sales sang some English songs by 
L. Campbell-Tipton, and Brahms lieder, and another by 


Victor Hollaender. Blanche Ruby was heard in selections 


Regina de 


from Duparc, Debussy, Brahms, and in Nedda’s aria from 
Pagliacci,” and Jeanne Delsolay in songs by Handel and 
Pschaikowsky Mrs. Cavanah 


from 


sang Siebel’s aria 

REGINA DE SALES “six. 
Pupils Prepared for Opera, Oratorio, Concert 

40 Rue de Villejust (Ave. du Boils de Boulogne), Paris 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice Sheet Music of all kinds—vocal 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 
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“Faust” and songs by MacDermott, and Mr. Cuan 
gave the “Siciliana” from “Cavalleria Rusticana” and an 
aria from “Manon.” Rhoda Niebling rendered songs by 
Reinhold Becker and Liza Lehmann, Miss Ahlf songs by 
Secchi, and Miss Raht songs by Rubinstein and Grieg. 
Among those present were Mrs. and Miss Mohler, Miss 
Woodford, Mrs. Benjamin Thaw and Miss Thaw. Mrs. 


Walter Douglas, Charlotte Herbone, Harriet H. Hub- 
bard, Mrs. Stearns, Mrs. Niebling, Georgia Richard- 
son, Mrs. MacArthur, Miss Alexander Marshall, Miss 


Peterson, Estoll Wilson, Thuel Burnham and Mr. Delma- 
Heide. 
neRre 

The Société Musicale Independante gave a concert last 
week consisting entirely of new compositions, most of 
them seemingly in manuscript. There was a sonata for 
piano and violin by Lermyte, songs by Marguerite Debrie, 
piano pieces by Moreau and Durel, and a quintet for piano 
and strings by Ianco Binenbaum, a remarkable young man 
with a remarkably complete technical equipment and an 
unusual wealth of ideas notable rather for their strength 
than their beauty. I learn that Mr. Binenbaum obtained 
his musical education in Munich and that several of his 
works have been heard there. His music is pecularily sin- 











FIFTH ACT OF “ROMA.” 


uous, if I may use the term. The voice parts move about, 
weaving in and out chromatically, to harmonies that are 
simple enough. In many places the piano simply strikes 
the chords and these unusual voice parts are developed in 
the strings with very strange but not discordant effect. It 
is a manner that ts entirely new, which is saying a good 
deal in these days of experiments and of ceaseless efforts 
toward originality. This quintet is such a powerful work 
that it makes the other pieces on the program seem rather 
small and destroys one’s memory of them. To begin with 
the worst of them, the songs by Marguerite Debrie are 
bad, very bad, copies of the manners of the various real 
composers of the modern French school. They are quite 
in the prevailing style, as ladies and their works are likely 
to be. If Mlle. Debrie wishes to amuse herself by writing 
this sort of stuff that is certainly her business, but why 
does this excellent society of composers permit them to 
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appear on their programs? 
piano by Lermyte is a good, though not remarkable work 
The best of it is the slow movement which is attractively 
atmospheric. Both the first and last movements end too 
abruptly. The old manner of dwelling on tonic and dom- 
inant so as to produce the effect of a full close has been 
abandoned and these composers of the new school are still 
seeking for a suitable substitute. Of the two piano pieces 
the barcarolle by Moreau is attractive and shows the com 
poser to be a musician of real talent. But why call <. piece 
a barcarolle that has not that character? And why draw 
it out to such length that, beautiful as it is in many parts, 
On the other hand, the 
“Chauves-Souris” (Bats) by Durel is an excellent piece, 
written in the manner of a concert study, not over modern 


it becomes somewhat tiresome? 


but very tersely constructed and most effectively written 
for the piano. Both of these pieces were pleasingly exe- 
cuted by Mathilde Coffer 
given by Louis Delune and the Oberdoerffer String Quar- 


The quintet was fairly well 


tet. But the rhythms of this music are extremely difficult 
and it was evident that the players had not had enough 


rehearsals on it. “aux 


A recital of unusual interest was given at the Salle 
Gaveau last Friday by Enrico Mainardi, the Milanese cel- 
list. Mainardi is a boy whose age it would be difficult to 
guess—perhaps somewhere between fifteen and twenty 
He has grown tall, but not awkward, and has the beautiful 
face, the dark hair and eyes and regular features that we 
recognize as being typically Italian. His appearance on the 
platform is most attractive and entirely free from any sign 


of affectation, His program was as follows: 


Concerto in D Haydn-Gevaert 
Sarabande Bac 
Minuetto I and II Bac! 
Coneerto ... “ ‘ Lalo 
Ballada a Serenada Suk 
Burlesque . ‘ Randegge 


The two Bach numbers were played without accompani 
ment and showed perhaps better than anything else on the 





SKETCH 


\ JULES MASSENET 


program this young man’s remarkable ability. His tone is 


large, his passage playing smooth and graceful, and his 


double stopping always perfect in intonation. His inter 
pretations, too, show a depth of feeling that is unusual 
with players at that age. There is nothing whatever boyish 


about it, still less is there anything of the mere mechanical 
technician. He scored a truly well deserved success 
nae 
Miss Douglas Wise, the attractive pupil of L. d’Aubigné, 


who is engaged at the Nice Opera for next winter, just 


The sonata for violin and now is creating a furore in fashionable American Paris 


society. Madame Eames has taken her up and presented 
her everywhere. She has been 
Mrs. Seth French's and 
has created a real sensation by 


singing at such houses as 
Mrs. Sue Meneycis’ and 


her beauty, her 


Barton 
tempera 
ment and the purity and emission of her voice. Madame 
Eames that her 
d’Aubigné’s pupil, Felice Lyne. 


declares success will equal that of Mr 


Madame Eames sent her 


to Mr. d’Aubigné and is delighted with her success and 
now is personally coaching her in all her roles for next 
winter. 
nRnre 
‘huel Burnham gave a program of sonatas—Mozart, 


Beethoven and MacDowell—on Sunday last and once again 


proved his power of interpretation. It was a genuine de 
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light to hear him pass from the light and graceful style of 


Mozart through the deeper inspiration of Beethoven to the 


‘Tragic” sonata of MacDowell, and his perfect under 
standing of the necessities of each of these three styles 
so different, must have impressed even the most casual of 
listeners. His handling of the MacDowell sonata was 


fully all 
As ilre » ly 


spend some months in 


truly splendid and he brought out f the qualities 


announced 1 





of this remarkable composition 
these columns, Mr. Burnham will 
America this summer, returning to Paris 

Leontine de Ahna's Pupils Sing Delightfully. 
As state« 


pupils of Le« 


in THe Musicat Courter last week, advanced 


ntine de Ahna assisted at a musicale which 





their teacher gave at the Hotel | ndicott New Yé rk, Sun 
day afternoon of last week rhe following program, pre 
ented before a fine company, delighted all by its artisti 
inish and musical charm 
Quartet, Twenty-third Psal: rt 
Misses Ar trong, | k. « c ( 
Im t ‘ ‘ Sk I 
Iris Folk SS 
M \“ 
Wenn i suf de Lawe ue Mende 
(,russ Vie 
‘ ia i t : 4 
Miss ‘J Ml { 
Lotoshlume 
The Ye a e Spring I 
Mi \ 
le N Le BR 
Elegie M ‘ 
Miss Loel 
(Vi bligat Mr. Breesk 
Auf Fidgein Gesange Me 
My Mother Bids Me H 
Miss Th 
O del nx ‘ ‘ 
Mies Goel 
Trio 
Zwiegesang kK K 
Fly Singing B Elg 
M isse Ar t g. I ~ ( t 
V M } esk M ’ 
Ach wende diesen Blick Brahms 
Das Meer hat seine Perler Frar 
The Nightingale Ha " f « Ww ly 
Miss I b 
Dich theure Hal Tannhauser) Wag 
Miss Armet Kg 
Aria from Sams t 4 
Miss Goehe 
C. Woodruff Rogers and Ward T. Lewis played admir 
able accompaniments 
Schnitzer in London and Paris 
Germaine Schnitzer, the Austrian pianist, who wiil t 
America next season under the management of Hensel 
& Jones, played in London on April 26 and Ma nd 
according to cable dispatches received, had a brilliant su 
cess, even greater than ever before in that city Mile 


appeared in Paris May 6 and will play there 


gain May 11, after which she will return to England for 


Schnitzer 


other engagements 


Arthur Hartmann’'s Tours Abroad. 


Arthur Hartmann, who will make his third tour oi 
America next season under the management of Haensel 
& Jones, who managed his two previous tours, is just as 


popular in Europe as he is in America 


Recognized abroad as one f the few great violinists 
g g 

Mr. Hartmann’s services are in constant and ever increas 
ng demand After the clos { his last tour m this coun 


try in August, 1909, he went to Scandinavia, where he is 
a prime favorite. He played no less than fifty-seven cot 
certs in sixty-nine days nd signed up again tor the [fo 
lowing season 

Shortly after this, he w engaged for a tour of Hol 
land with Katharine Goodson, the English pianist, for 
February and March, 1910. 

Mr. Hartmann then went Paris for May and Jun 
nd in those two months he played no less than nine con 
erts, including two of his own (with Dorival), one wit! 
Madelaine Godard (the ter of the famous composer 
Benjamin Godard), one at the Opera Comique, and one for 
the Figaro Among the At Homes it which he play« 
was a musicale in the sal f Maitre La the famous 
lawyer in the Dreyfus-Zola S¢ 

September 1, 1911, Mr. H nn started Christiania 
and played eighty-n erts in Norw lenmark and 
Jutland, going as far as Troms Starting Bodo, the 
first city in the Arctic Circle, he played four neerts in 
€ h city p » I ms tH it and irewe ncert 
took place in Christiania on the way down to Denmark 
and Jutland m a hall, the ¢t gallerv of which seats over 
1.000 people | walle va rowded An gf i 
hence were Sinding, O Ci n la rsen and ther 
celebrated met 

Returning to Paris in December, Mr. Hartmann played 
shortly before Christm at the Chatelet as | with 
tl Colonr ) estra, Gabriel Piern me tor Th 
irgest par { Ha ur time in P W spent with 





Lye t ! k dur 
\ let ‘ ; ‘ " ) 
I ert ! t ed nsat the 
hall is ‘ i I ‘ m 
es ! i ! reag 
} 
w 
M 
Lott for Cincinnati Festival. 
Chifford Lott has been engaged for the ( nnati 
tiva ee} After particy ng t event, he w 
pr eed t ( ig t ® G e | } 
will g I Angele i 
Morning C] May | Vl Lott 
the summer in f to } ) the 


early fall 
Prof. Robert Schw 
aged sixty-five. 


mposer, died 


in Kénigsberg, 
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THE MENDELSSOHN CHOIR OF OMAHA. 
Omana, Neb \pri igt2. 

From every standpoint the spring concerts given by the 
1 Mendelssohn Choir, in association with the Theo- 
Thomas a complete and brilliant 
The attendance was large, the weather ideal, and 
programs were so rich in variety and contrast as to 

1 spontaneous appeal to the multitudes of tastes and 
cted in the large audiences which gathered 


Orchestra, were 


encies reiit 


hear them. For the time, at least, the entire city 
eemed given over to the enjoyment of music. The audi- 
torium was effectively decorated for the occasion, the 


treet cars carried large banners announcing the event, 
ind at night the huge arch before the City Hall blazed 


incandescent “Welcome” to the music festival. 


forth a1 
reputation of the Theodore Thomas Orchestra 1s 
well established, and recitals of its manifold merits 


ive so often figured in these columns, that further ex 
seem to the point, although one 
encomiums on the 


ploitation would hardly 





sorely tempted to indulge in new 
ibject of its various virtues. From a local standpoint 
the Mendelssohn Choir, since it is permanent here, is 


manifestly of greater importance. Thomas J. Kelly, the 
onductor, is a musician of wide experience and high 
deals, and it is not merely a matter of local pride to 
affirm that he has brought together a body of singers who 
can measure their ability with the great works of choral 
literature; nor should it be considered as simply a plati- 
udinous provincialism to assert that this same body of 
gers is able to produce effects of supreme and unusual 
It is a mere statement of facts to record that their 
ttacks are keen and incisive; that their swelling crescen- 
dos burst forth into climaxes of superb power; that their 

nissimos are real, not make believe, and at times fade 
away with the softness almost of the summer twilight 
These qualities, together with clean cut phrasing and care 
ful enunciation, are the most noticeable points in the work 


f the Mendelssonn Choir of Omaha, as revealed in its 
oncerts of last Monday and Tuesday, in which the prin 
pal choray works performed were Coleridge-Taylor’s 
highly colored “Wedding Feast” and selections from 
Verdi's “Requiem,” including the “Kyrie” and the “Sanc- 
tus 


Among the a capella numbers the “Open Air Music” by 
Mendelssohn did the “137th 
Psalm’ in Gounod’s setting, and “On Himalay,” by Ban- 

Stock and the orchestra 
haikowsky's fifth symphony, two movements from 
Country Wedding,” “Les Preludes,” by 


figured conspicuously, as 


ck The main offerings of Mr 
were Ts 


Goldmark’s “The 


Liszt; “The Meistersinger” prelude, and Rimsky-Korsa 
ww's “Capriccio Espagnol.” 

In the “Hiawatha” music, Reed Miller, the tenor, im- 
personated the poet, Chibiabos, with fine. effect, and sang 
the beautiful apostrophe to the “‘Wild Flower of the 
Prairie” with exquisite finish and taste. Florence Hinkle, 
soprano, gave an altogether charming interpretation of the 
favorite “Depuis le Jour,” from “Louise,” and sang the 
“Prayer” from “Tosca” in response to an imperative en- 

re. The contralto, Nevada Van der Veer, displayed a 


rich voice and much feeling in an aria by Bemberg, and 
collaborated Miss Hinkle and Mr. Miller in a scene 
the second act of “Tristan and Isolde.” 
n Would Hide,” from “Euryanthe,” 
ig and acceptable contribution of 


with 
The aria, 
was the very 
Frederick Weld, 


The single instrumental solo of the series was 


trom 
l Fs 
pleasi: 
the basso 





contributed by Mr. Letz, the concertmaster, who played 
two movements from Bruch’s Scottish fantasie 
rhe complete programs follow: 
APRIT MONDAY EVENING 
Overture, Husitska, op, 6 Dvordk 
Orchestra 
acc i a) 
Departure and The Nightingale Mendelssohn 
1 I CXXXVITI Gounod 
Choir 
i ( ry Wedding Goldmark 
l ( 
Orchestra 
] f Louis Charpentier 
Miss Hinkle 
! * Dee ‘ ‘ : King 
Ravarian Highlands Elgar 
{ 1 ry j t) ) ra 
I K kinde Humperdinck 
hil ire n " 
Orchestra 
} M ii Requiem ... Verdi 
Quartet, C) and Orchestra 
WITITITITI TILT TTT Verd 
1 Orchestra 
y oet I les Liszt 
Orchestra 
APRII TUESDAY AFTERNOON 
verture, Euryanthe .. Weber 
Aria, I Fain Would Hide (from Euryanthe).............ee0. Weber 
Mr. Weld 
hony No. 5... Tschaikowsky 
ymphonic Waltz, op. 8 Frederick Stock 
ote Fepagnol. op. 34 Rimsky Korsakow 
APRII TUESDAY EVENING 
Der Improvisat ad’ Albert 
music (without acc paniment)— 
Awe Dhasie Btelle.icscocvdcccisesdisdeoccteusscenteeeesaes Grieg 


Tuscany ..Sir Edward Elgar 


Ang is, 
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Sigh No More, Ladies............+++: ...++--Old English lee 
On Himalay Granville Bantock 


Asia, Joam of Are..ccsevecs 
Madame Van der Veer. 

from the Scottish fantasia.........-+.+.+> Bruch 
Mr. Letz. 

Seenes from the Song of Hiawatha No. 1, Hiawatha’s 

Wedding Feast (Longfellow).. Coleridge-Taylor 
(For tenor solo, chorus and orchestra.) 

Reed Miller, The Mendelssohn Choir and Orchestra. 


Scherzo and finale, 


Miss Hinkle 
Madame Van der Veer 
Mr. Miller 

.. Wagner 


NGS Bee aes SNe tt, wet 
Brangene 
Tristan . asteunces 

Vorspiel to Die Meistersinger nates 

The officers of the choir are: President, Frank B. Burch- 
more; honorary vice-presidents, Mrs. Charles T. Kountze 
and Mrs. Charles M. Wilhelm; vice-presidents, Mrs 
Thomas J. Kelly and Juliet McCune; secretary, Albert A 
Wedemeyer; treasurer, Arthur V. Jessen. 

Monograms of the Mendelssohn Choir, done in large 
gold letters and displayed at intervals around the balcony, 
formed a part of the decorative scheme at the Auditorium 
during the festival concerts. They also formed the sub- 
ject for various conversations. 

Mr. Burchmore, president of the choir and the State 
representative of a large insurance company, averred that 
the letters could very easily stand for “Connecticut 
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United States 
Until June 8th 





Management: MRS. ANTONIA SAWYER, 
1425 Broadway, N. Y. 
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Mutual,” while a prominent railroad man present thought 
that they could with equal propriety be interpreted as 
meaning “Michigan Central.” Still another in the circle 
suggested that they might stand for “Musicat Courter.” 
Jean P. DurFtecp 





Mary Cheney's Recitais. 

Mary Cheney, soprano, has been appearing with success 
in recital programs entitled “Three Centuries of English 
Ballads.” In a recital on April 27 before thé November 
Club, at Andover, Mass., she presented the following pro- 
gram, assisted by Constance Freeman at the piano: 

Old English songs— 
Send Me a Lover, St 
Sweet Nellie, My Heart's Delight. 
The Lass with the Delicate Air 
When Daisies Pied and Violets Blue 
Drink to Me Only with Thine Eyes 
Nymphs and Shepherds. 


Valentine 


Where the Bee Sucks 

Songs of the eighteenth and early nineteenth century 
My Mother Bids Me Bind My Hair. .. Haydn 
Rose Softly Blooming. . acti Smart 
The Low Backed Car ..+++ Lover 
Annie Laurie Sede onokes veccedensesakens - Lady Scott 
‘Tis the Last Rose of Summer...... .. Moore 


Songs of the present day— 


From the Land of the Sky Blue Water ....Cadman 


The Moon Drops Low.......s0..0005. .Cadman 
Through a Primrose Dell . +s SPPOss 
Last Night I Heard the Nightingale ... Salter 
ve |. ee Perr riety. ree Parker 





Rust Pupils’ Recital. 

On April 29, in Little Rock, Ark., the pupils of Oskar 
Joseph Rust were presented in recital assisted by members 
of Mr. Rust’s orchestra rhe soloists, Louise Brewer, 
Park Woods and Judson Griffy, pupils of exceptional 
talent, except to study in New York with Ovide Musin. 
The participants were: Violins, Louise Brewer, Lena May 
Brice, Marion Dejarnatt, Myra Crawford, Herman Bem- 
berg, Charles Brod, Frank Sherrod, Fred Dehmer, Lee 
Weber, Park Woods, Judson Griffy, John Siepiela, Clau- 
dius Conacher, Clyde Stukey and Joe N. Dillard; piano, 
Clara Dejarnatt, Marguerite Morrison; cornet, Cameron 
Griffy; accompanist for solos, Marguerite Morrison; ac- 
companist for ensemble, Clara Dejarnatt. 


Dudley Buck's Pupils Sing Artistically. 

“Blood will tell.” Dudley Buck’s musical heritage is a 
noble thing to look back to, and it is to this artistic strain 
that one may attribute his success as a teacher. The vocal 
teacher without the proper musical perspective can never 
hope for the clientele that is secured by the master of 
whose antecedents and education there is no doubt. 

Born and reared in a musical atmosphere from his child- 
hood up, until he went abroad to prepare himself for grand 
opera, Dudley Buck, the son of the late composer of the 
same name, after some years as a public singer, resolved 
to devote himself to teaching. His studio in Carnegie 
Hall, New York, is an attractive place. It is here that 
voices are developed according to the method of bel canto, 
plus common sense and knowledge of human nature. Al- 
most every month Mr. Buck gives a small musicale, or, as 
he prefers to call it, “an hour of music,” to which a few 
are bidden; now and then a concert is planned, for which 
many invitations are issued. Monday evening, April 29, 
Mr. Buck gave one of these concerts in Carnegie Chamber 
Music Hall. The pupils who appeared were: Katherine 
Galloway, soprano; Helen Campbell, soprano; Caroline 
Crenshaw, soprano; Marie Bosse-Morrisey, contralto; In- 
dia Waelchli, contralto; Lewis H. Allen, tenor; Dale F. 
Reese, tenor; Andrew J. Smith, Jr., baritone; Eldbridge 
L. Foster, bass-baritone, and George S. Morrisey, bass. 

The program for the night was presented in this order: 








Quintet, Wynkcn, Blynken and Nod (a Dutch lullaby) ... Nevin 
Misses Crenshaw, Galloway and Waelchii, 
Messrs, Reese and Foster. 
Ce ESO 5 a ok tence eeba dake de0bbn ben ¢écdonsiial Caldara 
ST ORD DES | oc kb occ na wh Gk Ged.one cocpnntsdecsuedueebeccest Verdi 
PTT ON Vee cevacccge cede hwo uWeee cece vonseebeees Tschaikowsky 
SR Sr eee ere) eee Pemee Grieg 
Mr. Smith. 

OE OD SS in 0h ck oa d DADE e de bd RKCRORED Oman Ob Charpentier 
OD ir ciwe ac dbecees apd a oqutnbund ssa ienertakeacdics Woodman 
Miss Crenshaw 
PO: Sn Nan cn dddeecuntadbeeet beteess tuvetes .. Coates 

Orpheus With His Lute. 
Under the Greenwood Tree. 
Who Is Sylvia? 
It Was a Lover and His Lass. 
Mr. Allen. 
Aote, Dees TRG io cv ccccncnkbuncerbidenaseens Goring Thomas 
Oh! My Heart Is Weary. 
Mrs. Morrisey. 

Be. Gee Oe Baas + hisbnckkn ca vatedadeuet) cveccesace Hastings 
OE TUE 55 0k GaN a Wo: 6 ee Rashid pa deere e ted cus anes ndasucde Cowen 
Mr. Foster. 

PONE SE gf Widen c te sepevedicohevarbemibhbctssccucss Bachelet 
I FO ian Fis oa ep cack a TARE tas eebn cde sees Ware 
Miss Galloway 
PO MOE ci cies es epi erhee he herededa ris weeetecereiee Buck 
WEE BME ncn cc bhen vowshsesebe nee Crnek cohdhinegebne cess Homer 
ce SET eer ree ey eee 
FRROl TTR. oi i Saas chic nen dede nee bes embbewceanes Old Irish 
Mr. Smith 
ee Eb kdk wee dunsnvcasedabeess eS ine swede es ont Hildact 
Rong: A TE PR obs <0 panic cca ruccensbudgdiond BUNS éiie t00 Lehmann 
ee a 5h i 5 3h cc Wed yp ondbbhaas anhetebadebeebeones Franz 
Miss Waelchli. 

She Biscmans: Of Me) Waa s ke <u ces iehaonn cheek iar cab abeoees Cadman 


(Seng cycle for four solo voices.) 

Miss Campbell and Mrs Allen and Morrisey. 

Elsie T. Cohen and K. Vashti Baxter assisted at the 
piano, 

Among the a capella numbers the “Open Air Music” by 
reers ahead of them if they will continue in the future to 
work as they have done in the past. This is particularly 
true of the three sopranos, the two contraltos and several 
of the men. For a pupils’ concert it is not considered 
essential to give individual criticism, but the uniform ex- 
cellence of the renditions, together with the dignity of each 
singer, merits a word of special praise. The voices blended 
finely in the arrangement of Nevin’s “Dutch Lullaby,” a 
song that is surely the creation of a genius. Miss Cren- 
shaw’s lovely voice in the incidental solo, as later in the 
aria from “Louise” and the Woodman song, delighted her 
friends in the hall. Miss Galloway's light, sweet and flex- 
ible voice was good to hear in the English version of 
Bachelet’s “Chere Nuit” and Harriet Ware's “Sunlight"’ 
waltz song. The contralto, Mrs. Morrisey, a strikingly 
handsome woman, with a voice of warm, rich quality, 
showed herself an artist by the manner in which she sang 
the aria from the Goring Thomas opera and later in the 
beautiful Cadman cycle. The purity and natural beauty 
of Helen Campbell's voice in the cycle was admired; this 
singer is worthy of ranking with some of those now prom- 
inent on the professional stage; the other contralto, India 
Waelchli, has great magnetism, as well as a fine voice, and 
these possessions ought to make her professional pathway 
easy. Andrew F. Smith, Jr., has much to be thankful for; 
he has voice, imagination, and his enunciation was a joy. 
Mr. Foster’s ringing bass-baritone and Mr. Allen’s finished 
singing of the group of English songs added to the note- 
worthy features of the night. 

Few of the regular concert quartets now before the 
public could have excelled the rendition of “The Morning 
of the Year,” a song cycle that moves every one to ap- 
plaud the gifts of Charles Wakefield Cadman. 

The usual reception with congratulations ended a pleas- 
ant evening for all concerned. 


Mortisey, Mesers 





Opera in the Sahara desert is a success, but that is not 
necessarily a boost for opera. The Sahara entertainments 
are not numerous.—New York Morning Telegraph. 
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MUSIC IN COLUMBUS. Smith, tenor, and Joseph Broekhoven, violinist, both of nally intelligent setting of Bayard Taylor's “The Song 
Cotumeus, Ohio, April 22, 1912 whom were received with much enthusiasm. Edith Bena- f the Camp This is the way the Pittsburgh Male 
The Mason Quartet, from Charleston-on-Kanawha, West lum accompanied Dr. Smith and Mrs. Boekhoven accom Chorus encourages American composition. The club’s ca- 
Virginia, gave an extremely artistic program in Ohio panied her husband. Mr. Boekhoven is a Columbus art pable accompanists were W. Jackson Edwards, piano, and 
State University Chapel Friday afternoon, April 19. The 'S* who is sincerely appreciated in his home city for ex- F. W. Fleer, organist. Madame Schumann-Heink’s ac- 
numbers were aptly chosen for enjoyment and variety, ellent musicianship. He is a product of Columbus teach- mpanist was, as usual, Katharine Hoffman, who has 
and won warm appreciation from the audience, which rs and the School of Brussels ecome an integral part of the song performance when 
manifested itself so insistently at one time that the quar- eae this superb artist sings, so ideally pertect is the song 
tet obligingly returned to play the slow movement from Nellie B. Stout will present a class of piano students ind piano ensemble Une of Madame Schumann-Heink’s 
the Dvorak quartet, op. 105. The remarkable phase of [riday evening, May 3, at the Wilkin-Redman Piano — SRST . \ Sees the hrst aria) was “My He art at 
this concert is that the players. are quite young men, cer- \Varerooms, 97 North High street Thy Sweet Voice” (“Samson and Delilah,” by Saint- 
tainly not one save the director himself over twenty-five nee Saéns), interpreted with such exquisite taste and opulent 
years of age. The beautiful tone these players produce, The Pittsburgh Male Chorus, James Stephen Martin, tones as to Make it a never to be forgotten event 
their authoritative style and the exquisite balance of the director, gave its second concert for the season in Car- Etta May Samira 
whole, stamp this West Virginia organization as one of the negie Hall, Pittsburgh, Friday evening, April 26. The 
most promising quartets in America today. William Ma use was completely sold out, and every seat was occu Favorable Critical Comment on Isabel Hauser. 
son, director and first violin, is a product of West Vir- pied despite an exasperating downpour of rain The Isabel Hauser, the pianist, | udded to her laurels by 
ginia, who was transplanted to Ohio for a few years. He soloist was Ernestine Schumann-Heink, who never ap the concerts at which she played this past season. Het 
has had fine advantages at home and abroad, having been peared to finer advantage than at this concert. Her voice wn recitals in New York with Alexander Saslavsky, the 
a pupil of D’Indy, of Paris, in composition. Mr. Mason was in magnificent form, and her artistic interpretations Violinist, which took place at the Waldorf-Astoria, elicited 
may well be proud of his young men, whose ensemble ire worth a year of study to any student and supreme joy ‘9 rable comment in the daily papers, and in each cas 
work is a delight to the soul. A series of concerts by to the mere music lover Madame Schumann-Heink’s the reviewers found Miss Hauser’s performances worthy of 
this organization, with an occasional soloist, was spoken numbers were the great Max Bruch aria for contralto, serious attention, Since she was first heard in New York, 
of after the Friday concert, when many lingered to con ‘Der Andromache,” from “Achilleus,” and two groups of this acc ymplished and charming artist has made remark 
gratulate the modest director, who is well known in Co songs, which included “Liebesbotschaft” and “Die 4 le progress and she is already at work upon a new rep 
lumbus, having lived and labored here for some time a [orelle” (Schubert), “Traume” (Wagner), “Spinner ertory for next season. However, she still has some dates 
few years ago. The players are William Mason, first vio- |jedchen” (H. Reiman collection), “Mother o’ Mine” ‘© fll this spring before she leaves the city for her sum 
lin; Harry Beckenstein, second violin; Richmond Hus- (Edson), “Cry of Rachel” (Salter), and “Child’s Prayer” ™er vacation in the West and later in Canada 
ton, viola; Adolf Hoffman, violoncello. The program (Harold). To these were added several extras, among Miss Hauser has been engaged to play at the Browning 
held numbers from Beethoven, Glazounow, Grieg, Mozart, which was Ethelbert Nevin’s “Rosary,” which she con Centennial, which is to be held at the Waldorf-Astoria 
Raff, Debussy and Tschaikowsky. tributed in response to many requests, since Nevin’s May 8 (today). Her numbers will include the D flat ma 
Ree home was in Sewickley, near Pittsburgh, and he was so r study by Liszt and the Chopin tarantelk p. 43. April 
Emily McCallip, a pupil of Harold Bauer in Paris for well known in the city. Ohio had two representatives on !! Miss Hauser played at a private musicale in New York 
two summers, went to Cleveland to hear Mr. Bauer in re the program in the compositions of Patty Stair, the well with Paul Dufault, the tenor, and Emi! Fischer, the vet 
cital recently. known Cleveland pianist-composer, and Tod B. Gallo eran basso, uniting with her in the program 
RRR way, of Columbus, who has recently located in Philade The following extracts from the New York papers re 
Mrs. Harry E. Compton, soprano, and Mrs. Edward E.  phia. Miss Stair presided at the piano and F. Willian fer to Miss Hauser’s recent concert at the Waldorf-A 
Fisher, contralto, will give a duet recital Friday evening [Fleer at the great organ in “At the Angelus,” a chorus ‘ra: 
in King Avenue Church. Samuel Richard Gaines will written by Miss Stair and dedicated to the director, James e first ber was the G Mozart a 
be the assisting organist and accompanist Stephen Martin, and the Pittsburgh Male Chorus. This ~ grad a. =. ' ' : alll mally ; 
eae -omposition is extremely attractive and well constructed, tie pyordk seis taeneitiich Winialiie: idl owes aoe ithe 
Anna E. Skinner presented a class of piano pupils in ts performance making a deep impression, winning warm lauser and Mr. Kefe yed t Mende n sonata and made a 
recital Saturday afternoon, April 20, in her studio in praise and rapturous applause It was given da capo record for themselves as concert f a hie le: 
Neil avenue. Judge Galloway's “Gypsy Trail” was splendidly sung by klyn Eagle, A en 3 
nz Re the basses in unison. That, too, was redemanded The \ cham! . cert w given last night at the Waldorf 
Nora F Wilson and Mr. and Mrs. Carlisle Moffit will singing of the Male Chorus, directed by Mr. Martin, was ‘ a by Isabel Hauser, as sually fine pianist, and Alexander 
give a charming program of piano and song numbers at altogether delightful, many of the numbers insistently re Wveky, Whe be saaihe Ms Quartet. 2 He is del 
Central Presbyterian Church, Thursday evening, April 25. called and graciously repeated. W. A. Rhodes, Jr., tenor, my = se bas pepe tcyp ty 7 ee a 
RnRe and Philip R. Thomas, baritone, were the splendid soloists —d vis . : - “s . ; (™M e * re The os ra aclu 
Ella May Smith will present a class of piano and sing in chorus numbers, both recalled to repeat their solos. the Mozart pia here G he Beant wre 
ing pupils Wednesday evening, May 1, in her studio, 60 The Pittsburgh Male Chorus is one of the best of its ;, and between these Miss Haus syed with Mr. I 
Jefferson avenue. Those who appear are Mesdames Sil- kind in America, and its home city appreciates its worth . r Mendelssohn a ggate > 
vernagle, Ingalls and Leatherman and Misses Little, and status in the most substantial way possible—that of mest oo apheg-wng: Me , bo 
Ebert, Mull, McKee, Fidler, Tessier, McNare, Miller and = generous patronage and _  enthusiasti encouragement. k Eve { \ 

Scott. nee There is small joy in unappreciative labor. The service eg ee é e Re eee 
Alfred Rogerson Barrington, baritone, was soloist with ©f the members is entirely free and seems to have a most nities ‘eee of with' her qrest net , " 
the Ohio State University Men’s Glee Club on its spring '"SP!"'"g quality of loyalty. The director, secretary and es to grow er art © may lige of ¢1 t lift 
tour. nee yusiness manager, and treasurer are the only offi ers who sno part a 2D k L " t B ui t " kling } " 

receive salaries. One of the features of unusual interest rep understanding ‘ ' wh * dema 
_ Mabel Ray Crosby presented her pupil, Hazel Favelle in this comestt was the orice some, written by HH. J. Siew that is what all of the artists gave ler t ipable leadershi 
Crane, in a piano recital in Carnegie Library Auditorium, it, of San Francisco, Cal., which received a prize of er ~d ¢ ‘ = “a ve 
Friday evening, April 12. The assisting soloist was Mrs $100, This song is a stirring, melodious and most origi- ril 6, 19 Translatior 
Edward E. Fisher, contralto ——_——_—— ——————— —— <= 











nReR 
A Methodist Convocation Concert, to be given in Me- 
morial Hall April 26, will introduce at one time the solo- 
ists from the leading Methodist Church choirs in the city 






as well as two prominent organists in the persons of Mrs. 
. dyes theta , . , . ie 7 m5: : A Young American Soprano Whose Beautiful Voice, Splendid Musicianship and 
Wilbur Thoburn Mills and Jessie Crane. Those soloists Personal Charm, Heve Made Her Famous in One Season 


who sing at this unique program are Claire Graham Stew AVAILABLE FOR RECITALS—CONCERT and ORATORIO \ 


art, Elizabeth Thompson Wilson, Margaret Welch, Wil : . \ . : 
} “oli ~ , FOR TERMS and OPEN DATES 

lard L. Wolcott and Mr and Mrs. Carlisle Moffit. The FALL DATES NOW Address: G. DEXTER RICHARDSON \ . 

violinists wilh be Earl Hopkins and Mabel Dunn. The BOOKING 


Arbuckle Bldg... Brookiyn, N.Y. 








Indianola Male Quartet and First Methodist Church Choir 











will present choral numbers. Ellis Hopkins will be the asanmnemeennens a 


piano accompanist. SsT 
nme PIANI 
Maria Kullak-Busse, formerly of Columbus, but now 
of New York City, is in Germany studying new songs by Mapagement: 
modern composers. Her labors will be at Jena, Berlin ANTONIA SAWYER 
end Leipsic. Mrs. Busse is a granddaughter of the late Season 1912-13 


Theodor Kullak, eminent piano pedagogue and compose 


: . “ : TENOR 

o* Berlin. Her teachers in Europe have been many, 

= 251 West End Avenue 
among whom were Lilli Lehmann. The few years Mrs New York 
Busse resided in Columbus, where her husband, Prof Tet., 4817 Columbus 
Adolf Busse, was instructor at Ohio State University, | 
were sufficient to learn how thoroughly artistic and in- : 
tellectual a soprano can be. Mrs. Busse was quite active Mme de a 
in musical circles in Columbus, a member of the Women’s ” Soprano 


fo o} “ital ” : Touring Under Management 
Music Club and a church recital and concert singer of ANTONIA SAWYER, 1425 Broadway “ “ Rien Sesite 
real value. Mr. and Mrs. Busse will find many friends . . 


and admirers in musical New York, as well as univer- 


Pegg M Returns in October, 191!, for 
sity, art and social circles. Y 
nur American Tour, 1911-1912 
The Lancaster Symphony Orchestra gave the last of T ane 
the season’s series of concerts Sunday afternoon, April L orms, otc., Address: 
~~~ 


21. The work of the orchestra, under Director Zimpfer, MR. EDGAR SM ITH 
shows marked advance. The soloists were Dr. Ralph H. E KIMBALL PIANO USED KIMBALL HALL CHICAGO 
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Dan Beddoe to Return. 


Beddoe, who has been singing in the British Isles 
t yea vill return to America in the fall to 

t Grace Church, New York. Dur- 

ence Mr. Beddoe has been meeting with much 





AN BEDDO} 


eived everywhere as to 


ffer cing ¢ nded for next season, which 


1 1 ‘ 
t ait Lend 

ew enthusias 
tascinating 


flatte y ep 
& ecey 


: R ! rite e t igh pitch of 
My | ‘ Be My 


‘ South 
()' ive th 


Com 


Wales 


ce ot even 
heard in “If With 
Righteous while all the 


( diff Western 


ringing tone 
Your Aid” 


1 Guardian 


having sung 
Mar,” from 
emarkable 


M B « ne “Cielo « 


infused it. He was 
Morning News. 


lerness and emotion 


Irish 


than the ten< with which he 


loudly applauded,—The News and Delfast 





Let it be said at once that the work was treated superbly. A finer 


Samson than Daniel Beddoe is almost unnecessary. The arresting 





pellucidity—clearness—of Mr. Beddoe’s tenor voice is likely to prove 
a memory with many Derry Standard 

Daniel Beddoe possesses a tenor of great attractiveness, and his 
interpretative method is one of deep discernment and convincing 


charm.—Londonderry Journal 


Ferdinand Carri's Pupils Play in Concert. 
Violin pupils of Ferdinand Carri took part in the an- 
nual (which this master gives in the spring) at 
the Madison Square Concert Hall, Saturday evening, April 
27. Solo and ensemble numbers were rendered in the fol- 
lowing order: 


concert 


Marche Nuptiale, for four violins .Papini 
Rudolph Hosek, J. C. Kicherer, Paul Formont, George 
Kohlmeier 
Fantasie Freischutz ° .Carri 
Max Goodmann 
Introduction et Air Varie, op, 22.......+. . Vieuxtemps 
Lillian Ullmanr 
Air Varie, for four violins .Dancla 


Max Goodmann, 
. Vieuxtemps 


li, Harold Shapiro 


Esther Cohn, Rosa Jani 
j 


Lallade et Polonaise 


Paul Formont. 


Souvenir de Verdi, for two violins... .Carri 
Hermann Seglin and Leo Linzer 
Scene de Ballet ; sens co ° De Beriot 
Esther Cohn 
Andante Religioso, for six lins Vouwhantkeeaae H. Carri 
Isabelle Rackoff, ether Goodmann, Lillian U Iimann, Jean- 
ette Ritter, Perpetua Caruso, Paul Formont 
Concerto No, 1 (first movement) ‘ Paganini 
pe ee nodes r. 
ntasie Appassionata ......+essese. Vieuxtemps 
Jeanette Ritter 
Concerto No. 1 (adagio and rondo) . Paganini 
Isabelle Rackoff 
Fantasie Faust £6206 DASdN GSR EOS Mhceghendhecan Wieniawski 
Esther Goodmann 
Concerto Militaire ......... , “< -De Beriot 
Ww iNlie Madden 
Spanish Dances Navarra, for two violins.........eeeee++ee5 Sarasate 
Esther Goodmann and Jeanette Ritter. 
Souvenir de Haydn..... ‘ veDddeitssheernavess cons’ Leonard 
A. B. Scolnik 
Largo, for violins, piano and organ... ceibbwivestvones Handel 
Isabelle Rackoff, Esther Goodmann, Jeanette Ritter, Lillian 
Ullmann, Perpetua Caruso, Josephine Graa, Esther Cohn, 


Sally Curry, Mollie Greenberg, Agnes Sladovnik, Berta Gold 


berg, Rosa Janicelli, J. C. Kicherer, Paul Formont, Edward 
Schmitt, Rudolph Hosek, George Kohimeier, Gustav Woll 
mann, G. L. Stevenson, Ralph Guarino, Alvin Hobron, John 
Kelly, Philip Stern, Jacob Pottgen, Willie Madden, A. B 
Scolnik, Hermann Seglin, Louis Sattler, Leo Linzer, Max 
Goodmann, A. Linzer, John Weis, David Bialostosky, Harold 
Shapiro, Xavier Marschall, Pasquale Milanese, Paul Blasucci 


Hermann Carri at the piano and Henry Koenig at the 


organ, afforded admirable assistance to the violin forces. 
Operetta Evening in Brooklyn. 
Last evening (Tuesday, May 7) pupils of the Master 


School of Music in Brooklyn appeared in an operetta for 
the benefit of the scholarship fund Che entertainment 
took place at the Masonic Temple on Lafayette avenue. A 
review of the program will appear in Tue Musicat Covu- 
RIER next week 


“Versiegelt” had its Prague premiere recently. 
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tenderness of 
oll Nachrichten 
Becker is a great technician, but by reason of his 
res also appears successfully as a thinking artist.—National 
Berlin. 





Schune, 


Becker played Chopin with entrancing beauty of 
expression, 


> WILLIAM A. BECKER 


THE EMINENT AMERICAN PIANIST 


Under the exclusive management of ANTONIA SAWYER, 1425 Broadway, New York 


é x American Tour Whole Season 1912-1913 


The Chopin scherzo in C sharp minor was the 
— Dresdner performance of a master.—Leipzig General Anzeiger. 
Mr. prota’ 5 playing was absolutely of the highest order.—Munich 
Neues Tageblatt 
An uncommonly refined pianist warmth in ex- 
pression —Vienna Tageblatt. 


with unusual 


MASON & HAMLIN PIANO USED 





Repertory and Progress of a Valeri Pupil. 
Tuesday night of last week, at the concert and enter- 
tainment given by the Knickerbocker Relief Club at the 
Hotel Plaza, New York, a feature of the program was 
the singing of Rosa Hagopian, a pupil of Delia M. Valeri. 














\S CARMEN, 


ROSA HAGOPIAN 


Miss Hagopian is endowed with an extraordinary drama- 
tic soprano voice; the range is fully three octaves, and the 


quality is luscious, Although in but the third year of her 


studies with Madame Valeri, Miss Hagopian has six 
operas ready, and very likely after her debut in New 
York next ‘winter the young singer is going abroad to 


sing in opera on the Continent. Miss Hagopian is a 
native of New York, and she is fortunate in having a host 
of friends who have already taken all the boxes for her 
concert at the beginning of next season. 

Miss Hagopian’s repertory includes: Aida, Tosca, Mar- 
guerite, Santuzza, Carmen and Madama Butterfly. 

At the concert in the gold and white ball room of the 
Plaza last Tuesday evening, Miss Hagopian sang the great 
aria in the Nile scene from “Aida,” “O Patria Mia,” and 
her rendition created tremendous enthusiasm. She held 
the high C with the surety of the celebrated prime donne 
and this had a startling effect upon the audience. Such 
singing was hardly expected in an entertainment of a 
private club, and therefore the pleasure was all the great- 
er, After singing the Verdi number Miss Hagopian was 
recalled and presented with two immense bouquets of 
roses, one of American Beauties and the other La France; 
for the encore insistently demanded, Miss Hagopian sang 
very appropriately (in view of the lovely surroundings) 
“In My Garden,” by Gunby Hadath. 

The remainder of the entertainment which was for char- 
“The Loan of a Lover,” 
followed by classical dancing, recita- 
tions, monologues and tableaux. Miss Hagopian sang the 
“Aida” accompanied by a selected orchestra. 

Miss Hagopian sings songs and arias in four languages, 
and she speaks the languages as well as sings in them. 
Furthermore, when she goes to France she will be able to 
sing the Italian operas in French as is required in that 
country and when she sings in Italy she will be prepared 
to sing the French operas in Italian as is demanded in 
that There are few singers of Miss Hagopian’s 
age able to show such linguistic accomplishments along 
with a voice of beautiful timbre and histrionic ability of 
the highest order. 

By next Madame Valeri two more 
pupils ready for opera and one is to tour in concert with 
Details will be announced late 


ity consisted of a two act play, 


other vocal solos, 


aria from 


country. 
season will have 


a world famous celebrity. 
in the summer 





Earnest a Busy Singer. 
Walter Earnest, the Pittsburgh tenor, 
season, appearing in oratorio, opera, 


has had a 
concert and re- 


very 
busy 
cital, and meeting with much success as to result in nu- 
merous return engagements for this and next season. 

Some of his important engagements yet to be filled are 
a private recital in Pittsburgh, St. Paul, Meadville, Pa., 
concert in Carnegie Music Hall, Pittsburgh, “The May 
Queen,” Sewickley, Pa., “Messiah” at Pennsylvania State 
Normal School. 
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Vida Llewellyn’s European Successes, 

Vida Llewellyn, the young Chicago pianist, who has 
been in Germany for the past season, has been concertiz 
ing there in various important cities, including Berlin, with 
much success, as may be seen from the following press 
notices : 

The young artist 





most skilled pianist with rhyth 
mical feeling and impressingly dev ped technic The impression 
given by the artist’s playing was favorable throughout.—Berliner 
Bérsenzeitung, March 10, 1912 


I heard only the Chopin concerto in E mino 
by the gifted yo 


curacy which is characteristic of Chopin, but also with marke« 


tr, which was rendered 


artist, not only with al! the delicacy and ac 





rhythmical feeling and in a most exquisite manner To the larghetto 

















which was beautifully given, the mellow, singing tone was particu 
larly well adapted Berliner Volkszeitung, March 1 1912. 

In Fraulein Liewellyn, Ame 2 has sent s a delightful piano 
talent which no doubt promises a great future The artist playe 
two concertos, ( in E mir ! I'schaikowsky B flat mino: 
Chopin demands a fine filigres f 1 t tone values, delicate 
runs and passage work I'schaikowsky demands more of a fres 
style—grand octaves wert rd playing It was noticeal 
that Fraulein Llewellyn w her element in th I: chatkowsky 
concerto She played the « { ition with “bray ra’ technic and 
blinding power The pompous splend wit whic the first heavy 
chords were played, showing a e ous juering temperament 
should be especially mentioned In the rendition of the Chopin I 
minor concerto, the artist de nstrated t is also rf 
an unusually rich musical conceptior The leader of the orchest 
was her teacher, Professor Heinze of Berlit Halle General An 
zeiger, March 23, 1912 

The evening was a perfect success for t young artist, who dis 
played an astonishing technic vercoming easily the greatest difh 
culties such as the Tschaikowsky concert for example, offers Her 
touch is delicate in piano and of manly energy in forte. The « 
ception of the concertos was musical! ound and in harmony with 
the composers’ individualities and the peculiar mood of the cor 
positions. The lyric and dramatic character f Chopin's E min 
concerto, which shows deep psychical emotions, was played in tru 
spirit Most beautiful was the rond which with its fine detai 
work was rendered in all of its loveliness The technically muc! 


more difficult B flat minor concerto by Tschaikowsky was performe 


im exquisite manner The pathetic style of Tschaikowsky fits th 
artist extremely well Halle Hallesche Zeitung, March 23, 191 

The Chopin concerto E minor w ustered with stupendous 
bravoura. Tempis and phrasing received the most minute observa 
tion, a proof of conscientious studying The Tschaikowsky concert 
in B flat minor gave Fraulein Llewelly ortunity to show to t 
best advantage her phenomen flexibility in wrist work Astonish 
ing was the immense force the Martellat as well as the feathery 
lightness of the octave issages The st th legato was constrast« 
with an utmost precision in the staccato, and the rhythmical exacti 
tude did not for a moment allow any wave z Breslau Schlesische 
Morgenzeitung, Marc! 4, 10 





Even if she had played wi 


Fraulein Liewellyn could not 





tomed numbers of Chopin and Li 
possibly have surpassed tl success which she achieved with the 


Chopin E minor concerto and the Tschaikowsky concerto in B flat 











minor In these compositions she freely unfolded her extraordinar 
superior qualities, elegant t nic, marked rhythmical feeling and 
musical temperament The lience was tensely attracted by th« 
young artist Breslauer Morgenzeitung, Mars 4 912 

I am sorry to ave ita t Ts ik kK cert f ! 
flat minor, but even s 1 receive theroughly sympathetic in 

ression of the artisti chievements of the young lady She is 
the happy possession of a wholesome n aul instinct, a highly de 
veloped technic, and a cons« 18 lerstanding of the musical pur 
port. Her wrist is developed to a ret kable degree, an essentia 
advantage in the executior f staccato and delicate octave passages 
Her temacrament casily adapts itself to the flery thins which t 
Slavie style of the cor sition demands Breslauer Zeitung, Marc! 
24, 1912 

The playing showe ’ : ‘ at gave nerring 

lication of early sters! One \ cont s the subject 
such a sure manner must Ave yed nusually good schooling 

1 we would like to know who her teacher was In everything 
s succeeded and eve t gz she gave satisfaction After ti 
finishing passages of the T ikowsky B flat minor concerto tt was 
clear that a significant degree of mastership had been achieved The 
artist was entirely equal to the task The first rt was flayed wit 
imposing breadth, the octave passage aving a heroic sound and the 
more soulful parts showing no want of tenderness. Everything de 
manded admiration and the audience was in thorough sympathy with 
the performer Profess Heinze f Berlin conducted in a quiet 
but authoritative manner Breslau Schiesische Zeitung, March 24 
1012 





Huss Pupils Play with Orchestra. 
Mr. and Mrs 


Henry Holden Huss presented several 


’ 
of their advanced and artist pupils, assisted by Babetta 
Huss, contralto, in concert for the Scholarship Fund at 


Carnegie Chamber Music Hall, New York, on Wednesday 
evening, May 1. Mr. Huss is well known in America and 
in Europe as a composer and pianist of standing and it 
is not surprising therefore that those whom he has in- 
structed are able to play in an artistic manner. The re- 
sults of Mr. Huss’ training and musicianship were promi- 
t they had 


, 


nent in the work of the participants and t 





been coached thoroughly for the performance was obvious 
It is not often that an opportunity is afforded to hear 
pupils with orchestra and Mr. Huss deserves credit for the 
excellent program presented 

Winthrop Parkhurst played the 
Beethoven G major concerto, op. 58, with the Saint-Saéns 
cadenza; Florence Beckwith, the first movement of the 
Rubinstein concerto in D minor; Marion Coursen, the 
last movement of the Schumann concerto in A minor, op. 


first. movement of the 


54, and the three movements of the Huss B major con- 
certo was interpreted Payez, 
Marion Coursen and Edwin Stodola, all with orchestral 
accompaniment, Mr. Huss conducting. The Misses Payez 
and Whitney, and Mr 


Bach’s D minor concerto for three 


respectively by Eleanor 


Stodola, were also heard in the 
first movement of 
pianos with accompaniment of string orchestra. Esthet 
Whitney played a solo number, “In the Mountains,” by 
Grieg. 

Eva May Campbell sang “Dove Sono” from “Figatr 


and two songs by Jensen and Bauer. Babetta Huss sang 
( 


Beethoven's “In Questa Tomba.” The work of the pupils 
was of a high order and reflected great credit upon their 


instructors. There was a large audience present among 
whom were members of the 
press, and at 


musical fraternity and the 


he conclusion of the neert there was a 





general exchange of compliments and congratu 
Hanson Artists Engaged for Saengerfests. 

the Concert Direction M. H. Hanson, of New York, has 

booked Marte 

pany, ior the 


Rappold, of the Metropohtan Opera Com 

twenty-third triennial saengerfest of | the 

Northeastern Saengerbund, which will be held in Phila 
Madame Ra 


to sing on the evenings of June 30 and July 1, and is to 


delphia June 30 and July 1 and 2 





receive the record fee of $1,000 for each concert 

Ludwig Hess, the German tenor, sings at the 
fest on the night of June 30, and Henri Scott, basso of 
the Philadelphia-Chicago Opera Company, sings on the 
nights of July 1 and 2 

Adele 
ooked by the same 
Ala., May 20 and 21; 


concerts, the matinee and evening of the first day and the 


Kruger, the York, has been 


bureat 


soprano of New 
! for the saengerfest in Mobile 


Madame Kruger will sing at thre« 


evening of the second day 
Wakefield, formerly 
} } } 


Metropolitan Opera Company, has been booked as th 


Henriette mezzo-soprano, of the 
soloist for the saengerfest to be held in New Haven, Conn 


June 24 


MUSIC IN NASHVILLE. 
Nasnvitte, Ter \p ) 
On March 18, Charles C. Washburn, baritone, gave a re 
MacDowell 
Club, His program, well sung, consisted of three clas 


Alvin | 


dren's songs, and hive songs by 


cital before the section of the Centennial 


sics, a song by Wiggers, of Nashville, six chi 
American composers. Mr 
Wiggers and Cornelia Dismukes were the accompanists 
Mr. Washburn is at present touring the South with an 
orchestra 
nne 
Phe violin and viola pupils of Fritz Schmitz, with added 
string, wind, and percussion instruments from the city 
gave an excellent orchestral concert on March 30. The G 
minor symphony of Mozart and a number of smaller com 
positions were given, three of them being repeated in 1 
sponse to the applause Mr. Schmit ondueted 
nnre 
Jeanne Jomelli was the last artist presented in the All 
Star Course She sang in an incomparable manner a beau 
tiful program, every one of her songs being heard for the 
Nashville. The 


with its Bonci-like smoothness and breath 


first time great beauty of Madame 


Jomelli’s voice, 


control, her sincere artistry, and her commanding person 


ality, were a combination leaving nothing to be desired 


and her success was great Her encore numbers were 
Schumann's “Fruhlingsnacht, Le thé,” by Koechlin, and 
Liza Lehmann’'s “Cuckoo 


his usual beautiful accompaniments and soli, and deserves 


Harold Osborn Smith played 


a vote of thanks for a Rachmaninoff prelude that is not 
worn threadbare. For an encore he played 


by Victor Staub 


‘Sous Bois 


De Long Rice presented Madame Nordica on April 12 
to the largest audience of the season As handsome and 


young as ever, stunningly gowned, and radiating happi 


ness and good humor, the great diva gave of her | 


best 
and it is unnecessary to enlarge upon that statement. En 
cores were invariably insisted upon, and Madame Nordica 


Beach's 


was kind enough to give six, which were: Mrs 
‘The Year's at the Spring” and “But Lately in Dance,” 
Mighty Lak 
and Rogers’ “At Parting” after the sec: 
dich” after the 


w Arensky, after her first group; Nevin 
a Rose nd group 
Puccini aria; and a 


Myron W. Whit 


ney, heard for the first time in Nashville; made a fine im 


Grieg’s “Ich hehe 
repetition of Leoncavallo’s “Mattinata.” 
pression, especially in the serenade from “The Damna 


tion of Faust,” magnificent in its sardonic interpretatior 


and in the “Kerry Dance His encore number was Her 


mann Lohr's “Bonny McCree Romayne Simmons, th 
pianist with Madame Nordica, received a sudden sum 


mons from New York while in Eastern Tennessee, and 


Madame Nordica brought with her 
to Nashville as accompanist Frank Nelson, of Knoxville 


who, with the very short notice of twenty-four hours, a 


was »bliged to le ive 


quitted himself admirably 
Prupence Simpson Dresser 





A Recent Advertisement of 
the Steinway Piano 


LISZT’S APPROVAL 
Could Nof Be Bought 


TEINWAY & SONS have more testimo- 
nials from the class of men and women 
who would scorn to receive pay for their 
praise—than all other makes of pianos 
combined. 








@_An unbroken succession of masters 
from the days of Liszt to the present 
generation of artists enthusiastically 
proclaim the supremacy of the Steinway. 


“The new Steinway is a glorious master- 
piece.” —Liszt 


“I find your grand piano of wondrous beauty. 
It is a noble work of art.” —Wagner 


l express to you my heartfelt thanks 
Above all for our unrivaled pianofortes 
which once more have done full justice to their 
world-wide reputation, both for excellence and 
iT severest trials 


Rubinstein 


capacity tor end 


“Improvisateurs will feel themselves aided 
and inspired by its powerful and delicate vibra 
tions ; pianists will discover new resources for 
their special effects; and composers will find 
under their hands a palette which will furnish 
them with the thousand nuances required for 
the interpretation of their works, enriched bi 


the modern conquests Of In 


trumentation.”’ 
Gounod 


“This great instrument is truly the work of 


genius, and there is no piano in the world like 
it Phe 


cantilena and tone-color, in the orchestral ef 


ittainment of the highest ideals in 


fects called for ir the modern school oft com 
position and the pertect response to ever 
wish and thought of the artist are made pos 


sible on the Steinway, and on/y on the Stein 
wal Fortunate indeed are those who play 
these wonderful instruments on the concert 
platform 


their homes 


as well as those who have them in 


Samaroff-Stokowski 

“IT am more than ever convinced that the 
Stemway is the only piano which fully meet 
my artistic requirements And although it is 
really like carrving coals to I feel 
that in mv opinion the ex 


Ne weastle 
constrained to sa 
‘lle ‘ ; 

celiency of our instruments ts 


proachable.” Fanale Bloomfield-Zeisler 


‘It is indeed the greatest joy to an artist t 


simply unap- 


have the privil r¢ oT wsino al instrument 
g g 

which responds to ar 7 : le uric ind 

which helps the artist a does toward 

the accomplishment of the effects for which 

we are all striving in the expression of the 


highest art.’ Teresa Carreno 











Che Steinway House 


FIELD-LIPPMAN 


Jesse French Piano Co., St. Louis 
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yncluding concert of the 


Quartet gave its 


itherspoon Hall on Monday evening, April 29 


I 





a ed 
| gave its second subscription concert 1n 
i n Fridz evening, April 26. The 
ed e hundred women, and under the 
L. Hermann has made an excellent repu 
ral numbers included “Spring Song,” 
In the Boat Grieg ‘Before the Day 
| Flowe (from “Madama Butter 
[he Lake of the Dismal Swamp” (first 
xande Matthew lomorrow, Foote; 
le Tree in Bloor Gretscher, The club 
y Henry Gurne tenor, and Frank M 
nme 
tly Club, Karl Schneider, conductor, gave 
{ ncert on Saturday evening, April 27 
M < Che club was assisted by Laura 
idde1 Rich, violinist; Clarence K 
list [he program was as fololws: 
I er) R. Wagner 
Othegrave 
\ Othegraver 
Beschnitt 
Ha ( say 
harmonized by C. M. Wisk 
i ©. Volk 
Fran} in der Stucker 
I Kremser 
veider ha t ht the club, which is composed 
( W male ingers in the city, to a 
f excellen and the singing of the chorus 
\ notable for its balance of voices and 
I ende “My Love's in Germanie’ 
wer of Dumblane,” was particularly 
is a large and enthusiastic audience 
nee, 
The Divan,” received its first 
t nity April 26 at the Germantown 
d ion of Perley Dunn Aldrich 
the Nicetown Boys’ Club Che artists 
dbe« prano; Marie Stone Langston, 
tenor; Perley Dunn Aldrich, bari 
Burt ympanist. Thaddeus Rich 
a 
nted a very interesting pre 
t ert Thursday evening 
n Hal The selections included the 
W. W. Gilchrist, “The Knight of 
| Dell Acqua-Shelley, 
a He hel’s “Morning Hymn”; 
fandel ighteenth Century Dance,’ 
e Two Clocks James Rogers, 
Curt May Porter is the dire 
nRR,R 
eturned from St. Louis, where 
t ‘ f the Apollo Clu During 
Madame Lind is been in Philadelphia 
friends, and her “Cours” have been 
ils for Paris May 9, and will return 
aching and to fill the many concert 
e ha ntracted to sing 
nee, 
t M Society gave the final concert ot 
ea he New Jerusalem Church 
ung, \ The original compositions 
ip Grepp’s cantata, “The Vision of Mary,” 
nented choir of the First Unitarian 
Maitl rgan solos, “Chandor dete” 
yed, and this anthem, “Hark! 
y \ s Ww sung Ott Mueller’s 
ert < by the con, poser 
Har M. Staton’s anthems 


; \ Charge to Keep I Have,’ 


f t Peter P. E. Church, of Ger 

t Maxson’s organ num 

} E Flat arranged for four hands 

ser Ray 1 Maxs Clarenc 

Lead Us, O Father.” and Te Deum Lau 

ven, and H. Alexander Matthew's organ 

nd his note awarded the prize f 

nuscer ft Society Blessed Be Thou Lord 

\ s by the Strawbridge & Clothiet 
zee, 

Musical Club elected the following officers 

eeting i y Hall, April 30: Presicent 





Mrs. C. ¢ 
secretary, Mrs. C. C 


W. Abbott; 
W. Wag- 


Collins; vice president, Mrs. F. 
Bould; treasurer, Mrs. G. 
ner 


nner 


An informal smoker was given at the Musical Ari Club 
house on Tuesday evening, April 30 


nme 


The program which Louis Sobelman, violinist, 1s giving 


this evening includes a selection of his own, a Melody in 
G minor, and as this is his first concert appearance in 
many years, it promises an evening of pleasure. 

zene 


A more interesting recit:! series has not been given this 
season than the three Beethoven sonatas, by Mauritz Leef- 
son, pianist, and Henry Such, violinist. The last one was 


given on Wednesday evening, May 1, in Orpheus Club 


Rooms, and, like the previous two, was thoroughly en- 
joyed. The sonatas played were: op. 30, No. 3, G major; 
op. 47, A major (“Kreutzer Sonata”), op. 96, G major 


neRme*e % 
The cencert for the Y. M. H. A., which was given in 
Witherspoon Hall on Tuesday evening, April 29, was un- 


der Dr. G. T. Gittleson’s management, and a great suc- 





ELVYN 


MYRTLE 


cess. The artists contributing were Myrtle Elvyn, pian 
ist; Boris Hambourg, cellist, and Michel Boni, tenor. Miss 
Elvyn’s selections were Chopin's “Fantasie,” Liszt’s rhap- 
No, 12, and a “request” number, Godowsky’s ar- 
of “The Blue selection 


Miss Elvyn distinguished herself at once as an artist of 


rangement Danube.” In every 


high rank. Her playing of “The Blue Danube” brought 


forth wildest enthusiasm and encore upon encore, while 


her charming personality augments the interest of every 
Boris Hambourg is a superior cel- 
a beautiful voice, was well 


one to hear her again 


list, and Boni, who possesses 
received 


a RR 


The Mendelssohn Club gave its last subscription con 
ert of this season in Horticultural Hall, Thursday even 
May 2, Dr. W. W. Gilchrist, conductor: Marie Stod 
dart Abbie R. Keeley, soprano soloists; 
Jecket and Bernice Frysinger Lewis, 


Thomas a 
This 
occasion marked the thirtv-seventh season under the lead- 
Dr. Gilchrist. The hall was filled to overflowing 
ind the program was well rendered 


nRe 


and 
vccompanists 


ership of 


The secon 


i “An Hour in the Salon of Ma 
in the New Century 


Drawing Room, will be remembered by its fortunate hear- 


“Vignette,” 


rie Antoinette,” in costume, given 


ers for its picturesque effects and artistic presentations 


The program was as follows 
Pastorak Scarlatti (168% 
Seartlatti (168) 
} an r t | S 
Roig F \ ! Amidis Sully (1684) 
L."Eventa Old French chansor 
Paul Dufault 


La ‘Paates Sapte ck Fides oc een ccccéedectetacds Old Breton (1793) 
Debian TS © Ey ios snd xe nebeadesonsso6tsn Old Breton (1793) 
La JOR. TRO ic iccc ccs vctarvesas abs ae bawad Old Breton (1793) 


Augette Forét 


Le Rappel des Oiseaux (Roll Call of the Birds). Rameau (1683) 
The Kings’ Hunting Jigg..................- Dr. John Bull (1563) 
Miss Pelton-Jones. 

Wied at Dek NN oss vnc bug cekencestaseiates ..Handel (1685) 
Dice Chante Bek. 0s 5 oon ic ds ceeds cveethcankadee Old Ballads 
Loch Lomond .......... ROD oe si GRON cine cbimaumede Old Ballads 
Mr. Dufault. 

La Dbrahee Taiko cci ed evic bncvcsvends escaseewetne Marietti 
Mes Belle Amourettes.......0..0-eseceseed Auteur inconnu (1703) 
De | NR 5 a.o.c ook a we Oceana haeeds Ken eh sas arr. par Weckerlin 


Believe Me, If All Those Endearing Young Charms ..+.. (Irish) 

Showld Hoe Unlawidls's occ ecicans sew icnes staseconecs Bishop (English) 

Wi a Hundred Pipers.....cccccecvees Baroness Nairn (Old Scotch) 
Mabe! Beddoe 

[idee Feetieet |. cre wcdeanetve’ ceaas Bergerettes XVII Siecle 

Comment te feb. Gime <ccccccscesevecves B rgerettes XVII Siecle 

En passant par la Lorraine Srvigwies ..(XV_ Siecle) Arcadet 
Mr. Dufault. 

luet, The Keys of Heaven........ 


Madame Forét and Mr. Dufault 


There was a large audience, and each artist was so well 
received that encores were granted, and instead of an 
“Hour in the Salon’ there were almost two. Ella Day 
Blair was manager of the series, 


Myrtle Elvyn, the distinguished pianist, was given a re- 
ception by the Choral Club on Thursday afternoon, May 
2, in the Orpheus Club Rooms. The many friends which 
Miss Elvyn won at her recent concert appearance were de- 
lighted at this opportunity to meet her, and the occasion 


was very pleasant. Jennie Lamson. 





Hugo-Merx Recital. 


John Adam Hugo, composer-pianist, and Hans Merx, 
Germen lieder singer, gave their second joint recital in 
Rumford Hall, New York, on Tuesday afternoon, April 
30. In spite of the inclement weather there was a good 
audience present and the well arranged program was lis- 
tened to with interest and attention. Both are compara 
tively new to the New York circle of musicians, but their 
recent appearances have gained for them many friends 
and admirers. Mr. Hugo is possessed of a brilliant tech- 
nic and infuses much ardor into his playing. He is a com 
poser of note, and more of his own creations would have 
been welcomed, as the “Kinderfurcht” won instant success 
as it did when performed on a previous occasion 

Mr. Merx sings without notes and without the custom 
ary word memorandum, therefore his whole attention can 
be given to the interpretation. He was especially happy in 
the Kronold numbers. after which both artists 
called many times. These songs were doubly interesting, 
because the composer played the fault 
lessly and because they are fine specimens of the art of 


were re 
accompaniments 


song writing. 

Mildred Steele Allen presided at the piano for the other 
uumbers, and performed her task most satisfactorily and 
with evident understanding of the compositions as well as 
the desires of the singer. 


The program follows: 


Fahrt zum Hades . Schubert 

Die Lotosblume .......... Schumann 

EE Ceaecnhacdblsodioes Niawon Mendelssohn 

Der Musikant Hugo Wolf 
H. Merx 

Sonata, C sharp minor, op. 27 Beethoven 


J. A. Hugo. 


Dein Angesicht Le Massena 
Rosenlieder ......... .First zu Eulenburg 
Monatsrose. 


Wilde Rose 
Rankende Rose. 


Drei Wanderer rep aee Hermann 
H. Merx 
IEE PST EEE Hugo 
a Ser eee er PP reeP er ery a ..«.+Chopin 
Piao, a ss haan dasnce cic ben bbs 010) os dbo eceenbane Chopin 
pameGe, G Cs ina scckvecck . = Chopin 
J. A. Hugo. 
From Rosen and Cypressen ..Kronold 
Meernacht. 
Dein. 
Ewiger Mai. 
H. Merx 
(Accompanied by the com oser.) 
Polonaise in E... Liszt 


J. A. Hugo 





It was the last music lesson before the Christmas holi 
days, and the children had been thinking more about the 
coming festivities than about their studies; so it had been 
rather unsatisfactory. 

“Well, children,” said the supervisor, as he was abou 
to leave, “I wish you all a merry Christmas, and I hope 
that when you return after the holidays you will have 
more music in your heads than you have today.” 

Without a moment's hesitation, came the reply from 
forty little urchins, “The same to you, Mr. Browning !"— 
Lippincott's. 
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Reekes Stallings in Song Recital. 

Louise Stallings, a Lena Doria Devine pupil, gave a 
song recital, with great success both artistically and finan 
ially, in her home town, Alton, Ill, last week. Her pro- 
gram, which was prepared by Madame Devine, and in 
which Miss Stallings was heard in New York recently at 
me Of Madame Devine’s Friday morning musicales, was 
as follows: 





Ca Mio Ben Giordani 
Voi Che Sapete Mozart 
Ho Messo Nuove Corde Gounod 
Eliland . Von Fieli 
Impromptu ‘ Reinhold 
Damon . Stange 
Obstination De Fontenail 
Forever and a Day ° Mach 
From the Land of 1 Sky-blue Wat Cadr 
The Moon Drops Low Cadma: 
Ah, Love, but a Day Bea 
Shouggie Shou, My Bairt Hensche 
Let Miss Lindy Pass Rogers 
shes of Roses Woodmar 
O Come with Me in the S mer Night Va ler Stucker 


Following are two press comments: 








Miss Stallings has h« n New York s e September studying 
with Lena Doria De Alt pe l N had enjoyed her 
singing before ar thers were tereste the efforts of t 
talented young woman t iitivate her gift were eager to show 
their interest ar to : an opportunity f hearing her I 
sudience was ready to not uprevement, b what s been ac 
plished in the few months astonished even those wh knew what 
painstaking work and scientif training Miss Stallings has bee: 
having. 

In each number her auditors realized that new possibilities ha 
been discovered to the y 1g iger and that beside the exquisit 
sweetness of her voice ther Ss an increased purity { intonation 
and range, revealing new dramatic feeling and expression that if 
health and right training persists will make of Miss Stallings a really 
great singer 

Alton people will watch wit sonal interest and great friendli 
ness the progress of this young w t Alton (1ll.) Evening Tele 
graph, April 24 

The song recital give ast evening in the I < Alton Baptist 
Church by Lot St was a very delightfu flair and her 
nany friends e delighted to ive this o rtunity f hearing 
he as she possesses a charming v nd one that is possible 

ake a great deal out f and her friends are watching her ad 
vancement with much interest 

Miss Stallings’ progra had been ery caref y selected by 
Madame Devine, » “ ei tudying this season in New 
York, and consisted f nineteen beautif number which were 
excellently endered by t young singer “ < e completely 
filled the s sa ’ Alten (1 Daily 7 s April 24 





Mrs. Potter-Frissell's Musicale. 
(From the Guide to Dresden, February 24, 1912.) 

The soirée musicale of Mrs. Potter-Frissell last Satur 
day evening was one of the most successful ever seen 
here. Upwards of a hundred guests were present, repre 
senting, for the most part, prominent families in the An 


: . ‘ 
glo-American colony, and from Dresden’s musical circles 





\ brilliant program had been prepared. Professor Roth 
played the great Liszt sonata in one movement, whicl 
he so successfully performed lately in the Tonkiinstler 


Verein. How impressive this proved was attested by the 
bsolute silence and the marked attention which prevailed 


during the professor's playing. The heartiest applaus« 
greeted him at the close of the performance and many 
encomiums were passed upon the beauties of the work and 
its pianistic rendering Then Anny von Lange and 


Fri. Matthei, pupil of Fri. Haenisch, together united in a 
most artistic ensemble, in the rendering of the songs of 
this young and talented composer, who herself accompa 
nied, while Fri. Matthei, by her beautiful singing and 
terpretation, gave them a fine delivery. These songs are 
marked by their beauty and originality of conception, and 
seem to predict a success! il career for the composer 
Ethel Glade played with extraordinary power and force 
the great F sharp minor polonaise of Chopin, her perform 
ance exciting general comment for the great talent dis 
played by this young girl, who is a serious student, of un 
usual gifts. Miss Orme, another pupil of Mrs. Frissell, 
excited much interest by her playing of the “Andante and 
Finale” from “Lucia,” arranged for the left hand by 
Leschetizky, and the “Duetto” of Mendelssohn, which 
with pronounced musical feeling. Among the guests pres 
ent were Professor Roth and daughter; Professor Scholtz 
with wife and daughters; Frau Professor Fuchs; Profes 
sor Iffert and wife; Frau Schielderup; Frau Professor 
1 Miss Whittle; Natalie Haenisch; Fri. Ot- 
termann: Frau Dr. Tangel-Strick; Kammer Virtuos Jo- 


did with much beauty of tone and technic, and interpreted 


Sherwood anc 


hannes Smith id wife; Miss Simon. et Among the 
Americans were Mrs. Quinby and daughter, Mrs. Law 


rence, etc 


Sasha Culbertson, Violinist. great artist. He playe A with magnificent parity, greet wrmth id 











ss n $ 4 nable aw 
Following are a few recent press tributes to the playing =u. st splendid music { = Rnetemeened. ~ Win cetiiee wee 
of Sasha Culbertson strong uffected by xcellent inte tations, which seeme 
The lin v so, Sasha ( berts s dex ft ae by deep feeling; | art was sx co A . rived 
ery bes f his ASS It is t only $ < ar ‘5 —_— © id S : ad aga . 
is perfect artistic maturity whi give him such a high standing, = ; . \ utico, Trieste, M ? 
it the valu f his playing is also i his spirit of con re 
eption and his grandiose manner of pene and executing the ; 
works With what power of expression he played Tschaikowsky Sasha Culbertsor young violinist ssesses 4 W ' ‘ 
st night and how profound and yet genial was his execution of nic, which enables ' btais ‘ h at every p 
Reethoven’s famous “Kreutzer Sonata Works of Mozart and Last night he played Tschaikowsky’s . certo and Bec 
Veracini were also highly honored by Culbertson’s interpretat Kreutzer Sonat with youtht ness an nuc spirit 
and | arned a round of applause with Paganini’s “Campanella tering these work . cs x A t . 
BRadischer Beobachter, Karlsruhe, March 12, 1912 on Very . vas . erpretation of 
ee fan s “Pre t f f Morart’s andante Likew 
The xture f artist’s blood, pulsating in Sasha Culberts amar hie " - . on : ¢ Pes 
ms, seems to be a favorable one His father, an American Hexentas - ‘ ‘ e % iar Be " 
! : wit Ny 1 ‘ be 
ussages, whic £ 
| I < € Ml 


Riheldaffer in the West. 


Grace Hall Riheldaffer is singing six engagements wit 
the Steindel Trio in Kansas and Missouri. Last week she 
appeared in recital in Homestead, Pa., and the following 


$ an excerpt from the Homestead News-Messenger 














Neve before M RK ¢ “| 
‘ wonderful ve : I h t 
ers for special mer f : R ‘ 4 “ 
am artist: ae a 4 ft iw 
florid and beautif : Ss were ¢g flaw : b iantly \ 
fors’ « si ’ t c rf Lak I ( 
classics, Liszt's Die I ‘ Schuhe \ Mee Ss . 
Cecile lered with st N tra 
ealed the singer in deepe ar rc perhaps, t keer 
y to the tivate si€ 
SASHA CULBERTSON rhe ape : 
id mpanied by t rge self t f ft 
, J ompa y 4 ‘ 4 
Scotch descent, probably his extraordinary en rey d 
oe ening A {te he | G id g 
efatigable perseverance wit! a neing f the gree 
. efore, these sweet | 12 . t t t le 
suntains of his mothe country from his mothe a Russiar ‘ 
* : . s of t sit ‘ aire r | ath 
he must ave inherited the wi revolting temper Just so is h . 
: : ntry fre i k : 
aying: a fuller and re powerful tone than the average violi 
assesses, a wonderful tine, which is the result of restless stud 
t i lor which wi not he restrained by any artiets consider at hi 
noble. free ethers of arent panties No wonder that his play The “Ring” at Rotterdam 
g at the Schiller Vereinssaal last night enraptured the hearers 
> ' > \ 
appla enthusiastically throughout tl whole gra Director Pester-Prosky, who led a recent Ring ycle 
Triester Zeitung, Trieste, Marc %, 197 it Crete!ld, ha been invited rs ize a ompa > 
i iy j Povey i j 1 ¢hi 
The public who assembled last night at the Casi: ft Schill produce the King at the Rot am Opera, Holland, tl 
Verein for the Culbertson concert gav a most enthusiastic rece month 
n to the ing violinist The extraordinary vacity and pas 
h which he played reached at certain moments such a degree a 
scure all re i s who } . — 
t ' br ! her v ts w ave been he So you think the author of this play will live, do you 
He has a f , e of music, which is exoress : 
7 ‘ remarked the tourist 
. we mn ? s . the passior f is playing ] 
. ; 1 i +) ler , | ‘ ’ 
Trieste Marcl . E Yes, replied the : vel I og (pe 
House He's got a five mile start and | don't think the 
The large lience that had con sat night to hear the vi ; 
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Representative: 
ae BRACEY BEAUMONT 


603 West 138th Street, 
New York City 

says: “Signor Carbone is a Master in the Art of Singing. not second to any oth 

a. yh pom my or in "E beveee. 1 recommend him heartily as a true, competent exponent of the Italian Bel Canto 
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Denver to Have Musical Master of Rank. lecture-recitals are of a kind that all sorts and conditions welcome awaiting him when he reaches Denver to begin 
European musician of experience and high rank of musicians and musical people appreciate. Last month his new labors in a new field. 
ttl the West. As THe Musicat Courter an- [ie lectu ed before the Century Club of Utica, giving at the The Utica Daily Press of April 24, 1912, said in connec- 
ks, azo, Edward B. Fleck, who has been ‘™e expositions of Beethoven’s sonata, op. 31, No. 3, and tion with a lecture given by Mr. Fleck: 
tor at the Utica (N. Y.) Conservatory the Grieg sonata, op. 7. Yesterday was music day at the New Century Club. The pro- 
Music for fourteen years, is to locate in Denver, Col. During his term as head of the piano department at the &3™ Was under direction of the department of music, of which 
Fle will Jeave Utica in June, at the close Utica Conservatory, Mr. Fleck delivered many lectures on aon |S~ nee oe respon at Ds wanting af Ws efarncen 
: ain june, at the cio : 79 ’ the president, Mrs. J. F. Calder, presided. Mrs. Dammore 
year, and go immediately to the “Piano Pedagogics,” and these lectures were attended by introduced Prof. Edward B. Fleck, who gave a_ lecture- 
I where they will establish their own recital on “The Sonata,” dwelling especially on the sonata 
1 ents had charge of the classes of dra r form. He said in part: “The sonata is an art form in the highest 
ae" : Conservatney. end’ Gere Wak tn sense, Some of the greatest composers have left their best thought 
: mies ae expressed in it. The only reason why the uninstructed in music find 
N vv ¢ Notable among her picturesque or story-telling compositions more interesting is because 
Enoch Arden” with the musical the suggestive names stimulate the imagination. Music cannot prop- 
Cy nd “Berglied” with the Grieg erly portray anything definite. It touches the emotion in the ab- 
stract, and must be interpreted by the individual according to his 
: , experience. The sonata is a cycle of three or four pieces of which 
re than musical pedagogue two at least are in the strict sonata form. Form is the basis of 
t pianist in Europe before com every art. In music, it developed late, partly because music is not 
He was born in Vienna, and it was there so popular in its appeal as the pictorial arts, and partly through 
the privileges which laid the foundations lack of perfection in musical instruments. The religious chants of 
OSes ay he wan ett 00S the middle ages retarded true music, because they lacked rhythm 
True music has developed from the primitive dance forms The 
vnere ie entered the Imperial Conservatory suites of Handel and Bach were practically cycles of dance forms 
iter, he studied with Anton Rubinstein, Josef then in use, of course much idealized. These dances were related 
‘ 1 Albert Pie nka Vith such a heritage, in spirit, but contrasted in time. The sonata, while not using dance 
r earn that Edward B. Fleck forms, follows the same idea of alternation of fast and slow move 
Pe Oy ee ae te ments. By sonata form we understand the form of a single move 
. id Word a acted wide notice Phe ment, the allegro.” 
that he mbined poet taste with ex The speaker then showed the three principal sections of the sonata 
te ica hilit thus, 1 performer he be form to be exposition, development and recapitulation; the first in 
tic. plaving Beethoven as we is Chopin and troducing the chief theme, a subordinate theme in the dominant key, 
F be ’ vee ag ; and a closing theme; the second allowing the free fantasy of the 
: = progress were cagerly died by the composer, and showing his mastery of the technical art of composi 
tion; and the third being a reminiscence of the exposition, in which 
a f the | rly bent, Mr. Fleck some license may be taken. The sonata form may be used for piano 
i h apy itions from piano student alone, for piano and violin, for quartets, concertos, overtures and 
intry But he id made up 1 symphonies. The symphony is only a sonata for an orchestra. 
. ' : . The speaker then explained the slow movements of the sonata 
ethit tr Ameri efore he settled dewn which are usually not in sonata form. He dwelt especially on the 
ter life of teaching His tours in this country minuet, and the trio, which is now a trio in name only. The ad 
f Paci ( ist. and he knows the West dress was instructive. 
| ‘ 5 ‘ 9 te hi uccesse Professor Fleck then played, and commented on briefly, each of 
, tai ; We Sr ee the themes in two contrasted sonatas, the sonata in E flat major 
e (op, 31, No. 3) by Beethoven, and the sonata in E minor (op. 7) 
tirnne { nservatory im New by Grieg. Finally, he r:ndered both sonatas in full in an artistic 
manner, playing all four movements in each case, and interpreting 
nt to Utica the piano departmer them to the delight of his audience. He was recalled, and a rising 
— or ty had fifty pupil vote of thanks was extended to him 
; ’ : Supper was served between the meetings, under the direction of 
» ents in t different piano graces Mrs. F. H. Hazard and Mrs. W. H. Taylor The members of the 
t t uen t the United Stat choral class were seated together, and had Professor Fleck as a 
t | md iso a ted in edu guest. 
W duct their own studios of 
Kerr Furnishes Musical Treat. 
B. | | the author of that well known vol 1s Ke , 4 C: Ohi i 
work of Piano Technic,” published by Breit EDWARD B. FLECK U. S. Kerr appeared recently in vanton, 10, ane 
: ray ‘ 3 Meadville, , furnishing the music lovers of those places 
Xaver Scharwenka and other eminent . . . 
a ais as , ' . with an AAS soho which was characterized by the 
mmended the Fl work in the highest large audiences, including many musicians and music lovers “ : ” 
' local press as “a musical treat. 
as well as the student body and the members of the fac- . 
I lon lerable lecturing ulty A man of Mr. Fleck’s education, musical scholarshi A few of the press comments follow: 
I 1 u ‘ . as ‘ arsnip Kerr has an unusually strong, mellow voice and gave each num 
pla | own illustrations, theretore hi ind wide experience will undoubtedly find the most cordial per in such a manner as to win praise from the audience.—Canton 








= (Ohio) Repository, April 25, 1912 


| STUDIO: al 
B, SYLVANA B ACKMAN 107 West 82d Street BERTRAM Mr. Kerr has a wonderful voice which was shown to splendid ad 
fal . ~ ‘re . ) Mi ot le i 
‘p Phone, 9100 Schuyler vantage in his French and Norwegian numbers. Nearly all of his 
Voice Culture NEW YORK Baritone re , languages.—Canton (Ohio) News 


numbers were sung in foreign 





Democrat, April 25, 1912 


BASSO CANTANTE = eee 
Representative, NEW YORK ORATORIO QUARTET U. S. Kerr, one of the country’s most prominent baritone singers, 
104 West 4ist Street, New York gave a well rounded recital which was very well attended. Mr. Kerr 
"Phone 3042 Bryant is a very entertaining singer and commanded the closest attention 


of his hearers. Each of his numbers was fine, but special mention 





should be made of the closing number, “Toreador Song,” from 


ETHEL IT EW r J — 7 Concert Pianist “Carmen,” which was heartily applauded.—Meadville (Pa.) Tribune 
Republican, April 23, 1912. 


Address: 1526 Spruce Street, Philadelphia, | Pa. Mr. Kerr came to Meadville highly recommended and his audience 


— was pleased. His range is wonderful and his pianissimo tones de 


T 30.—— roe I enor lighted and held the audience spellbound, the ease with which he 
STUDIOS : 434 Fifth Avenue, New York sang, combined with his beautiful interpretation and quality of tone 
Tel., Murray Hill, 3701 made up a combination seldom heard in this city and surpassed by 

TEACHES THIS SUMMER 


few anywhere 
Not often is it possible for a Meadville audience to listen to such 


GEORGE ETA IV ITs Ir WI ered a Goane Opere Co. interpretation as they did last evening. The contrast in the pro- 
Address: 5528 Woodlawn Avenue, Chicago gram and the contrast in the rendition of it was one of the pleasures 


A vailable Entire Season for Concerts E. L. BRIGGS, Secretary of the evening. Mr. Kerr changed from the greatest forte to the 


smallest pianissimo with ease and his tone at all times was perfect. 


























i His rendition of “The Song to the Evening Star” from “Tann 
ba MEZZO SOPRANO hauser,” and “The Toreador Song” from “Carmen,” surpassed any- 
LORE é thing of its kind heard here in a long time.—Meadville (Pa.) Daily 

pe? For ly with C ied Metro- Messenger, April 23, 1912. 

politan Opera Company 
i A Under Exclusive Management of Aldrich to Recite “Elaine.” 

PERSONAL ADDRESS: HAENSEL & JONES Percy Dunn Aldrich will give a recitation to music of 
: E , No. 1 EAST 424 STREET lennyson’s “Elaine” with the composer, Ada Weigel Pow 
1800 Dread Sirest, Wasvarts, M.-a. NEW YORK ers, at the piano on Wednesday evening, May 15, at 826 





Ph 5 92 yer . P y - " : 
one, 1192 Newrrk Carnegie Hall, New York. Viola Brodbeck, soprano, will 


“| PRIMA DONNA SOPRANO. ..:.. 
| U Tour Now Booking a 
s] = _ Address : oN a” was produced at La Scala, Milan, on March 3- 














MARC LAGEN, 500 Fifth Avenve, Sew York Norma 
Second American Tour, 
R. E. JOHNSTON 
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Management: 
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THe Kwnicut Pirers THE SaAtor 
| begs your pawdon, guv'nor, but could you be so kind 
as to direct me to the Seamen's Hinstitut I'm naviga 


tin’ in foreign waters about ‘ere and | ‘aven’t a compass 
or a chart.” 

Don Keyn te wh was leaning against a lamppost 
speculating on the radio-activity of moonbeams, turned 1 
the direction of the voice and saw an English sailor ad 
dressing him. 

“Sir,” said the Knight, “the institute you seek is 0 

st 


West street. It will give me great pleasure to point out 


the way 


“Thank’ee. I ‘aven’t any salvage, but hif you'll take me 


in tow for a knot or two until | gets my bearings I'll be 
he’olden to you for the rest of my natur'l iife; and i 
hever you gets into a ‘ole call on Bill Coalbin, that’s me 


\. B. first clawss, ‘Is Majesty’s Royal Mail Steamship 


‘Antiseptic, of the Black Tar Line. I'll stick to a finisl 
None of the Coalbins hever learnt ‘ow to run away 

“Sir,” said Don Keynoté, “I have no doubt of your 
bravery. But how does it happen that you let your shi 
sail for Southampton without you? Have you been drink 
ing ?” 

“Well, l'll tell you ‘ow it is, guv'no1 Lawst Sunday 
awfternoon, as I was prowlin’ about the town like a tramp 
steamer, makin’ no niore’n two knots an hour, | found me 


use Sa 


self short of ballast. While pawsin’ a public * 
loons, you call ’em in this blawsted country—I came over 
queer like and felt that a little bilge water would set m« 
hup on an even keel again. So in I goes an ‘as a tew nips 
f gin tut I must ‘ave mistook my soundin’s, for [I'm 
blowed it I didn’t get stuck on that bar and couldn't floa 


till the tide came back 





“I thought so; the same old story,” exclaimed the 
moral knight. 

“When the gover'n.ent tues got me out into the oper 
felt as fit as a king,” continued the sailor, ignoring th 
Don's interruption ‘I soon found .my-*sea legs, altho 
there was a heavy ground swell on that kept rockin’ me 


about and ‘eavin’ me. broadsides and beam ends, against 
the passengers and tackle.” 


“You were evidently drunk,” said the Knight 


“No more | wasn’t,” exclaimed the sailor ‘Il was only 
appy Presently I found myself in the Metropolitar 
Hopera ‘Ouse, betwixt and between such a school of por 


poises as I never laid heyes on! My word! I was cer 
tain I'd be swamped fut the bo’sun ordered me aloft 
and I found a seat in the riggin’ on the port side, wher« 
I could get a full view of the main deck.” 

“Come in here,”’ said the Knight, opening the door of 
the saloon. “We can be more comfortable, and you ca 
tell me about the concert without shouting through the 
din of that horrible elevated railway 

“Right you are,” said Coalbin, “and ‘ere’s to your jolly 
good ‘ealth.” 

Drawing the back of his hand across his lips to remov« 
the superfluous foam, he continued 

“Directly I got seated, the crew began to assemble on 
the fo’castle deck. They all ‘ad fiddles and flutes and such 


like hinstruments, and I says to myself, ‘I'll show ‘em ‘ow 





to dawnce an ‘ornpipe But nothink ever came of it 
Some steerage passengers near me says, “That's an Eng 
lish horchestra.” ‘Right-ho,” savs I, and I sings out, ‘Ship 
ahoy, give us “God Save the King.” But everybody 
‘round me said ‘Shut uy Sit dow Put him out,’ till I 
showed ’em my fist an’ dared ‘em to lay d of me Then 
the captain cafne on deck along with crew on the fo’ 
castle and everybody began to shout d clap hands. S 


I joins in, too, and begins the song ‘Rule Britannia,’ think 
in’, of course, natur’!] like, that those blokes n the f 

castle would take it hup (Dive t the ficers told me t 
keep my mouth shut or ‘e’d throw me hoverboard. Then 


the captain, or pilot—I cawn't recall ‘is name—lickerish 



































or Nick—but, blymee, I'm blessed if I can ‘andle them for For it’s safer to ride hout storm than to fight it, keepin 
elgn names, any’ow. just enough ‘eadway hon to make her hanswer the ‘elm, so 
‘Was it Nikisch?” asked the Knight she don’t get into the troug l was wond’rin’ wot would 
‘Say it again,” said the sailor appen when a tidal wave the binocle and flooded th 
Nikisch.’ chart 1 m But the lookout in the row 's nest sounds 
Nick, lickerish, Nickerish Mebbe it's the name, three bells and me ‘eart leapt in me throat when | ard 
replied the seaman, dubiously Owsémever, ‘e mad the signal. Somethink a’ead, that’s wot three be mea 
some signs and pawses and the band begins to play. Lawd! And in jiffy there was tMe hi erg crushin’ ‘et ws 
But that was a fat head ‘ornpipe! I couldn't make ‘ead or ifore you could say Jack Robinson. Captain Nickerish * 
\fore the watch was ‘alf hover, ‘owsomever, | gave the signal the wireless the ( Q. wen : 
sn't intended as an ‘ornpipe, but as a kind n’ hover the sea. But it was ate. She started to set 
i a sea vovagt | ‘eard the winds w istlin tle by the ‘ead Al inds to the ps! shouts th rst 
through the tackle, and saw the w'itecaps breakin’ on the hofhicer, with a brass speakin’ trumpet, for’ar n the ship's 
ull rhere were seagulls abaft and | knew we would ‘ave eyes To ‘ell with the ips, says |, ‘you're f lerin 
a nawsty night of it. Then the wind blew a gale and the Man the life boats!’ | outs, as loud as I could A lot 
hip was thrown on her beam ends \ big wave struck f beastly foreigners all ‘round me began to get excite 
her anvaships and carried off the taffrail rw f the and nervous like. ‘Steady, my lads,’ says [; ‘this 1 Brit 
hoats were damaged and the cargo shifted When she ish ship, and women and children go first t e boats 
With that, I hup and landed my fist the ja fa \ 
with a monkey face all cover wit whiskers I must 
e ‘it “im rd to make wl rible And wit 
that I came t When the musi pi I got the bleed 
n that that there s wreck was a hu 
sul iaused by the musi 
t 1 | Keynote 
\ meve t may said c ! f tl 
s¢ nd 1 wrt ki ‘ ew lar t n ld 
st wee 
l K h y " im ex lent m 
rit | “ ! : il knowledwe ils ye 
u ave nite sting | flue stvle ! xpressing 
self whic ‘ r ct s lack 
Thank’ e« N t r Bill ¢ albin Give no 
y bun ind | r full of hard tack and re wel 
come to that t rew f fiddle wl wouldn't stand by 
1 fellow Brit er whe “ hon the rock uid the 
utlor, filling his pipe 
“What will y drin| red the Don 
Rass, thank’ ee 
VW t \ t ri t bottle ported red ink 
a N thank e« V] stick tf B ss 
Aw Townsen . Why Bass eried th Knight 
; 1 like the | rton wate n it 
hi rueAtl \ OWSOMI ER IT MAY 
Why Burton water Is that ything extra 
righted herself she had a list to port that exposed het Now then. ¢ t it Michiean Senat 
windward side more than hever to the ‘fury of the waves Smit asked the lor 
Of course I felt that the ship was in no danger, thoug Not at What t that uid th 
he did lurch a bit and shipped a good deal of water ! ht mewhat é 
Presently wsomever, the captan ‘ad the engineer re Recawse vy ‘ est rreve nt ft 


luce the revolutions and I knew ‘ 
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Ir is exactly 155 days to the opening of the musi- 

cal season of 1912-13. 
———— 

ENcecpert HUMPpeRDINCK, convalescent, is re- 
siding at the Villa Falconieri, near Frascatti, Rome. 
He is composed and composing. 

—_——— 

For next season’s subscription series of Tuesday 
evening concerts by the Volpe Symphony Orches- 
tra, at Carnegie Hall, New York, the dates will be 
February 18 and 


November 26, January 7, 


March 25. 
incall naciacemee 

AccorDING to the Neue Zeitschrift fiir Musik, 
Puccini is in favor of preserving “Parsifal” exclu- 
sively for Bayreuth. ‘I heard the work there,” 
says Puccini, “and I heard it at the Metropolitan 
Opera House. At the former place it filled me with 
exalted reverence; at the latter place it seemed to 
me to be a pallid profanation.” 

Cintamani 

BrGINNInG May 16, ten Wagner performances 
will be given at the Volksoper at Buda Pesth, with 
Schuch and Mikorey conducting. The orchestra is 
from the Dessau Opera. Most of the singers are 
absolutely unknown in America, with the exception 
of two or three, who sang in opera here and:can 
get no return engagements with us, 

a an 

Tue regular subscription concert at Weimar on 
May 20 will be a Liszt program and two works 
will have their first performance, a requiem ode, 
called “Les Morts,” for orchestra and male chorus, 
and a cantata, “Hungaria,” for mixed chorus, soli 
and orchestra. The manuscripts are the property 
of the Liszt-Weimar Museum and the works never 
have been performed. 

——_>—___ 

A MEMORIAL. concert is being arranged in Lon- 
The vari- 
ous London orchestras will participate, and the con- 
ductors are to be Arthur Nikisch, Sir Henry J. 
Wood, Sir Edward Elgar, Thomas Beecham and 
Tandon Ronald. The concert will be given some 
time in May, at Albert Hall. It is planned to have 
between 500 and 600 men for the orchestral en- 


don in honor of the Titanic musicians. 


semble. 
—_—_—_—_—_ 


Oscar HAMMERSTEIN cannot come to terms on 
operas “Elektra” and 
“Rosenkavalier,” and they, after all, may not be 
produced in London, 


the Strauss “Salome,” 
Mascagni has also not come 
to terms with Hammerstein, who is not as keen on 
Mascagni as he was before the latter cooled his 
London audiences to zero. This will remove “Tsa- 
beau” from the London Opera House prospect and 
prospectus. These novelties cannot be heard if the 
owners make prohibitory propositions, and it allays 
all fear of overwhelming wealth from operatic 
sources. The perspective still indicates the o!d 
repertory. 
> ————_— 

“PARISINA” is the title of the work on which 
Mascagni is engaged, it being a continuation of 
D’Annunzio’s “Francesca da Rimini” and prepared 
by the poet with particular bearings as an opera 
libretto. Parisiana Malatesta was the wife of Nico- 
las d’Este of Ferrara, and love in the days of the 
Renaissance gives the librettist material of hope for 
all that von Hoffmansthal, his enemy, passes by. 
Between the two, both working for the same ends, 
a libretto seething with blood, terror, horror and 
titanic catastrophe will finally be produced. Among 
others things, Parisina falls in love with her step- 
son, Hugo, as he is reading “Tristan” to her, and 
old Nick naturally discovers the episodical inter- 
ference and has his caput removed, which, although 
temporarily inconvenient, puts an end to the opera, 
if not the libretto. As D'Annunzio has not decided 
whether he will translate his libretto into French, 
and as the Paris Grand Opera is undecided about 
taking the work in Italian, it is not known whether 


La Scala wil! be the sole opera house used to intro- 


duce the nepotic work, although the premiere was 
originally set for the Paris house in conjunction 
with La Scala. Mascagni was to have conducted, 
but the falling off of London audiences at the per- 
formances when he led in the English capital also 
affects that question. 

——_o-—_ 


Ir is reported from Brussels that a festival was 
held on April 15 to celebrate the twenty-fifth anni- 
versary of Ernest Van Dyck’s stage career. ‘“Loh- 
engrin” was given with Van Dyck in the title role. 
He is a native of Belgium and was educated at the 
University of Louvain. He took up first law, then 
journalism, and gradually drifted into his artistic 
career through the influence of Lamoureux, Gou- 
nod and Massenet. He was a pupil of St. Yves. 
He made his debut in “Lohengrin” in 1887, sang 
“Parsifal” in Bayreuth in 1892, and was successive- 
ly with the Vienna Royal Opera, Covent Garden 
and the Metropolitan Opera House, beside which 
he travelled to all parts of the world, He is fifty- 
one years old. 

—- @o@ —- 

AGAIN the report springs up that the Metropolitan 
Opera House is likely to drop the Puccini operas 
from its repertory next season if the Milan publish- 
ers of those works attempt to make their perform- 
ance conditional upon the purchase by the Metro- 
politan also of the rights to Franchetti’s “Cristoforo 
Colombo.” The board of direétors is tired of the 
system of dictation from Milan and has expressed 
its dissatisfaction in no uncertain terms. 
Gatti-Casazza, too, shows 


Signor 
under the 
tyrannous influences which mar his free activity in 
the selection of a repertory. 


restiveness 


Andreas Dippel, by 
ostracizing the Milan Monopoly’s works, proved 
how superfluous they really are, for he had a high- 
ly successful season in Chicago, and Tue Musicat. 
CourRIeR predicted last fall that Boston and New 
York sooner or later would follow the lead of Chi- 
cago. Boston, in order to get the Puccini operas 
this season, had to submit to the acceptance of “Ger- 
mania,” which had failed to maintain its place in the 
repertory at the Metropolitan. In New York, the 
Puccini operas draw “capacity” audiences only when 
Caruso sings, and therefore it is the singer and not 
the work the public comes to hear, The case of 
“Manon” demonstrated that clearly this spring. 
With other tenors, the Massenet opera never had 
attracted even a half filled house here ; with Caruso 
as Des Grieux it packed the vast auditorium at four 
performances. 
~—-—-O-——-— 

One of the pure and unalloyed musical delights 
awaiting Americans next winter is the contemplated 
visit here of Leopold Godowsky, master pianist and 
musician extraordinary. He has proved his artistic 
mettle in so many and such varied musical fields 
that it is not necessary at this late day to dwell upon 
his exploits as a pianist, composer, adapter and ped- 
agogue. He never has been content to wander in 
routined paths, and gifted as he is with the creative 
instinct, has shaped his pianistic equipment so as to 
encompass a style absolutely unique, at the same 
time qualifying himself as a genius in adaptation by 
his transcriptions and arrangements of works from 
the classified repertory. Of keenly cultured mind, 
illimitable in his musical sympathies,.and in com- 
plete control of a phenomenal technic, at once sub- 
tle and brilliant, Godowsky represents a musical 
figure of towering importance, and his readings of 
the chief works for piano leave nothing to be de- 
sired in the way of interest and authority. Hé mas- 
ters his material to the smallest detail and presents 
it with a degree of finish truly astounding. Ac- 
claimed in every European capital as a direct de- 
scendant of the Rubinstein-Liszt-Chopin period of 
pianistic art, Godowsky will impress his American 
audiences in the same overpowering manner, and 
show them much which hitherto has not been dem- 
onstrated at the recitals of other keyboard visitors 
to this country. 
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MEYERBEER. 


We always prefer to see works completed before 
leaving the author's brain, like Minerva coming out 
of Jupiter’s head, but very often such is not the 
case. When we study the long series of Gluck’s 
Italian operas we are surprised to find so many 
things which we know, having already heard them 
in the masterpieces that have immortalized his 
name, and in these transformations the same music 
has sometimes been adapted to quite different situa- 
tions; the words of a lady’s maid have become the 
dreadful predictions of a great priest; the trio in 
“Orpheus” (“Tendre Amour’), 
pression of perfect happiness, is intermingled with 


which is the ex- 


pain depicting tunes, to which a psychological critic 
would no doubt give a profound and ingenious 
signification, while the music for it actually had 
been written for an entirely different situation, 
which naturally justified the expression of the tones. 
M. Massenet has told us that he has used again a 
great deal of his unpublished partition of the 
“Coupe du Roi de Thule,” 
the partition of “Elena et Paride,” which had been 
perfurmed without success. Shall I admit that a 
ballet air of “Henry VIII” had been borrowed 


just as Gluck did with 


from the finale of a one act comic opera? That 
little work was finished and ready for rehearsal 
when suddenly everything was stopped, because | 
had had the audacity to maintain, against the opin- 
ion of the Nestor, Roqueplan, who at the time was 
manager of the Salle Favart, that Mozart’s “Noces 
de Figaro” was a masterpiece. Ever since that day 
his house was closed to me. 

Meyerbeer more than any other composer was 
anxious not to lose his ideas, and it is interesting 
to study the transformations of his original concep- 
tions. 

M. Nuitter, the archivist of the Opera, heard one 
day that an important sale of manuscripts was to 
take place in Berlin. He hurried to Berlin and 
brought back a number of sketches made by Meyer- 
beer, including some “Faust” projects, which the 
author had not carried out. These fragments, 
which have been kept, give us an idea of the piece ; 
they show Faust and Mephistopheles promenading 
in Hell and finding on the banks of the Styx the 
Tree of Science, from which Faust picks the fruit. 
Judging by this detail, the poem, the author of 
which is unknown, must have been rather fantas- 
tical, and it is not surprising that Meyerbeer aban- 
doned it. 

From this dead-born “Faust’’ Scribe has made 
“Robert le Diable,” in compliance with the author’s 
wishes. 

An air, sung by Faust on the banks of the Styx, 
has become the “Infernal Waltz.” 

The necessity of utilizing the existing fragments 
explains the incoherences of this incomprehensible 
piece ; it also explains the creation of the enigmatic 
part of Bertram, half man and half demon,: which 
was invented as a substitute of Mephistopheles, 
who had to be made unrecognizable. The fruit of 
the Tree of Science has become the “Rameau 
Venere” of the third act; the beautiful religious 
scene of the fifth act is a transposition of the 
Easter scene. 

Therefore we must not blame Scribe too much 
for having made a bad play, and we must take into 
consideration that he had to struggle with enormous 
difficulties ; it seems that he even lost his head a 


*This is the second article n the same subject, translated by Tu 


Mustcat. Covarer fr the original in the Ect le Paris. The first 
article was published in Tae Mvsicat Courter of March 13, ror2 





BY CAMILLE SAINT-SAENS. 


(Second Article.) 


little, for Robert’s mother, whose name was Berthe 
in the first act, is called Rosalie in the third act 
We may answer to this, however, that, on becom 
ing a nun, she had to change her name 

Later on Scribe was put to another trial, not less 
“L’Etoile du Nord.” 


When Meyerbeer was 


hard, with 
rchestra leader at the 
Berlin Opera he had, by royal command, composed 
an opera, the text of which had been written for 
the occasion and which was called “Le Camp de 
Silesie,”” with Frederick the Great as the hero and 
Jenny Lind as the musical star. King Frederick 
was, as we know, musician, composer and _ flute 
player; Jenny Lind, called the “Swedish Nightin 
gale,” was a great vocalist Therefore, a musical 
competition between the nightingale and the flute in 
this play was inevitable. But, in Scribe’s imagina 
tion the hero of his work was Peter the Great, and 


last act, 


in order to justify the grace notes in the 
it was necessary that the terrible, half savage Czar 
learn to play the flute. 

How he takes lessons in flute playing from a 


voung pastry cook, who enters the stage with a 
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GIACOMO MEVERRBEER 


basket full of cakes on his head, and how the cook 
becomes a great nobleman—all this is not interest 
ing enough to be related here, the same as many 
other details of this absurd work. It is permissible 
to be absurd on the Stage, provided the play 1s 
easily forgotten, but in this case it impossible 


to forget. The extravagances of the libretto 


misled the musician, and there is nothing more 
irregular than this singular score, with a thousand 
details deserving the approval of the connoisseur 


and of great beauty in many instances, charming 


and picturesque, but at the same time foolish and 
full of shocking vulgarities 

Overexcited a long time in advance by clever 
announcements, the curiosity of the public was 
enormous at the first appearance of “L’Etoile du 
Nord,” and the work, sustained by the exceptional 
talents of Bataille and of Caroline Duprez, obtained 


* 


in the beginning an immense success, which, how 


ever, diminished by and by at | 


ater pertormance 
L.’Etoile du Nord” was again successfully pro 
»S ' 


duced_in London with Faure and Madame Patti 


but it 1s doubtful if it will ever have a similar suc 
cess in the future: moreover, this is not desirabl 
neither for the art nor for the author 

“Les Huguenots” does not belong to that cla 
f operas which are manufactured with fragments 
from others; there must be some parts that cam 
before the public just as the author had conceived 
them 

In the beginning of the first act there was a ball 
game which the author particularly cared for: but 


he wanted the ball to strike the board at ertain 
moments, and, unfortunately, the plavet vuld 


this properly Cheretore, it wa 


never accomplis! 
necessary to suppress that part, which now is being 
kept at the library of the Opera 

Owing to the suppression of the part of Cath 
erine de Medici, who was to preside at the confer 
ence held for the purpose of organizing the Saint 
Bartholomew Night, this part 
one of Saint-Bris 


changed into the 


Suppressed also is the first tableau of the last act 
namely the interruption of the ball by Raoul. who 


1 with disheveled hair, upsets the fes 


bleeding an 
tival and announces the massacre to the terrified 


dancers. 


But must we believe the story, according to which 
the great duet, which is the culminatin pomt of t 
work, was composed extemporancously it 
of the rehearsals, in compliance with the wish f 
Nourrit and Madame Falcor his is very hard t 
believe We know that the worl taken 
Merimée’s book “Chronique du regne de Chark 
IX,” which contains the scene in question, and it 
lmnp ssible that Meverbeet hould not have thoug 
of using it for his opera. It more probable tl 
the theater people wanted the act finish with tl 
great effect of the benediction of the dagvet ind 
the author, having his duet in his pocket, had on! 
to take it out to satisfy the artist Su i beau 
iful scene, with so many pleasant innovation 
cannot be written hastily { dnie hould have hears 
the famous duet at the tin vhen the intenti 
the author were respected aced by p 
imitations, wrongfully called “traditions.” The re 
traditions are lost and the excellent scen 
its beauty. 

Not sufficient attention has been paid to the en 
ing of this duet The phrase of Raoul Ds 
veille sur sé ours! Dieu ecourable !’ r mn 
in suspense and the orchestra is entrust v th it 
conclusi nN Thi is the first « xampl of a pro ecd 
in which | is been WW ed trequently rm mre det 
works 

We do not know what gave Meverbeer the idea 
of putting on the stage the schismatical Jean Hu 


under the name of Jean de Leyde: whether thi 


idea was spontaneous or suggested by Scribe, wh 
made of that Jean a fantastical person We of 
know that the part of the mother of the prophet 
had been primarily conceived with a view to M 


dame Stoltz: but the latter having left the O 


and Meyerbeer having in Vienna heard Mad ‘ 


Pauline Viardot, this artist became the interpreter 
of that role, and it was to suit her that Meyerhect 
wrote the formidable part of Fide lo the tenors 
Roger, the star of the ¢ pera Comique, had fallen 


the part of Jean. which he played and sang in a 


superior manner; Zacharie was represented by Le 
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seur, who can be called the Marcel of the 
Huguenots,” or the Bertram of “Robert.” 
Notwithstanding the violent opposition of the 


ian school, which was at the time quite power- 
“Prophete” was received exceedingly well. 
We see now chiefly the faults of this work; Meyer- 
being censured for not having put into 
did 
no credit for his audacity, which was great 
Who els 


onderful cathedral scene in such magnificent style 


now 1s 


ee! 


actice theories which he not know, but he 


ecelve 
could have conceived the 


lor that time 


and with such eclat? How skillful is the paraphras- 
ng. of the “Domine, salvum fac regem.” How 


ereeably surprising is his manner of treating the 


wean, and how charming is his idea of the ritor 


nello, “Sur le jeu de hauthois,”” which precedes the 


children’s chorus, as an introduction to the new 


t} 


theme, which subsequently is so brilliantly devel 
and the 
inited: how rich is the coloring and how strong is 


the characte 


yped by the chorus, the orchestra organ 


»f the repetition of the “Domine, sal 


um” by the organ at the finish of the scene, aris 


ine suddenly from a different tonality 
The history of the “Pardon de Ploermel” is a 
rather strange one. This work was originally called 


Dinorah,” which name was taken from a foreign 
omposition, but altered later on, owing to Meyer 
the titles 


times in course of the rehearsals, 


beer’s habit of changing of his operas 


eveial in order 


to keep up the curiosity of the public. 
Now, then, having taken the fancy of writing a 
opera in act, Meverbeer wanted the li- 


comic one 


written by his favored collaborators 


Jules Barbier and Michel Carre, who had produced 


bretto to be 


Dinorah” in three acts, with only three parts. The 
music was promptly written and remitted to Perrin, 
the famous director, whose fatal influence did not 


fail to manifest itself; for, in those days, the first 


idea of a director, to whom a new work was sub- 
mitted, was to ask for modifications. “A one-act 
play by you, Master, is that admissible? What is 


there that we could give with it? A new work of 


Meyerbeer’ must occupy the whole evening.” So 
he had the best 


spoke the insidious director, and 


chances of being obeyed, for the author had above 
all the mania of remodeling and changing his 
works. He took his partition along with him to the 


France, where he 
back the 
acts 
added. Of all these 


south of spent the winter, and 
spring, developed 
with a chorus and several persons 
additions he had himself writ 


Barbier and Carre were to 


brought it following 


into three 
words,* which 
write over again 


he rehearsals Meverbeer 


were painstaking 
was anxious to get for the leading parts Faure and 
Madame Carvalho; but the one was at the Opera 
( ique and the other was at her own house, the 


itre Lyrique; the work was transferred several 
mes from the Place Favart to the Place du Chate- 


These hesitations on the part of the author 


vere only a pretext; what he really wanted was the 
stponement of an opera written by Limnander, 
lled “Les Blanes et les Bleus,” the scene of which 


the scene of 


, each hoping to secure 


n Bretagne, the same as 


Dinorah”: the two theaters 
he choice of Meyerbeer, in turn misled poor Lim 
Finally “Dinorah” came out at the Opera 
Madame Marie Cabel, Messrs. 


Fox realized a perfect perform 


( onnane where 


ind Sainte 


worked very hard under the di 


nee, atter having 
ection of the author 

aid against the huntsman, 
and the shepherds, who are chatting at 
third act, and subsequently 
it has been stated that 
To 


day it is considered good quality for a play not to 


\ great deal has been 
the mower! 


the beginning of the 


singing a praver together 


this was coritrary to “theatrical traditions.” 
be in accordance with “theatrical traditions.’ 

Very also “L’Africaine,” 
which opera was expected for a long time and had 


(Inci- 


much discussed was 
ecome quite legendary and mysterious. 


ting revelat n 


dentally, it is just as mysterious at the present 
time.) The subject of the work is unknown. We 
know only that the composer was looking for an 
interpreter of the leading part and that he could 
not find any to his liking. 

But later, after the appearance at the Salle Ven- 
tadour* of Marie Cruvelli, the Italianized German 
singer, whose beauty and wonderful voice appeared 
like a meteor on the theatrical sky, Meyerbeer 
found in this artist the ideal representative of the 
Africaine ; upon his request she was engaged at the 
Opera, where she was the cause of a brilliant re- 
vival of the “Huguenots,” for which revival Meyer- 
beer wrote some new ballet airs. The public of 
these days can hardly conceive what the ‘“Hugue- 
was at that time. The composer of the aban- 
doned “Africaine” had taken up his work again: 


nots” 


almost every day he visited the great singer, when 
the latter suddenly informed him that she would 
leave the stage in order to become Countess Vigi°r. 

Discouraged, Meyerbeer put his unfinished manu 
script back into his desk, where it remained up te 
the day when the voice and talent of Madame Marie 
Sass being developed, Meyerbeer decided to en- 
He induced the 
management of the Opera to engage Naudin, the 
Nelusko in 
the singer Faure, whose services had already been 


trust her with the part of Selika. 
Italian tenor, and he had an excellent 


secured 

3ut during the long time that had elapsed since 
the marriage of the Countess Vigier, Scribe had 
died; left to himself and too much inclined 
know, to make alterations of all kinds, Meyerbeer 
had remade his work to suit his own fancy. Thus 
it had become deformed and Meyerbeer contem- 
plated finishing it in the course of the rehearsals. 

We 
ihree days’ illness, at the Rond Point on the Champs 


aS we 


know how he died, almost suddenly, after 


Elysees, in the hotel which today bears his name. 
Feeling that he had to die and knowing how urgent- 
lv his presence was needed for the representation of 
“L’Africaine,” he prohibited it; but this interdiction 
was only verbal, as he had not been able to put it 
down in writing; the public awaited impatiently 
“L’Africaine” ; his prohibition was disregarded. 

When Perrin, assisted by his nephew Du Locle, 
pened the parcel of manuscripts left by Meyerbeer, 
he noticed to his utter astonishment that “L’Afri- 
caine” did not exist. 

“Never mind,” said he, “the public wants an ‘Afri- 
caine’; they will have it.” 

He convoked Fétis, the great admirer of Meyer- 
beer, who, together with Perrin and Du Locle, 
looked through the confusion of papers, left in great 
disorder by the composer, and they endeavored to 
extract the opera as we know it. They had con- 
siderable trouble in reconstructing the opera very 
incoherently, without numerous suppressions and 
even without the additions. the in- 
ventor of the extraordinary map on which Selika 
recognizes Madagascar, where the characters of the 


Perrin was 


opera were transported, in order to justify the qual- 
ification of African given to the heroine; where, 
furthermore, the Brahmin worship was introduced, 
so as to avoid the transportation of the characters 
to India, in which country the fourth act should 
take place. y 

The first performance was about to take place 
when it was noticed that the opera exceeded by far 
the permitted length. Therefore a very original bal 
let was cut out, in which ballet a savage was to 
strike a resonant piece of metal; in fact, the opera 
was shortened and trimmed without any considera- 
tion. In the last act Selika, alone and dying, was to 
see up in the clouds a vision of the Paradise of 
Indra, but M. Faure, being anxious to arrive at the 
finish, this vision had to be suppressed, and in its 
place a fragment, taken from the third act, had to 
be adapted to the situation. This is the reason why 
Nelusko is overcome so quickly by the mortal per- 


*Now the branch Bank of France to be seen to the left in going 


down the Avenue de Opera, where Rue Ventadour emerges. 


fume of the poisoned flowers, while Selika resists 
so much longer. The ritornello of Selika’s 
song should be executed with the curtain down, 
while the queen contemplates the sea and the slowly 
disappearing ship; this song has become the means 
of drawing the success, the encore, the “Last 
Thought” of Meyerbeer. The worst of all was the 
arbitrary manner in which Fétis corrected the in- 
strumentation ; in order to please Adolphe Sax he 
substituted a saxophone for the bass clarinet indi- 
cated by the author, and this again made it necessary 
to suppress the first part of the song “O Paradis 
sorti de l’Onde,” as the saxophone would have 
spoiled the effect. He allowed Perrin to transform 
a bass into a chorus, viz., the “Choeur des 
Eveques,” which, with its winding lines and its great 
vocal extension, is not suitable for a chorus. Certain 
barbaric modulations are surely his work. 

What “L’Africaine” would have been, had it been 
terminated by Scribe himself and completely finished 
by the authors, we The 
subsisting work is illogical and incomplete; the 
words of it are at times simply “monsters,” which 
Scribe would not have accepted. For instance, this 


solo 


can hardly imagine. 


passage of the great duet: 
O ma Sélika, vous régnez sur mon ame! 
—Ah! ne dis pas ces mots brilants! 
Ils m’égarent moi-méme. 

This music, fallen off an impossible play, had 
nevertheless its admirers, even some fanatics, so 
great was the prestige of the author’s name at the 
time of its appearance. 
good passages in this chaos; for instance, the re- 
ligious ceremony of the fourth act, the recital of the 
Brahmin, accompanied by the pizzicati of the 
basses, etc. This latter piece is not much respected 
at the theaters; it is “removed,” executed without 
conviction, and thus deprived of its value and its 
majesty. 


There are, however, some 


T have spoken, at the beginning of this article. of 
the ingratitude toward Meyerbeer. This ingrati- 
tude is twofold as regards France, as he loved this 
country, This man had but one word to say to have 
all the theaters in Europe open to him, vet he gave 
the preference to the Opéra in Paris, and even to the 
Opéra Comique, although the chorus and the or- 
chestra of this house were not up to the standard. 
When he worked for Paris, after having given in 
Italy “Margherita d’Anjou” and the “Crociato,” he 
made efforts to adapt himself to the French taste, 
following the example of Rossini and of Donizetti; 
the latter having written for the Opéra Comique “La 
Fille du Regiment,” a military and patriotic play, 
with the brilliant song “Salut a la France,” which 
subsequently resounded throughout the whole world. 
In our days the foreigners do not take so much 
trouble, and we applaud in France the “Meister- 
singer,” which opera terminates with a hymn to the 
“Sacred German Art.” That is progress !* 

Finally, I might also mention a partition which 
is less: known, namely, “Struensee,” written for a 
drama, the weakness of which prevented the music 
from obtaining the success it deserved, for in this 
composition the composer has proved to be a better 
“artist” than in any of the others. We have been 
on the point of hearing it at the Odeon, with another 
play written by Jules Barbier on the same subject. 
The overture of it was played in former times at _ 
concerts, also the “Polonaise”; both have now dis- 
ippeared, the same as the overture to “William 
Tell.” These overtures should, however, not be 
neglected, the latter with its astonishing invention 
of five violoncellos, its storm, which is introduced 
in such an original manner, its pretty pastorale; 
the former with its beautiful, sonorous exordium 
and the scenic development, in the style of a fugue. 
It has been said that all this lacks elevation and 
depth ; this may be possible, but it is not always nec- 
essary to descend to Hell and to reascend to 
Heaven, and there is certainly more music in these 


*M. “Saint-Saéns does not hesitate to write as he feels and he 
feels like a Frenchman 











cvertures than in Grieg’s “Peer Gynt,’’* of which 
we are really sick and tired. 

Let us break off here, at the theatrical works; 
the others, which require a special study, would 
lead us too far. May these lines make reparation 
for a useless injustice and redirect the attention 
of the persons of refined tastes, who are reading 


this article, to a great musician, whom the public 


1 


at large has never ceased to admire and to ap- 
plaud. 


THE COLOR OF A SOUND. 


\ woman who has taken a deep interest in color 
and music, and who has for vears believed that all 
sound or any sound produces some kind of color 
informs us that we have much to learn on the sub- 
ject. She disagrees with all we have written on 
the question. 

Well, we have long been convinced that if all we 
know and all we do not know could be added to 
gether, the resulting book would be a very big one 
even if we gave an abridged version of what w 
du not know. We are of the opinion, however 
that all the reading in the world will not make us 
know more about this matter than we know today 
For it is not a matter of knowing, but of feeling 
This lady feels that the relationship exists; we dé 
not feel that sound and color are related at all. Even 
if we did feel it we should not accept it until it 
was demonstrated to our reason 

rhis lady says she sees a green color when she 
hears F sharp, and is conscious of a red sensation 
when she hears middle C. We are conscious of none 
of these sensations. Nor can we understand where 
the green leaves off when the pitch gets so high that 
the F sharp is almost G. And why C should be red 
is beyond our comprehension. — Still, it might as 
well be red as any other if it has to be a color 
Whether this red goes through the varied shades of 
magenta, scarlet, vermilion, pink or not, as the pitch 
changes from low to high, is also an unsolved mys 
tery. It makes us feel quite blue to know that 
others can hear red and listen to green while we ar« 
deaf to the gorgeous rainbow! 

It must be that our mental myopia can see only 
established facts in the clearest scientific sunlight 
We can distinguish nothing in the nebulous region 
of ear color and eye tone. Cur grosser reason is a 
lusty quadruped that must go solidly on all fours 
hugging the earth and looking carefully before it 
walks. We cannot soar to the phantom world and 
hover above the borderland that lies between the 
little world of knowledge and the universe of su 
perstition Our imagination, it is true, can per 
We see 
the weird and fascinating picture Coleridge paints 


form these antics, but our reason cannot. 


before the eye of our fancy, even though our rea 
soning judgment tells us it 1s nonsense 


In Xar Ku K 


But when it comes to feeling the connection be 
tween green and [I sharp and red and middle ( 
even our imagination refuses to act 

It is a woman’s privilege to flit from flower to 
flower and suck the honey of every new philosophy 
and ancient myth. The occult and mysterious have 
charms for her, and for some men whose sensitive 
ness is greater than their logic. The normal man 
must dig and grub among the roots in order that 
the plant may thrive and bear fruit. It would be 
wrong of him to gaze enraptured at the flower 
And it would be wrong of us to feel that there 1s 
an occult relationship between sound and color 
Science has nothing to do with feeling We must 
have demonstrated and demonstrable facts. Scien 
tific progress can be made only in this prosaic way 
Those rapt gymnosophists and dreamers by the 
Ganges reared up their glittering philosophies to 
such a height that tardy science has not yet built as 


*No wonder 
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high in 3,000 years. The difference is, of course, 
that one in indestructible, the other but the baseless 
fabric of a dream 

This lady who tells us we are ignorant of the true 
relationship of sound and color is in every sense of 
the word most womanly, kind, sympathetic and 
emotionally intelligent. But when she tells us of 
the aura we know that she and we are scientifically 
as far apart as the Hudson is remote from the sa 
cred Ganges. We know what aura means to het 


ro us that beautiful Latin word recalls the gentle 


breezes of the poems of Ovid, Horace and Virgil 
We know the word is also used with reference to 
that current of air caused by a discharge of elec 
tricity from a sharp point. Pathology employs the 
word aura to describe that sensation as of a current 
if cold air rising from the body to the head, which 
sensation is a premonitory symptom of epilepsy 
and hysterics 

Now, while we by no means go so far as to say 
that a sensation of color caused by a musical tone 
a premonitory symptom of epilepsy and hysterics, 
we are nevertheless of the opinion that the nervous 
system Of a person so affected is abnormal Che 
nerves of the eye and of the ear have become en 
tangled—it we may be allowed to express ourselves 
unscientificalls 

We hear no sound in pictures and see no visions 
ina symphony. And until physical science proves 
to our limited understanding that sound and color 
are actually generated by the selfsame vibrations 
we shall remain sceptical 

We cannot take our feet from the rock and walk 
on insubstantial clouds, 


~~ 


Y 


THE YOUTH OF SAINI-SAENS. 


Being a critic, historian, archeologist as well as a 
poet, Camille Saint-Saéns is without any doubt a 
very distinguished literary man. Has he written 
his memoirs? He ought to, for no one else has a 
better knowledge of men and events connected with 


our contemporary music than he. His biography 


would be the complement and the continuation of 
the ‘““Memoires d'un Artiste,” written by his frend 
Gounod. Notwithstanding this excellent example, 
he always has refused to write his memoirs, or, at 
least, to publish them. However, the author of the 
Jeunesse d’Hercule” has just made an exception 
in favor of the S. I. M.; he relates to the readers 
of that review the history of his first years 

“You have had two mothers,” has been said tre 
quently to Saint-Saéns, and, indeed, he had two; 
the one who gave him life and the other who gave 
him, or awakened in him, the passion for musi 
Che latter was his great-aunt, Madame Masson, nee 
Gayard, of an old family, related to General Del 
cambre, one of the heroes of the Russian campaign 
Che child, born in 1835, iost his father after three 
months and was given in charge of two women 
both of whom were widows and not favored by 
fortune. He was delicate and the doctors feared 


for his life; it was on their advice that the child 


was left to live in the country until he had reached 
the age of two years 

His mother, who was not well instructed, made 
up for this by “an imagination and an ardor which 
were marvelous!" She spoke often of an uncl 
who was a great admirer of art, particularly of 
music, and had constructed some kind of a parlor 
organ for himself and his daughter, whom he had 


inspired with his love of arts and who had de ided 


a long time in advance that her first son would be 


come a musician, the second a painter and the third 
11 
i 


a sculptor. Therefore, she was not at all surprised 


when, on his return from the country, the young 
Camille began to interest himself in all sorts of 
sounds, making the doors creak, standing in front 
of the clock in order to hear it strike, et My 
great pleasure,” writes Saint-Saéns, “was to listen 
to the symphony of the kettle, an enormous kettle 
which was put every morning before the fireplace 
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in the parlor. Sitting on a footstool near the kettle, 
| awaited with a passionate curiosity its first mur 
murs, its slow and surprising crescendo, and the 
song of a mucroscopical hautbois, the music of 
which arose by and by, until the boiling of the 
water made it stop. This hautbois must have been 
heard by Berlioz also, for | have found it again in 
the race to the abyss in the ‘Damnation de Faust.’ ” 

When the child was thirty months of age he was 
given a little piano. Instead of tapping right and 
left, he made the different notes resound slowly, 
one after the other; he was taught their names; the 
method of Carpentier was put before him. In the 
course of six months he had gone through it; he 
never cared for hts other playthings after that, and 
he cried when the instrument was closed. Already 
he wanted classical music. In pieces written for 
children usually the left hand is of no importance ; 
he refused to learn such works. He said, lhe bass 
does not sing lt has been said that in order to 
make him play before guests he had to be punished; 
the author contradicts this statement \t the age 
ot five years he played the sonatas of Haydn and 
4% Mozart, but not for everybody; in order to make 
him play it was necessary to tell him that there was 
among the guests “a lady who ts an excellent musi 
cian and very hard to please 

However, his great-aunt, who taught him the 
technic of the piano in a very intelligent manner, 
was not dazzled by his rapid progre She said 
| shall be very glad if he will be able to play dance 
music when he ts fifteen years of age With this 
object in view he composed galops and waltzes, 
insignificant works, but in which there was no cles 


ical error, although the composer had not the slight 


est idea of harmony—that is, theoretically 

When for the first time he heard an orchestra 
he did not know any other instrument than the 
violin, for which he did not care; he liked the string 
quartet immensely, but when suddenly the trum- 
pets, trombones and cymbals burst out, he ex 
claimed: “Make them stop; they prevent us from 
hearing the music.” 

\t the age of seven years the boy was given into 
the care of Stamaty, who was amazed at the excel 
lent directions he had received from his great-aunt 
Stamaty, who was a pupil of Kalkbrenner and 
propagator of his method, had only one reproach to 


make to the child, namely, that he was too simple 


He said You will never produce any effect 

his, however, did not influence Saint-Saens at all 
as his instinct already revolted against the abuse 
f little variations and the mania for continual 


expression 


\t the age of ten he gave his first ncert, at the 
Salle Pleyel onsisting of concert by Beethoven 
and Mozart, with orchestra accompaniment Sonn 
one expressed his surprise at hearing this boy 
young, playing Beethoven sonatas, and said W hat 
music will he play when he twenty b wn, 
inswered his proud mother 

P 

W AGNEI dictum that Beethoven's quartets and 
sonatas are for intimate commumon, and ht ver 
tures and symphonies for public performance, will 
find general icceplance tinne rT n even 
though many of the musicians have not yet realized 
the distinction Especially the iter Keethoven 

natas and quartets reflect the most intimate 
musical moods, and something of their depth and 
potency must of nece tv hecome d ipated im the 
arbitrariness and rigidity of a public presentation 

P 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, IQIt. 
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NIKISCH WRITES. 


Interested as he is in all phases of music, Arthur the manner in which the world’s greatest musical 
ch, during his American tour, was a visitor at mewspaper is prepared and promulgated. Prior to 
[usicaL Courter offices, where he took pleas- sailing for Europe, Mr. Nikisch mailed the at- 


being shown the establishment and studying tached communication to THe MusicaL Courter: 


New York, 


May 4, 1912. 


Editor, 
Musical Courier, 
New York. 


Dear Sir:- 


On the eve of my departure 
for Europe, after having closed a very 
remarkable tour of concerts as Conductor 
of the London Symphony Orchestra, I wish 
to express to you my admiration for the 
splendid publicity which was given this 
tour in advance, and also for the 
publicity which was given during the time 
of “4 visit here. I believe that it would 
hardly have been possible for the musical 
world in general to have known of this 
great undertaking if it had not been for 
such a world-wide publication as the Nusical 








Courier. 
Very truly yours, 
Pa 
a 
, 
se 
/, 
AS 2. 
(xe of the leaders of entr’acte music at a promi- way to keep the somnolent workers awake is to pro- 
nt New York theater, in answer to the remark vide them with plays less soporific. 
inager that American audiences, like those — 
ne, do not really care for tonal entertain Gustave Kerker, composer of “The Belle of 
veen the acts of a play, made this reply New York,” says that there is an “operetta factory” 
claim that American theater goers do like the in Vienna, consisting of composers, managers and 
nterludes, and there is a good reason for  librettists, who are organized for the purpose of 


pe the play begins at half past seven, duping American managers into paying exorbitant 
es at seven o'clock. The result is that advance royalties for works given only a few times 


iness men leave their offices early, take a quick abroad and then announced by cable as great suc- 
re going to the theater, and do not eat sup- cesses. While there ts little doubt that some such 
linner being in the middle of the day) until scheme exists among the lesser theatrical lights in 
performance, which is over at half past Vienna, no reputable manager or composer of that 
lhat leaves the male portion of the city is associated with the swindlers, and as a fur- 

fresh, wide awake, and in perfect condi- ther protection, most of the important American 

w the doings on the stage. In America managers have agents in the Austrian capital who 

nT man, after a day of hard work, stavs watch the local operations and report all develop- 

1 til the last available moment, rushes ments to their employers, At any rate, nearly all 
his dinner, the biggest meal he takes, the Viennese operas imported here are remade on 

dress clothes, rushes to the theater, this side into “adaptations” totally unlike the orig- 

there at 8.15 or 8.30. The combined inal works, and when finally produced in New York 

he day's work, the big dinner, the bustle, they will be found to retain only ~ shell of the 

he comfortable ease of the fauteuil in which — erstwhile plot, and a few of u.c chief musical num- 


nds himself seated, is to make him sleepy, and bers, while three-quarters of the entertainment con- 
is not done until eleven o'clock, and sists of situations, jokes and songs and dances 


netimes later, he finds it hard work to keep added by the American librettist and composer 
ke during the time of the stage doings. To called into consultation. 
the entr’acte music comes as a relief and a wel ei aun 
e stimulant, and | feel sure that if a canvass Der MerKeER, a German artistic review, not long 
be made of the ‘tired business men’ at our ago published some interesting matter relating to 
eaters, they would be found unanimously in favor Gustav Mahler, including some of the letters writ- 


continuance of music between the acts.” The — ten by the composer-conductor to his Vienna friends. 
ent sounds reasonable. However, another In them he makes light of the report spread about 


him in Vienna “that he had to work himself to 
death in New York in order to make a living.” 
Mahler writes: “On the contrary, I feel better and 
happier than I have done for years. New York 
suits me well and the work is far easier than in 
Vienna.” The difficulties with which Mahler had 
to contend later were not of a particularly serious 
nature and would have been met complacently by a 
nature less nervous and sensitively attuned than 
his. The artistic temperament, a term much abused 
in recent years and generally misapplied, really 
belonged to Gustav Mahler. 
—— 
“Wotr-Ferrarit, America’s Own Discovery in 
Opera” is the title of a long and illuminating arti- 
cle by H. T. Parker, in the Boston Evening Tran- 
script. Mr. Parker reveals aspects of Wolf-Fer- 
rari’s art which have not been exposed previously, 
and dwells particularly on that composer’s astonish- 
ing versatility : 





lo hear “Le Donne Curiose” or “Suzanne's Secret,” 
and to know no more of Wolf-Ferrari’s music is to be 
sure that his vocation is operatic comedy, that he at last 
is to restore it to its due and neglected place on the lyric 
stage. To hear “The Jewels of the Madonna” and none 
other of his operas is to be equally sure that elemental, 
exotic, highly colored, swift and fierce music drama is 
his special aptitude. To know him only as the composer 
of “The New Life” is to believe him a chosen spirit for 
the writing of the music of beatific vision, of poetized 
passion. To know his work in sum is to discover and 
appreciate simultaneously all these various vocations and 
attributes in it. Versatility is the ready word for such 
variety of accomplishment. With Wolf-Ferrari, however, 
the better chosen word is objectivity. His imagination 
has the detaching and the concentrating quality. It can 
apprehend the comedy of “Le Donne Curiose,” the beauti- 
ful visions of “The New Life,” the drawing room sparkle 
of “Suzanne’s Secret,” or the stark passion, fierce sus- 
pense and the half barbaric picturing of “The Jewels of 
the Madonna,” each in its own kind. It can isolate its 
material for its operatic purpose and work upon it with 
complete surrender, comprehension, sympathy, as though 
there were no other in the world. 


To draw such high praise from a conservative 
and severe musical analyst like H. T. Parker is a 
personal triumph of which Wolf-Ferrari may well 
feel proud. 





~- a e. 


Durinc the days that the Metropolitan Opera 
House Orchestra played at the music festival in 
Paterson, N. J. (of which a full report is given else- 
where in this issue), it was stated that the orchestra 
would be unable to play at the Maine music festival 
next October for the reason that rehearsals will be- 
gin earlier than usual at the Metropolitan Opera 
House. In view of the novelties and revivals prom- 
ised by Signor Gatti-Casazza for the season of 
1g12-1913, the services of the orchestra will be re- 
quired at least six weeks in advance of the opening 
of the opera season, Monday evening, November 11, 
The members of the orchestra have been engaged to 
begin rehearsals October 1. It is expected that 
players from the Boston Symphony Orchestra or 
the Boston Festival Orchestra will be engaged for 
the Maine festivals to be held in Bangor and Port- 
land, the second week in October. 

erences iinenniy 

Recently New York read in certain advertising 
matter that it was enjoying “the first Brahms festi- 
val ever held anywhere.” That kind of a Brahms 
festival, yes. As a matter of fact, Wiesbaden will 
enjoy its second annual Brahms festival from June 
2 to June 5, this summer, under the leadership of 


Fritz Steinbach. 
sions saisiannane 


Every man has his price, and in the rural dis- 
tricts some piano teachers get as little as twenty- 
five cents per lesson. But at least they have the ad- 
vantage of being addressed by the villagers as “Pro- 
fessor.” 





ea 

Beyrut and Bayreuth are again confused by the 
spelling editor of the Evening World. Bayreuth 
always was careful about its vowels, and wishes 
them to be in evidence. 
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NOTICE exile, now is preparing to honor in lavish manner Fremstad Sings for Charity. 
é : 

: ; ; P his one hundredth birthday, May 22, 1913. Under Olive Fremstad, of the Metropoli were House. save 
Some Musica Courier subscribers become of- —_ 2 aap hl ge 7 a ee Seen, Oe 

‘ ‘ na the presidency of Dr. Beutler and Count Seebach, a concert at Carnegie Hall, Tuesday evening, April 30 
fended when notified that their subscriptions should ; : dl 8 he: Gees Geeteeee! Tica Aneectotian Mad 
ive : s a committee has been formed, which has already “° erman Wovernesses Home Association ac 
be renewed in time, and for their benefit we will 4 ame Fremstad was assisted in the following program by 


arranged a preliminary program. The main feature 











extract from the United States postal laws and reg- ; ae ; : : Marie Nichols, violinist, and Frank Ormsby, tenor 
lati taining t 1 i il matt th of the festival will be the performance of the “Nibe-  poioiy eins \ 
ulations pertaining to second class mail matter the ee shied stersinger at 
followi P 5 lungen Ring,” with new scenery and mounting, ink O 
ouowing : . . . ’ \ Ky 
: 8 N « under the direction of von Schuch. A memorial = Kreis 
> = * i wi 1- ‘et eet 
Section 436 0. 3. A reasonable time ill don to Wagner will also be unveiled, and a representa- — Allegro (Conce E ma F 
lowed publishers to secure renewals of subscriptions, cn of the “Ene 9 r” 1 ws . 
“iP tion o e “Last Supper” will be given 
but unless subscriptions are expressly renewed after PI 5 Aria rT Wae 
the term for which they are paid—weeklies, within one = MI , 
. 5 . Crying t the Wat I 
year—they shall not be counted in the legitimate list ( Bu = id pel ht . * 
of subscribers, and copies mailed on account thereof - ys ccgpecnatnaties Py! We Oe wees © sust Fantasi Wieniawsh 
ae re “n (pera see > . > s " 
shall not be accepted for mailing at the second class resden Opera seem to be at an end. He has paid MI N 
. £ . . . — o ~~) as i kt ce I iN riste 
postage rate of one cent a pound. the fine imposed upon him for breaking his con “ gh 4 » 
It will be seen that a weekly newspaper which de- ‘act with that organization, and now is permitted Les Pix elie 
. . . . . y..: to rest . s “¢ ac ustro-Crer i 
sires to maintain its proper relations with the United ‘© Tesume his vocal activity in Austro-Germany, | : 
i : ‘ ; which will give na chance t : = 
States Post Office Department and conform with , Rive = 2 chance to pick up a tew 
i ; ifi : ‘ ionest ptennigs during the period of eager waiting s ' Da aa 
its laws and rules is justified in making a demand | & 5 S > baits : 
i ° : are ‘ =" me between seasons at the Metropolitan Opera P Mes b 
for the payment of the subscriptions in regular ot 
a . e rr . \ \ 
der, and that is at the termination thereof. This é rhe Chale: ¢ ; 
accounts for the regularity with which THe Musi- AccorpING to an editorial in a recent issue of | °"™" Ve ( 
CAL CourRIER sends out its subscription bills and re- the New York American, the only original Ameri Ing f 
quests the payment of the same in order tocontinue can music now being created is negro music. That 
. Madame Fremst i i ypeat ‘ 
under the regulations as demanded by the law. newspaper may be amused to hear that most of the avail: Appeara 
: ¢ : : - W n her be ing Ww t < xcept i 
A negro’ music on the market at the present time is eypressivens te 
{ ‘ ‘ | isp t! , ag 
Hamburc’s Opera is planning a banner season for Written by Hebrews, nearly all of them of Russian ner number revealed unsurpassed authority a quer 
19i2-13. “Aida” is to open the series, followed extraction and the majority having been born in Marie Nichols won het irmest applause with her capi- 
a > 6s 1 oe sa** ] } r ¢ iting performal t the iust’ tant < t wh o! 
closely by “Ko6nigskinder,” “Oberon, Walkure the domain of the Czar he ANCE | Uthough from 
. a zi, ae Strictly artistic standpoint er n impr ve ichieve 
“Don Giovanni,” “Barber of Seville, Cosi fan 3 nes ‘ ‘ 
- ’ 99 1 ent was the g | i cla i ‘ tior which compri ed 
tutte’ and Wagner's “Ring. Phe conductors wall Si al Mai I ; td er opening number. Frank Ormsby’s lyrical voice; his 
OR ne einga ier concerts in urstenwaliad¢ . : . 
be Felix Weingartner, Otto Klemperer, Alfred i ncommon command of styl is rousing tempera- 
irei i ~ < hottland Pepa (the suburb at which the well known conductor will jjeny accured that oifted <inwes lite al 
szendrei and Leo Schottliande! wo o ie tenors, ASSUT CC gifted singer Ma 1c wit le 
é appear, owing to the legal restriction which pre rudienee 
Heinrich Hensel and: Aloys Pennarini, have been erst ‘ , : Rert ; 
; V 1s Wm rom if ny 1 c 1 » 
heard in America; likewise the mezzo soprano, : re m Derin) we cat ‘ ‘i be 
selected are October 15, November 5 and 25, and Adelaide” by Bispham, May !7. 
Margarete Matzenauer, and the dramatic soprano, | 
: ; 4 December 10 e Musicia ( f New Yor 62 West Forty-fifth 
Lucille Marcel. There will be eighty-eig P players - : treet, New York eda f mile letter by David 
- orchestr: : » Hi: urg Opera and seventy , nies Sarre f 
in the orchestra of the Hamburg Opera an : LONDON is getting to be a real metropolis, with “ 
singers in the chorus its two opera houses now running simultaneously, - 
—~- the rivalry to last until the end of July 
Ar the annual spring convention of the Order ot Ra 
“ ' 
Organized Mosquitoes it was decided to adopt the ' led “Obl ” , , 
é \ HAT new racing vacht callec (Obhigato ought : . 
fashionable whole tone scale for the coming warm oa 1 ad drome lig CES al ae 
O take the air we ' M k 
weather campaign, in place of the chromatic song Pots ped , . ; : 
which used to delight the fitful slumbers of humans eccees, cian ee sili , s Saree 
during summer nights. The resolution offered by a Remarkable Progress of Morrill Pupil. wopry aptat items Stites tech aen aie 
baritone mosquito, that “Sangue, sangue” (“ Blood, Puesday evening, May 14, Laura FE. Morrill will give , tie ¢ (B 
blood”), from *“‘¢ Ytello,” be adopted as the official ; nat “ dents musica a tudt in the Hotel . : . 
in : oie : | ted unani Chelsea, New York, at which her talented pupil, Florence ‘. 7orm, 8 ‘ . vane ‘ ! z 
battle eat of the Cegamtenewe, ol ~ oe —_ Chapman of Lincoln, Neb., will be heard Miss ¢ hapman why degli who cn ; : ; . 
mously and received with enthusiastic buzzes. has béen studying with Mrs. Morrill for the past two You ‘ ‘ 
ames years and has a beautiful voice, and, in addition, is a f tickets, et at , ef eart r 
horoug} susicia vd » excellent nianiat mutes of be ft é s grea 
In Budapest the Volks Opera announced per- ‘orough musician and an excelent pianist During the 
‘ . ’ resent season she has sung at ver oncerts and re 
formances of Wagner's operas, whereupon the , baer tl 7 W : n \ 2 bes emain, fa 
. citais, among em a ishington, nm 4 Woodbridge PHAM 
Royal Opera, through the Minister of ( ulture, J.. Columbia University, New York, Hotel Majestic, maby 
instituted suit on the ground that the latter insti New York, and took part in a light opera given last even- This affair giver that the el may obtain fund 
tution possessed the sole rights for Wagner's works _ ing at the Hotel Astor, New York. Her success has been for immediate need. Ads f fty cents to $2 
© pronounced that vreat stir ss predicted for her ms be btaimne the « t ' r att Ne \ ter 
in Hungary. Quite unexpectedly, the judicial trib- pronounced that a future is predicted ‘ | t 
i . . s She expects to return to New York in the fall to continu m iheater 
unal rejected the plea of the Royal Opera and ex k with M ” 
° : re c wo Ww nN T orriuil 
nde rmiss » the Volks Opera for the un tel ces 
tended EE > oe Vo I Although the past winter has been regarded by many American Institute Recitals. 
limited performance of W agner operas eachers as a poor one, Mrs. Morrill reports that her time May 3. Elsie Lamb, puy § Kate S Chittend , 
‘ is been entirely occupied and that for her the season ha € the An situate Applied M Vort 
F heen n exceptionally busy one Mr Morrill hz arned 9 "es 
Municnu’'s Konzertverein Orchestra (under ler : : , , on , nd | — pupil of Pa f the 
; s , the reputatior f being a teacher w achieves result t te ‘ : \ ae : ‘ 
dinand Léwe) has followed the example of the 41. juno jist of pupils. who are su Petr earga rege t iccompanist, ¢ , 
. . ee _ anasmrysee ek ae ee ! ¢ prograt i king 
London Symphony Orchestra and gone a-touring in best testimonia f her abslitie Those who have attended the onteent ta ‘ Semament ‘ 
foreign territory. The route of the Munchener was the Morrill musicales have been convinced of Mrs. Mor mely n ted i \ vt f f 
. mis po rt ni to ¢ , | whit in the proper ' ' 
as follows: Venice, April 17 and 19; Ferrara, April Wis power t y to train her pup proper wsacter, the Ginuiet slesinn works tr Mecthoven. Tx 
anner, but to awaken every bit of latent talent in the , , 
20 and 21; Bologna, April 22, 28 and 29; Florence, a [wane - atent talent + hem. Chdpin, Leschetizh Lnacloneetist MMasT nu ° , 
py oe ‘ The teacher who reports at the end of a season of having : i Bae ok. oles , , 
April 23 and 27; Rome, April 24 and 26; Genoa, 400. gun, ail | teased ania iailiy ame is not a} | Ru ¥ midi ging y Handel 
May 1: Marseilles, May 3; Lyons, May 4; Geneva, matter of luck or of predestination, but of serious, PT nig PL ee “4 
¢ : ' ‘ et . } wee V 4 at ! 
May 5; Berne, May 7, and St. Gall, May 8. cientious and hard work, coupled with knowledge, ability diene, h is the f f at 1 the variety 
ind a winning personality These qualities Mr Morrill oe , " 7 ' 
: er tou Mi tie enath 
. . ’ 1 : possesses whicl the rea n for her continued succe as d with wide range ] 1 at These 
Saint-Saens’ second article on Meyerbeer, inter-  . ,.. 4, 
ge printed wor wever 1 t ev to the rer wha 
esting as history, as opinion, as literature, appears eas ea or 
ce Senne of T S “re is , ' 
in this issue of THe Musicat Courter. Ther | Baernstein-Regneas Pupils Engaged. i aca lieth eit od ie okie 
every reason to hope that the French west. eaatuas will Belle Abbe Stowell, who makes regular trips to New nd the heart quality mu given to an a e by 
publish additional musical articles on similar subjects. York to study with Joseph Baernstein-Regneas, has me artist with these 
: , as he Synthetic Guild nt pring re \ - 
His authority, experience, personal contacts and un- been _re-engaged as soprano soloist of the St. Paul’s Uni : . H 
e ; : Aes lic a “ wie ae ut ( rnewie Hall May 4, when two score f pianist pla ed 
usual talents make what he writes most significant. versalist Chur f Meriden, Conn j ated he eyeay a 
Another Baernstein-Regneas pupil, Leila B. Hughes, has y =EY ¢ 
ena just met with pronounced recess as one of the brides in 
. > ™ , . * = ‘ 4 
DresvEN, the city that once drove Richard Wag the new production of “Two Little Brides” at the Casino, A critic is a man wil uldn’t have done it himself 


ner from its gates, to languish for years in political New York Morning Telegraph 











\ { THEATER, MAY ¢ Revival of “Robin 
Harry B th and Reginald de Koven 
The ¢ 
Carl Gantvoort 
Florence Wickham 
Basil Ruysdael 
Ann Swinburn 
or ze Frothingham 
Pauline Hal 
! Walter Hyde 
| Bella Alten 
Edwin Stevens 
; Sidney Bracy 
Marie Wiova 
i thy Arthur 
Reginald de Koven remarked in his curtain speech 
1 iy eve Old friends are best It was a 
enuine pleasure to frolic through an evening again with 
loo ind his merry crew and to listen with no 
vatement of aur! joy to the graceful De Koven 
ies which age have not staled nor custom withered. 
Robin Hood, irtue of its consistent story, its at 
faithfulness in book and music, its continuous 
inefulness, and its splendid solo and part writing, has be 
e a classic in American light opera and seems likely 
re n spite of the many other home products 
e1 foreign importations which have endeavored 
n lasting affection and steady income trom American 
ence ven a “Merry Widow’s” blazing success 
tself out in a couple of years Robin Hood’s” re 
i k place at the same theater which housed Lehar’s 
erpiect w-a one ye run, and not another soul 
| have been crowded into the seats last Monday even 
to be doubted whether a revival of ‘The Merry 
w” at tl r any other time could show a like re 
nRe, 

De Koven Opera Company, Daniel \V Arthur, 
made wise move when it secured a picked 
nd several disengaged grand operfa artists, to sing 

Robin Hood Yes, it really was sung. Sung by Bella 
ten pretty and dashing Maid Marian, who dictioned 

" early and vivaciously, and sang with in 

i sp and a measure of taste and finish which 
ew standard for comic opera prima donnas, Sung 
y W lyde, a tenor with grand opera surety and 
y in ting, and gifted with a voice of rare lyric 
irm, which he used with infinite tonal variety and in 
ted with true romantic fervor. Sung by Basil Ruys 
" 1 Will Scarlet of heroic build and rollicking tem 
ment, W e “Tailor” song and “Armorer” chant were 
ignificent in quality and delivery. Sung by Carl Gant 
rt, who won encore after encore with his manly ren 
ng of the justly famous “Brown October Ale.” Sung 
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Florence Wickham, a superb appearance in her three 


i vocalist of charm in “Oh, Promise 
en f the Chimes.” Sung by Ann 
pretty as Geraldine Farrar, and 
Sung even by Edwin Stevens, 
pera median, who in his entrance 
nist worthy of the association of his 
rue y phrasing with care and emit 
ingly well rounded tones. In his fun 
ned and irresistibly droll And sung 
t t ind ensemble numbers, with 
¢ lance that revealed the pres 
t all le rele sais He had the 
1 pa larly sympathetic and accurate 
. f Frank lours 
nrmre 
flood” music was found to have worn 
who were % familiar with the entire 
ft y ies and the dainty, 
strat ‘ is a revelation. From 
the er st § rt the audience 
ent is ng before the end of 
ere ipplause ntinued poco a 
ser de Koven bowed his thanks 
ippreciative phrases \ word 
IB. Si s libre easily the 
c arodis asterpieces of 
S. Gilbert ever nplished by an 
mic opera 
¥ ” 
1 its German premiere Hans von Bilow 
nfavorable criticism of the work, but 
n iter years, he addressed a friend- 
ince to Verdi, which began with the 
Wagner dei nostri cari alleati.” 
Wagner of our beloved ally.”) Il 


Mondo Artistico quotes Verdi's reply, as follows: “I can- 
not detect the shadow of a fault on your part, and you 


have not the least need to speak about contrition and 


different from 
those you hold today, you were right to express them, 
and I never would have dared to complain. 
who knows ? 


absolution. If your views formerly were 
Then, again, 
perhaps your estimate of formerly is the 
correct one! However that may be, this unexpected letter 
from a musician of your worth and of your significance in 
the art world gave me unalloyed pleasure, not from per- 
sonal conceit, but because I realize that the really great 
artists judge without prejudices based on school, nation- 
ality and period. If the artists of the North and the South 
differ in their tendencies, why then, let them differ. Each 
one of them should express the peculiar character of his 


nation, as Wagner observed correctly. You fortunate 
ones, who even today still are the sons of Bach! And 
we? We, too, the sons of Palestrina, at one time pos- 
sessed a great and unique school! Now, however, it has 


become a bastard school and is consecrated to destruction 
If only we could begin from the beginning!” 


nnre 
\propos, Marie von Biilow, widow of Hans, has pre 
sented most of her late husband’s musical belongings to 
the Berlin Royal Library. Included are manuscripts of 


compositions by Wagner, Field, Henselt, Hummel, etc., 








i 







x AG < 





— 








MUSK 


\L TERMINOLOGY No. 5—“IT WAS AN UPLIFTING 
PERFORMANCE OF ‘BRUENNHILDE,’ ” 
and all the published writings of the scintillating con- 





ductor-pianist who gave his devotion and his wife to Rich- 
ird Wagner. 


zr, 
Augusta Victoria declares that it is incompati 
religious convictions to witness 


Karserin 


ble with her 


a perform 
Parsifal.” She would change her mind after read- 
ing Wagner's “My Life.” 
nrRre 

\ll lovers of high class drama will be delighted to hear 
that Dr. Baumfeld is to resume management of the Irving 
Place Theater beginning October 1, for his taste and judg 
ment 


ance ot “ 


are sufficient guarantee of a repertory of literary 
and theatrical quality. Among the plays promised by Dr 
Baumfeld are some from the pens of Herman Bahr, Ar- 
thur Schnitzler, Franz Molnar, Karl Hauptmann (brother 
of Gerhard Hauptmann), Frank Wedekind, etc. Ibsen's 
‘Volksfeind,” “Faust,” first part, “Sappho,” and “Des 
Meeres und der Liebe Wellen” are some of the revivals 
to be undertaken of older plays 
who 


Leopoldine Konstantin, 

here this winter in 
“Sumurun,” and Rudolf Schildkraut, a favorite German 
ictor, are to head the new company contemplated for the 
Irving Place Theater. Outlining his intentions, Dr. Baum- 
feld says: “This is another and absolutely serious attempt 
to raise the German Theater in New York once more to 
the high artistic standard which it has had heretofore, an 


made a pronounced success 


attempt which can be successful only if it attracts the 


studying the 
German language and who are increasing in number from 
to year. In order to make it possible for the stu- 
dents of all high schools, colleges and universities in 


patronage of the many Americans who are 


year 


New York to see the classical plays which they read in 
school produced in their original language, special mat- 
inees at very reduced prices will be arranged for them ac- 
cording to an agreement which I am going to make with 


the principals of the various institutions.” Dr. Baumfeld 


has a large personal following in New York, and his many 
friends will spare no pains to aid him in trying to make 
German drama one of the permanent artistic imstitutions 
of the metropclis. 

eRe 

According to Henry T. Finck, one item in Adelina 
Patti's latest advice to singers is: “Avoid sudden and vio- 
lent changes of temperature.” For instance, the transi- 
tion from a frost to a roast is exceedingly undesirable. 

nnre 

From the New York Herald is this section of a recent 
interview with Vladimir de Pachmann: 

“Any farewell to the musical critics?” 

“Please don’t mention that word. It makes me laugh. 
Idea of criticising genius. Worst critics in the world are 
in this city and Chicago. Chicago! I hate the sound of 
the place. Chicago musical critics! Ha, ha, ha! Butchers 
criticise De Pachmann!” 

“But butchers should know a whole lot about Chopping 
Isn't Chopping your favorite?” 

“Schrecklich! Send man to talk with De Pachmann 
who say ‘Chopping!’” screamed the artist, bouncing 
around the room. “Nice fellow, but De Pachmann feel 
sorry for you. Never say Chopping. Say ‘Showpan.’” 

nae 


Whatever it may mean, the following notice has been 


received by “Variations” and is reproduced literally: 





BAUCIA’S PHENOMENAL GREAT RECORD 


OF PIANO AND ORGAN RESISTENCE. 
New York, April 21, 1912 
Having Prof. C. Baucia break yet the Record, 


made by Mr. Sherman White of Richmond Ind (30 
hours), he was advised to break the own piano 
Record in this Great Metropolis, when the Genius 
and the Musical Art are Greatly appreciated. 

But alzo here, he must be bound to get that help 
and encouragement which he have obtained in all 
the principal Metropolis of Europe and America. 

(London, Paris, Rome, Venice, Trieste, 
Turin, Milan, Buda-Pest, Baltimora Md., Cumber- 
land Md, ete. .) and earnestly trust that you 
will not fail to assist to said experiment, unique in 
the world of it kind, and which has 
aroused surprise and discussions amongst 
scientist and Doctors in physiology. 

During the long concert of 50 hours (without 
eating or sleeping) at the Tammany Hall, E. 14th 
St. on Tuesday, Wenesday and Thursday, April 23, 
24, 25, he will excute, part of it by heart, about 500 
masterworks of the most illustrions Authors of the 
World, either antique and modern. 

Thanking you for yours valued patronage, I re- 
nain 


whereever 


also 


Respectfully yours 
B. Cassese Mgr. 
178 First Ave, Tel. 6192 Orchard. 


COMMITTEE OF VIGILANCE 
CONTROLL. 
P. Pellegrini, Ph. Marchi, L. 


AND 


Doctors Contessa, 


Prof. V. Orlando, Doctor in pathology. 

Music Masters—Proff. G. Quintano, V. loppolo, 
L.. Romano, G. Salmaggi. 

Assistents. Mess—Prof. A. Bosi, Prof. A. Fon- 
tana, Prof. F. P*sani, Doct. A. Gullino, G. Pinelli, 


F. Kley, F. Roberstein, W. Curtis, G 
mano, A. Gottard 

Press Committee—The. World, New York Jour- 
nal, Evening Herald, N. Y. Herald, Giornale Itali- 
ano, Italian Herald, Telegrafo, Bullettino della Sera, 
Follia, ete, 


Colonna Ro- 











neRre 

Some one asked Nikisch at the dinner given him by 
The Bohemians: “Aren't you ever afraid of suddenly for- 
getting, when you lead from memory?” “No,” replied the 
famous conductor, “but I’m dreadfully afraid of suddenly 
remembering.” 

nenre 

When Madame Gadski was booked to appear recently in 
a small Western town, the press matter furnished by the 
office of Loudon Charlton failed for some reason to reach 
its destination. The imagination of the local manager, 
however, proved equal to the occasion. Realizing that a 
“human interest” touch was needed, he prepared the fol- 
lowing announcement: 

When Madame Gadski, the sweet singer, arrives next month she 
will bring with her beautiful littl Japanese 
to her by the Crown Prince of Siam. 
two pounds. 
Sang 


her spaniel presented 
The little animal weighs but 
During her recent tour of the world Madame Gadski 
Bombay, and among her auditors was the royal Siames- 
While walking down the street the next morning Madame 
Gadski spied a Japanese spaniel and exclaimed: “What a b-autiful 
little creature!” The remark was overheard by the Crown Prince 
who chanced to be sitting in a ‘rickshaw nearby. The next day 

slave brought the littl dog to Madame Gadski with the compli- 
ments of the royal family. The singer always takes the little animal 


in 
family. 
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on tour. While in Washington it was taken sick and Madame Gad 


ski paid $1,400 to the veterinarian, which is said to be the highest 


bill ever paid for the doctoring of a sick dog Figuring this and 


ytther incidental expenses, the dog has already cost more than its 
weight in gold with a couple of diamonds thrown in The dog's 
food is entirely fish, which is shipped here from Japan The singer 


ittle pet is a mascot, and so long as she has him 


declares that her I 


with her she can roll up wealth and snap h Henry 


Conried and 


fingers at 
Hammerstein 
mee 


3reak, Break,” has been set to music by a suf- 


August 


“Break, 
fragette composer 
nner 
Consolation nete for American composers: Madame 
very little meat 


RRs 


Why not use as a motto for 


Schumann-Heink eats 


remimuscent 


Mcphisto Ich 


some 


composi 


tions the words of Goethe's hab's wo 


anders hergenommen.” 
RRR 


An optimist is a music teacher who keeps a telephone at 
his studio 

RRR, 
Echoes,” Schneider 


gives his pupils the 


little brochure called Hans 


piano pedagogue, of Providence, R. |. 


In a 


following epigrammatic and useful hints 


The fact that piano playing is ostensibly done with the 


fingers is no reason why you shouldn't use your brain 


when practicing 
The fact that a piano has no conscience is no reason why 


you shouldn't have one and occasionally pity your teacher 


The fact that the pedal is played with the feet is no 


reason why it should be used as a foot rest. 
The fact that the piano keys are covered with hard ma 
terial is no reason why you should play with a hard touch 


The fact that your chair is made of wood is no reason 


why you should sit as though you were made of the same 


material 
Che fact that prize fighting and piano playing are both 
done with muscles is no reason why you should fight your 
piano with yours. 
The fact that 
time” shouid not 


time is fleeting is no reason why your 
be steady 

rhe fact that a piano has more than one key is no rea 
son why you should occasionally choose the wrong one 
to play on 

The fact called 
reason why it could not be improved by slow practice. 

The fact that 
should try to kill his works 

The fact that the Bible “Let not left hand 


know what your right hand doeth,” is no reason why you 


that a quick passage is a “run” is no 


a composer is dead is no reason why you 


says, your 
should always play your right hand after the left hand 
Che fact that most people like cheap music is no reason 
why you should cheapen yourself and cater to their taste 
nrne 
question in the 
Arthur 


minds of some persons 


Nikisch or Tos 


It is a serious 


whether references to King mean 
canini. 

RnRe 
hearty laugh! This ts 
“Many a 
knows’ under his hair.’ 


mRme 


1s reported to be 


Now for a from the London 


Tatler, April 24 more hair under his 


man Has 


nose than 


monkey 
citals in Vienna, accompanied by an 
to think of any 


‘A musical giving piano re 


We 


suitable 


orchestra have 


been puzzling our brains work 


to the performance by a monkey, but with the 
the ‘Apiest 


b en 


exception 0 
Ape’ song from ‘Princess Ida, our reflections 
Musical News 
Standard Dictionary, a mona 


have abortive.”—London How about 


“Mona ?” 
(cercopithecus 
African 


According to the 


mona) is “a slender, brightly variegated 
monkey.’ 
nae 


author of 


irboreal 


“Billy’ 
popular songs, was asked whether he knew the poet Swin 
“Well, I tell 


wnother 


Joe Goodwin, words for and other 


hurne. Joe thought hard and answered 


associate with one much as 


you, we fellers don't 
1 matter of fact, excepts occasionally we get together and 
have a drink.” 


neue 


By Marconi Transatlantic Wireless Telegraph,” the 
New York 


momentous events 
denunciation of South Africa, as reported in THe Musicai 


Times received from London the details of the 
which led up to Paderewski's recent 
CouRIER : 

“In an interview published in the Cape Times, the pianist 
related his experiences while coming down the coast from 
Durban aboard the steamer He was playing very softly 
on the ship’s piano when a man came up and said 

“Here, you stop that noise 

“I stopped playing at once,” said Paderewski, “and then 
the man went into the smoking room to his friends and 
they roared with laughter when he told them that he had 
stopped me from playing. He was not content with insult 
ing me, but must also go up on deck, where my secretary 
vas painting and throw biscuit crumbs all over the pir 
ture 


‘What a country! 


How could one be happy in a coun 


try where there is no understanding of art? They have 


no idea of art, no sentiment for it, and no desire for it.” 

If the famous musician is vexed at the treatment he re- 
ceived in South Africa, the inhabitants in their turn are 
vexed by his remarks. 

“If we have disappointed the great performer as an 
artistic community,” says the Johannesburg Star, “it is only 
fair to say that he has likewise disappointed us as a man 
of the world and a good sport. 

“It is not our fault if an artist visits our towns, and 
particularly Johannesburg, under the impression that we 
are an open gold mine.” 

Of course, any person ill bred enough to refer to Pade 
rewski'’s playing as “noise” deserves the severest kind of a 
(and 
about the degree of art talent possessed by the hapless sec 


rebuke, but somehow without knowing anything 


retary) the breaded painting episode does not seem to re 
Che 


African trip probably made Paderewski nervous 


quire public arduous travels incident to 


a South 


complaint 


and caused him to mistake the doings of rude individuals 


for repugnant national traits 
nee 
Phenomenon Note: The Theodore Thomas Orchestra ot 


Chicago did not play Brahms’ C 
son. 


minor symphony last sea 


A lady, observing that a stranger in her pew had no 


Thanks, 


hit ' 
ubretto 


hymn book, politely handed him one said the 


gentleman with great suavity, “I seldom use a 
San Francisco Argonaut 


artist to another are not so 
Arthur Hart- 


the blind vio 


Tributes from one musical 
frequent as to be bare of novelty. Recently 


mann wrote to a friend about Edwin Grasse, 


linist: “Il heard him play not long ago, and it is sheer un- 
believable—the depth and beauty of his art. Grasse ts a 
born musician His compositions are enlightened with 
modernity, but at the same time are always music, and 


throughout scintillate intellectuality.’ 


Oscar ‘Hammerstein, noted for his ready wit, met lus 


match ‘récently when he encountered King George and 


Qteen “Mary at the benefit concert in the London Opera 


House Introduced to the rulers, Oscar bowed low and 
sald: ““While your Majesties are the King and Queen, | 


should say that you look more like a pair of aces 
“The deuce,” 
“Will you allow me to offer you a tray of refreshments ?’ 


murmured King George, in presto repartee 


continued Oscar, in the same vein 
“Oh, you jack,” laughed Queen Mary, mischievously; “I 
hope you always will have a full house here.” 


rheir flushed and 


shuffled 


Majesties passed on, while Oscar 


LeonarD Liepiin« 


Fabbrini Piano Recita! in Minneapolis. 


Che following press notices from the Minneapolis pa 
pers refer to a piano recital given in that city last week 
by Giuseppe Fabbrini, a member of the faculty of the 








Minneapolis School of Music, Oratory and Dramatic Art 
\ capacity aud € ISse! « st evening lias ft (» 
Hall to hear the mo recital given ! ( seppe | t t 
Minneapolis S« yl f Musi Orator 1 Dramat Art ssint 
} On Meyer nist I ecit was t { the t ine ant 

event f the waning seasor 
His rogram tast « ag wa « { wice nge th g 
t iv nled ft ctly € tra- mode npositions I 
pened with Beet! en's thirty-tw ariat on ( my wt! i 
rrived t te 1 hea except i fragmentary way tl igh the 
closed dé The Bact Giga nd ti Sca ( rice rove 
nusually interesting at the ands of this young Italiar who 
forme these <« sition generally ayed with mathematic pre 
sion and metronon pccuracy, with the fire f i y g la 
temperament His playing of five Chopin preludes as a group nu 
ber led ne t ask hy these marvelous fragments { immort 
usic are so seldom place pon a recital program One ma 
quarrel] with Signor Fabbrini's readings of some f th prelud 
but cannot justly criticize then f the supreme wonde { Chepi 
that ts sic means one thing t t anothe t H 
ther t s third hearer, and so ad infinitun Most sriously inte 
esting are LUrahme’ variations of i theme by Paganir t esect 





tially musical, though their music is 

athematical complexities The program prove Signor Fabbrini a 
genuine musician of technical competency, gift of tonality and i” 

lity of conception and interpretatior 

The feature of the program was a sonata tor lin and piar by 
Sign Fabbrini. played by Otto Meyer and the m pose Th 
s & genuinely harming work which all those » heard it w 
hope to hear again The first movement (“Allegro Cantalnie’”) ts a 
«cholarly. well constructed and strikingly original piece of musi 
happily conceived and convincingly we rked out The second move 
ment (andantino expressivo) begins attractively, but does not quite 
fulfill its initial promise The third movement con brio a 
ungherese) is filled with passages of poignant beauty, though tt 


} 


does not hang together so well as the first and seems Belgian in 


harmony rather thar 


Meyer's 


interpretation of the pian 


French in Hungarian, a* 


Otto 


melody and modern 


violir proved a 


the sub-title 


comrade to the 


announced in playing 


sympathetic composer's 





part and the work was received with much enthusiasm Caryl B 
Storrs, in Minneapolis Tribune 

iuseppe Fabbrini, the new Minne apoli« anist, lately come here 
from his home country, Italy, gave his first public recital at t 


Handicraft Guild Hall last Monday evening before a large musica 














and fashionable audience I ea attal 1 . 
twenty-five society adies of s int s 
Signor Fabbrini appeare im a s arted af AXING rogra 
of eight numbers The prep g tendencies of the 1 ss 8 
virtuosx 1 his inst € were sce s t sex 
tions, three of which were ! va 
themes | 
Or Ss whe s " 
tions Ca by Be \ “ 
u ally s barre ' t 
t naste ' aste . as 8 l 4 5S 
annistic st ‘ x i ‘ as x a 
ecite “ " this ! 
4 cis t th eV ing 
\ giga by B ‘ ‘ k ‘ 
~ atti ‘ “ } wit 
gratiating s 
| ( t " e " 
‘ ete w“ « ga 
i ; ations s Pag 
x « Ke > \ r 2 
| Ca i 
Remains \ r x 
nata f 
bly st 4 ‘ ve € 
tr ‘ t 2 
pre t x 
Otto Me ‘ 
t fh i: t tectually 
an effect that w sis 
Sig labl vas k s ‘ 
ontiies aot 
: \ N M 
Summer Music Study at Columbia University. 
Chere will be the usual summer course of study at ( 
lumbia University, New York City, with special oppor 
unities for students imterested j musi \ll wil ire 
for choral music are invited t im the rus train 
by Walter Henry Ha Rehearsals ‘ \ la 
Wednesday and Friday evenings in Earl Ha ‘ in 
it eight o'clock 
Gustav | Becker conducts the i sight nging 
with its history and psychology oO m the aftern 


m room 608 in the School of Ming 


Other lecture mi) music are ann ed by R etter G 
Cole, of ¢ hicago; Walter Henry Hall nad { chora 
music at Columbia University; Helen Latham truct 
of music at Columbia College; William | bh | ft ! 
ganist of the summer session: Del s Snuth, Felix La 
moml, and Gustav L. Becker, presiden t the New Y 
State Music Teachers’ Association and superintendent of 
music at Hasbrouck Institute in Jersey Cit 


Max Ja na id ne bu day the past 
fortnight, more k He played at t Mine " 
{ Ss mor iz meeting t Mer mit ‘ gw ft 

ume afternoon, and (wit eM col 2 
tet) at the Ridgewood, N. J., Orphe ert ‘ ‘ 
ng, April 29 Lhe Quart la IS wnat t 
quartet and these novelti Pantomime Ml r J 
turne, Borodine iné RK ian Dance sal The 
Mast group ‘ ted { the Gla ' W \ ‘ tte \1 
Jacob playe Ly i Serenade i 
ish Danes the Dring @ apt 
Quartet al played variou re t ra 
umber Sunday night e playe t the New Yor M 

( wi 11th . ‘ at ‘ | ey 

Zz tis Ouartet i te }’ t und | 

1 they will play for t | Med miniae r 





For the t ! Ma tre Will i 
Choral Society } « t it t ts ‘ " 
ist Thi Mr. Gar t rte 

f Pittsburg J f t 
pr ne fty ert Pilot ¢ ‘ (sa 
fine progre 1012-12 ¢ : 
South, Southwest e Paci { t ‘ t 
the Ca Northwest 

Salaries of the Detroit String Quartet. 

In last weel is ci | lue Musica { RIER 

not made plain that the ilarie it Detroit { 


QJuartet have 


been paid by an individu ri 
ent season [he tours of the quartet } ‘ 
clusively under the directi f Jame Ye vin 
Mr. Devoe's expense, but the laries were guarantes 


a local enthusiast 


St. Louis Symphony Plays Schenck’s Work. 


Elliott Schenck werture on Indian theme The Art 
Maker “ met with j ¢ vy her 5 
lastert rchestra reated ywreat mnths) len eA 
recently | the St. I us Symp Orchestt inder Max 


Zac 


ipo pera rn 
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PATERSON ADDS ANOTHER CHAPTER TO 
ITS MUSICAL HISTORY. 














when Paterson, N. J., held its 
t Regiment Armory, the pa- 
itrons of the Paterson 
er rd “Let us keep 
ey are for the music festival 
r Ma 

} I nusic festival of the 
festival of the history of 
Pater as recorded up to date) was 
tional f Che interior 
ry, erecte square covering four 
flags, not after the ordi 
‘ i rge buildings, but with the 
t ited that only artists had the 
rder in the armory was visible 
r tars 1 the flag draped over the 
ef f were at least two feet in diameter, 
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Music or THE First Nicut, May 2. 
First, the orchestra played the inspiring overture from 
Rossini’s patriotic opera, “William Tell.” It was magnifi 


cently played, under Mr. Wiske’s rhythmic beat, and served, 
is might be expected, to kindle the enthusiasm Which dur- 


it often approached a tumult 
“Hallelujah” 


ing the nig 
Second 
Handel’s 


the Paterson 


came the immortal chorus frem 
oratorio, “The Messiah,” and the 350 members of 
Festival Chorus outdid themselves in its 
rendition 

Signor Bonci then appeared on the stage and received a 


thrill of 


welcome befitting a king in the lyric world. A 





C. MORTIMER WISKE 


renuine pleasure was noticeable on the faces of many who 
musical 
Italian), 


orchestra started that 
Marta in 
jonci’s beautiful voice 


writer, as the 
“Martha” (or 


it near the 


gem from Flotow’s 


M’ appari tutt’ amor,”” and when 


ind irreproachable method was heard, many of the listeners 
exchanged glances which plainly expressed delightful sur 


prise. Paterson never heard such perfect singing and 


probably will never hear it again in the near future, unless 
Bonci should be re-engaged. The voice of the celebrated 


tenor has grown richer, more golden in quality and his 


magnetism seems greater than ever. Some ladies removed 
n order that they might join their escorts in 


Bonci. 


their gloves 


applauding the marvelous art of Alessandro 


Of course, an encore was demanded, and for this Bonci 
sang in his most winsome manner that capitvating sere- 
nade of Paisiello, entitled “Chi vuol la Zingarella.” 

Madame Namara-Toye, in Japanese costume, created a 
flutter when she arrived before the footlights to sing an 
aria from “Madame Butterfly’—“One Fine Day.” The 
young soprano did full justice to the Puccini music; she 
sang with real passion and her fine voice earned an en- 
thusiastic encore, for which she sang, also to orchestral 
accompaniment, the suave and lovely air, “Voi che Sapete,” 
from “The Marriage of Figaro” (Mozart). 

Che first half of the music for the opening night was 
ended with the part song “Gather Ye Rosebuds,” by Blu- 
menthal. In the rendition of this the Paterson Festival 
Chorus gave a fine exhibition of unaccompanied singing. 

After a brief intermission, Bonci opened part second of 
the program with a group of songs, accompamied at the 
piano by Robert E. Francini. Readers of THe Musica 
Courter, picture to yourselves the vast spaces of an up- 
to-date armory seating thousands, and then reflect on a 
human voice, accompanied only by a single piano. Or- 
dinarily, you would be disinclined to believe that the voice 
of any singer, particularly in a simple song, would satisfy 
the ear in such a place, but on this occasion the singing 
overawed the listeners by its beauty and finish, and those 
seated in the last rows heard that singing to as good ad- 
vantage as those in the seats some fifty feet removed from 
the stage. The this building of the 
Fifth New Jersey Regiment are, indeed, wonderful. 

The four songs which so signally illustrated Bonci’s bel 
canto style were “O del Gluck ; 
“Vittoria! Vittoria!” by Carissimi; “At Parting,” by James 
H. Rogers, and “I Love Thee So,” by Reginald de Koven, 
Bonci sang the Rogers and De Koven songs in English, to 
the apparent joy of those who had never before heard so 
an Italian tenor sing in any language but his 


acoustics in great 


mio dolce ardor,” by 


renowned 
own, 

The orchestra next played the dainty scherzo from Men- 
delssohn’s “Midsummer Night’s Dream,” and the house 
arose en masse in applauding until Mr. Wiske returned to 
the footlights and repeated the number. 

A highly brilliant presentation of “Ah! fors e lui,” from 
“Traviata” (Verdi), brought Madame Namara-Toye a well 
deserved double encore and she sang, to her own piano 
accompaniments, “Annie Laurie” and “Mavourneen.” 

The climax of the concert was reached when Bonci re- 
turned for the third time and sang the “Che Gelida Ma- 
nina,” from “La Boheme,” as he only can sing it. The 
demonstration following this was deafening, and there was 
another stormy ovation when the great tenor followed 
with “La donna e mobile,” from “Rigoletto.” 

“The Lost Chord,” by Sullivan, was impressively sung 
by the chorus, assisted by the orchestra, and that closed 
the first night of the festival for 1912. Many persons were 
in tears as this glorious song of the English-Irish com 
poser was rendered. In view of the extraordinary popu 
larity of this song, a popularity that is growing as the 
years roll by, it may interest many readers to know that 
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Arthur Sullivan first offered the score of “The Lost Chord” 
to the Chappell house in London (pronounced just plain 
Chapel) across the 
street to the firm of Boosey & Co., and they accepted it. 
But later on the Chappells published nearly all of the Sul- 


When they refused it, he walked 


livan scores, including some of the operettas written in 
collaboration with Gilbert. The incident of any one reject- 
ing a master song like Sullivan’s “Lost Chord” is related 
here with the earnest hope that our young and ambitious 
composers will continue to work on in the face of dis- 
couragements. Hope for the future is particularly urged 
upon the talented composers who failed to win in the re- 
cent Metropolitan Opera Company contest, in which the 
heavy, dull and uninspired “Mona” was awarded the prize. 
“The Lost Chord” might never have stood any chance im 
a prize competition, but its genius was instantly recognized 
by the world that loves melody, and the song enriched and 
immortalized its composer 


Music or THE Seconp Nicut, May 3 
Mary Garden, of the Philadelphia-Chicago Grand Opera 
Company; Mildred Potter, the concert contralto; Paul 
Morenzo, Spanish tenor; Louis Shenk, baritone of the 
Concert Paterson 
Festival Chorus and the Metropolitan Opera Orchestra on 


Mary Garden Company, assisted the 
the second night of the festival, May 3 As on the first 
night, there were no musical problems for the people to 
solve he festival idea was carried out by presenting 
only music more or less familiar and more or less charm 
ing 


Mr. Wiske received the usual ovation when | 


he appeared 
to conduct the orchestra in a performance of the overture 
to Edmund Kretschmer’s operetta, “Der Flichtling,” which 
was first produced in Ulm, Germany, in 1881 rhe pleas 
ing qualities of this score are undeniable, and this introduc 
tion to it was received with many evidences of pleasure. 

‘Praise the Father,” by Gounod, was sung in uplifting 
style by the fine festival chorus, and although only the 
second number on the program for Friday night, the mass 
of musical enthusiasts recalled Mr. Wiske twice, and the 
spirit of the reception indicated that an encore was ex 
pected To everybody's delight the singers all stood up 
again and the orchestra played a few strains of “The 
Lost Chord,” and this noble Sullivan song, a feature of 
the first festival night, was repeated, and the perform 
ance aroused a tremendous demonstration 

Mr. Morenzo next appeared, and his rendition of “Cielo 
e Mar,” from “La Gioconda” (Ponchielli), showed him to 


be a finished artist, with a voice of rare natural sweetness 
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and of highly dramatic quality in the climaxes. The tenor 
was encored, and sang again, this time the “Mattinata,” by 
Leoncavallo, and the second selection earned for the singer 
another ovation, which emphasized the cordial greeting ex- 
tended to a stranger in a new place 

Mary Garden's sensational reputation explained the ex- 
citement her presence caused in the “Silk City.” All sorts 
of rumors were rife concerning her; but no matter, she 
arrived on schedule time, and when she walked on the 
stage, wearing the costume of Marguerite in “Faust,” every 
eye of the 4,000 persons in the hall was fixed upon her, 
and nothing less than an earthquake would have dis- 
turbed that eager and concentrated attention A few mo- 
ments before Miss Garden made her appearance before 


THE MUSICAL COURIER 


the footlights, one of the guardsmen (wearing the kahki 
uniform that the militia men don in the summer) carried 


an old fashioned spinning wheel on the already over 


crowded stage Then the young warrior brought on a 
small jewel casket and a handful of real flowers—they were 
carnations. Mr. Wiske appeared, and when the introduc 
garden scene of 


tion to Marguerite’s entrance in the 


Gounod’s “Faust” had been played, Miss Garden effected 
pia) 


her dramatic arrival and sang the “King of Thule” aria 
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following it with the “Jewel Song she acted just as if 
the place was the Metropolitan Opera House in Philadel 
phia, or the Auditorium in Chicago The voice of the 
needless to 


prima donna was in excellent condition, and 


add, that she neglected none of the details in this most 


picturesque of operatic excerpts The singing tre was 
recalled, and accompanied at the piano by Charles Gilbert 
»pross, sang “Comin Thro’ the Rye” in an absolutely cor 
rect Scottish dialect 

After quiet in the vast armory was restored, Mildred 
Potter, the rich voiced contralto, gave an exhibition of 
bel canto singing in the page song from “The Huguenot 
and this swayed the people and won for the young Amer 
ican singer one of the greatest ovations accorded to any 
one at the festival Mis Potter ang the ong in ltanan 
(“Liete Signor”), and it is doubtful if a coloratura 
prano could have delivered the cadenzas and trill with 
greater ease than this contralto, who im the past two or 
three years has forged to the rst rank As the encure 
demanded of her, Miss Potter sang, accompamed by Mr 
Spross, “The Rosary,” by Nevin; her glorious voice wa 


once more reflected in its full beauty During the intet 


' 


mission, which followed Miss Potter's singing, many per 


sons asked questions concerning het and judging trom a 


accounts last Friday night was not the last time Mis 
Potter will sing in Paterson 
Samson and Delilah,” with 


Shenk as the solomts 


Scenes from Saint-Saens’ 


Miss Potter, Mr. Morenzo and Mr 


the “Mirror Scene” from “Thais” (Massenet), with Mis 
Garden as the grand central figure, and a chorus from 
Gounod's “Redemption,” were the numbers constituting the 


Mis Potter and 


Mr. Morenzo distinguished themselves im the third scene 


second half of the Friday night concert 
of the second act of Saint-Saéns’ biblical opera; the duet 
went finely, and Miss Potter's opulent tones in the popular 
aria, “My Heart at Thy Sweet Voice,” were thrilling. The 
women's chorus showed up well in the rendition of the 
Spring Song” in the sixth scene of the first act; Mr 
Shenk, impersonating the roles of Abimelech and an Old 
Hebrew, proved himself a well schooled singer of the dig 
nihed type The festival chorus united in the second 
scene of the third act, singing with noble blended tone and 
excellent enunciation the song “Dawn, Now on the Hill 
tops, Heralds the Day.” 

When Miss Garden returned to sing the “Mirror” song 
she had discarded her steel blue sixteenth 


from “Thais” 
century Marguerite costume for the latest Parisian crea 
tion in the most striking and brightest green ever fash 
ioned by the hand of man or woman The “greeny” ef 
fect was accentuated by a green gauze bandeau, worn in 
the Titian hair of the singer, finished off on one side by 


green feathers. Miss Garden sang her plea to the mytho- 


logical Venus (imploring that goddes preserve the 
beauty of Thais) with all t lramatic ades with whic 
she colors the scene in th peratic pt ctions lo say 
that that huge Paterson audienc« t d took notice 
only mildly expresses the impr made by Miss Gar 
den. Since the program books explained what the scene 
was about, the people were t the dark, and Miss 
Garden’s wonderful histrionic talents did the rest to com 


plete a performance that the witnesses will not soon for 





get A French song was add iS al ! 1 by Mi 
Garden to the “Thais” number 

“Unfold Ye Portals,” from Gounod’s 
Redemption,” was magnificently sung by 
chorus, and the second festival night was 
rex rd 








A new chapter to the musica tory of Paterson was 
begun at the festival matinee, with the public appear 
ance of the Paterson Symphony Orchestra Mr. Wiske 
retained eight members of the Metropolitan Opera Com 
pany Orchestra to fill the front places among the instru 
ments lacking im the ca rchestr the members of which 
play in the Paterson theater orchestras, or ar t ama 
teurs, who work for their living in the Pater k m 
the orchestra made a splendid showing in playing such 
works as t vertur Ni us opera he Merry 
W ive f Win I ti et tro Saint-Saens 

King H y e hight » ert Unh ed vm 
pl y, and, most notal t the e acco iniment 
given to Augusta Cottlow, in the pertermance f the 
Grieg pian ert Miss Cottlow played wit und 
beauty ind, a ¢a else with e¢ abandon tha i ! 
the Norse characte t narked im the ale) ¢ ve 
full play l lag was performed wit tained 
in ihe powert ma xe w Tic { elicate y ing 
woman was able t nake, a ed the f hy al 
mo ephyrlike p nm thed t < f Mod 
est a he is gifted, M Cottlow came it met t Ww 
in acknowledgment of the ovation she received; however 
there had to be a ! c na t the | { ayed 
1 dance by Debussy After t termission M Cottlow 
played her solo numbe I barcaroll (y nor by 
Rachmaninoff and the la ng Venezia ¢ Napoli, by 
Liszt; the grand valse in A flat by Ch \ udded as a 
second encore and this, t made an app the army of 
piano stuce t | ent! m ver Mis 
Cottlow w long i 1 ti « ted she might 
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have played additional number for the peor vere ¢ 
dently in a mood to hear more 
[he string section of the new terson Symy Yr 
chestra sounded as w¢ as tha hi we get n yr 


chestras that have played for 


r year because of the valua 
Metr p yitan Opera Ore hestra 


ble reinforcements fron 
the wind and brass chor ast Saturday afternoon did re 
markably good work The spirit of the music was nobly 
manifested in the Schubert symphony, and there were grace 
und endless variety in the vari yred Saint-Saéns ballet 
on Symphony Or 


undertakings 


music The organization of the Pater 


chestra is one of the most creditable civic 
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the Friday night concert 
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fon trimmed with rare lace. Miss Cottlow and her mother 
were “week end” guests of friends in Newark. 

Paul Morenzo informed THe Musicat Courier repre- 
sentative that he would leave America June 1 for his home 
in Paris. The singer has engagements to fill in the remain- 
his month, He is to return to this country next 
autumn for his third American tour under the manage- 


der of t 





PAUL MORENZO 


; Mary Garden, Louis Shenk and 
Mr. Spross, the pianist, were all from the Johnston bureau 
\ugust Epple, the music critic of the Paterson Morning 


ment of R. E, Johnston 


Call, did the excellent advance press work for the festival 
this year, which included front page interviews with Sig- 
nor Bonet and Mary Garden. The Paterson Call made 
front page features of the festival concerts, with display 
heads and special type. The musical information in that 
paper is always intelligent and trustworthy 

he spinning wheel which Mary Garden used in the 
Garden Scene from “Faust” was loaned by a resident in 
Paterson; but what the prima donna spun as she sang the 
King of Thule” air was not flax, but silk, of the kind 
that is woven in Paterson into fabrics that are the nation’s 
pride. Friday morning the Paterson Call printed a story, 
asking some one to loan Mary Garden a spinning wheel 
No less than twenty-two persons offered to send one to 
the Armory 

\ silent, but important factor in the success of the fes 
tival was Mrs. Wiske, the accomplished young wife of the 
musical director During the rehearsals and the concerts 
Mrs. Wiske attended to a multitude of details with the 
combined skill and patience of a diplomat and a philoso 
pher. Mrs 
Wiske School of Music, but music is only one of her va 


Wiske is head of the piano department at the 
ried talents. Before and behind the scenes she managed 
to provide every one with the things most needed 

Che festival was again under the auspices of the officers 
of the Fifth New Jersey Regiment; guardsmen, as here 
tofore, served as ushers at the festival concert, and this 


year there was no fault to be found with their services 
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MEMBERS OF THE FestivaAL CHorus 

Sopranos: Mrs. H. A, Allen, Florence Antonio, Pear! 
Bates, Florence Babbitt, Minnie Berger, Elsie Blake, Anna 
Block, Angelus Blondeel, Mary Brameld, Mabel Brameld, 
Julia Brain, Mrs, H. Braen, Mrs. J. H. Brown, Florence 
srown, Agnes Campbell, Frances Christie, Miss S. M. Clay- 
poole, Teresa Cooke, Loretta Conners, Mrs. H. M. Con- 
over, Grace Cowles, Angelus Crowley, Josephine Cun- 
ningham, Mrs, J. W. Dawson, Dolly Delaney, Helen Dodds, 
Trina Bertha Minnie Eaton, May 
Eccles, Jane Elvin, May Fairhurst, Bessie Fairclough, 
Mrs. S. Fettis, Emma Fichtner, Minnie Fichtner, Sadie 
Flynn, Margaret Gardenier, Antonette Gardenier, Doris 


Dorman, Dyson, 


Garside, Constance Gilpin, Emma Gieson, Anna Glass, 
Alice Goetz, Mary Grant, Mrs. Frederick 
Blanche Harding, Ruth Hawley, Christina Hawthorne, 
Elizabeth Hodgson, Dora Hubbard, Mrs. W. S. Hurd, Mrs 
W. C. Jefferys, Eva Johnson, Margaret Johnson, Mrs. H 
O. Jones, Frieda Kampschulte, Mary Kelly, Anna Kerr, 
Mary Kirschner, Mrs. L. C, Kittridge, Mrs. Henry Koert, 
Mrs. T. Koppenaal, Mrs. Harry Kuenemann, Mrs. John 


Haenichen, 
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Langan, Mrs. Albert Linton, Margaret Lumsden, Mrs. Peter 
MacDonald, Mrs. M. J. Mackenzie, Agnes Martin, Mar- 
garet Martin, Mrs. M. Martin, Mrs. Edward T. Manson, 
Mrs. T. J. McCreery, Ella McGarrity, Jennie McKee, Jen- 
nie McCann, Margaret McKerman, Mrs. Grant Merrill, 
Mrs. W. Merrick, Viola Miller, Hazel Miller, C. Caroline 
Neighmond, Mrs. M. Newsome, Mrs. R. Parmiey, Mrs. L. 
Parker, Ruth Pettengill, Bertha Pfeiffer, Louise Philburn, 
Emma Pickford, Ethel Pierce, Mrs. A. H. Pinkerton, Mrs 
C. P. Pintler, Matilda Pounds, Jeannette Post, Margaret 
Powell, Mrs. T. J. Probert, Louise W. Prior, Amy Put- 
man, Ruth Putnam, Marie Rachelt, Edith Ransom, Ethel 
Reimer, Rose Richards, Devera’ Russell, Ella May Rutan, 
Minnie Ryerson, Harriet Ryerson, Elizabeth Scheiber, 
Augusta Schmidt, Mrs. L. Scheele, Pauline Schlenz, 
Amelia Schlenz, Florence Seymour, May Simmons, Clara 
Simister, Minnie Simister, Mabel Smith, May Sommers, 
Claire Sommers, Elizabeth Sprick, Gertrude Stap, Isabel 
St. Clair, Sarah Sterling, Christine Sterling, Clara Tille 
wine, Irene Titus, Elizabeth Thompson, Katherine Tuohey, 
Mrs. James Valentine, Mrs, P. R. Van Riper, Mrs. J. Van 
Lenten, Maud Van Allen, Mrs. H. Van Allen, Miss 
Veneman, Anna Veneman, Mary Walsh, Eva Weeder, Mrs. 
F. Weeder, Minnie Weissert, Margaret Whyte, Miss A F 
Williams, Josephine Winants, Mary Wrigley, Anna Wrig- 
ley, Gussie Ziener. 

Altos: Jane Adam, Sadie Backus, Christine Bewkes, 
Bertha Binks, Mrs. M. Bourn, Lina Bryson, Mrs. W. H 
Brameld, Mrs. W. D. Braddock, Margaret Brady, Lillian 
Brown, Imogene Cooper, Bolbina Crowley, Mrs. Charles 
Dalling, Alice Dakin, Sarah Dakin, Olive Dickey, Mrs. J 
Dunkle, Angelina Field, Marion Ford, Ida Ford, Mrs. A 
R. Frawley, Alice Hammond, Mrs. William Hammond, 
Margaret Harvey, Mrs. C. B. Holden, Hazel Holland, Edna 
Jolley, Emma L. Kennedy, Barbara Koert, Caroline Law 
sha, Helen Little, Lillian McCord, Agnes McMurray, Rose 
Mitchell, Miss M E. MeNiell, Elizabeth Nicol, Elsie Ossen 
brunner, Mrs. Grove W. Phillips, Caroline Pipp, Mrs. H 
Reid, Julia S. Roberts, Fannie Rowan, Elsie Scultherp, 
May Schocklin, Belle Shannon, Mrs. J. Sigler, Jessie Sig 
ler, Mrs. George Small, Constance Small, Olga Snyder, 
elsie Stern, May Steele, Elizabeth Van De Wende, Mrs 
M. Van der Vliet, Henrietta Van Goor, Mrs. R. Wana 
maker, Mrs. I. Weir, Agnes Weston, May Whiteman, 
Sarah Wier, Mrs. James Young. 

Tenors: Arthur Bailey, William H 
man, William Henry Brownlee, Albert Buch, John D, Cun 
ningham, John Dykstra, Jacob Engelhardt, John M. Flor 
ance, Otto Gerlach, John FE. Garner, William F. Goreon, 
William Hammond, William Hardy, H. O. Jones, James 
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Jones, Otto Kritz, W. H. Perry, Philip Rodgers, C. M7 
Stanley, John A. Stewart, George Sweet, Otto Tagliabue, 
John W. Tatton, W. A. Thompson, James H. Valentine, 
R. A. Wildrick. 

Basses: Otto Abele, Edo Anderson, John Backus, Peter 
P. Bauer, Frederick Beddows, J. S. Binks, Luke Boyd, 
Frank Bozzelli, Rudolph Brandt, George Broormall, Clif- 
ford Bryson, James Chase, Edward Conova, Eugene Co- 
relli, Austin Cowles, Harry E. Davies, Ernest E. Devies, 
Walter DeBoer, E. E. Dickson, C. H. Garrison, Andrew 
Harvey, Charles Hauxhurst, Charles Jacobus, Eugene C. 
Jacobus, C. G. Kittner, Henry A. Koert, Edwin B. Lane, 
Eugene Lenahen, Albert Linton, Joseph Riva, H. D. Rus- 
sell, Otto A. Schifferdecker, Harry Sloat, Thomas H. 
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Smith, Charles Stanley, James Tasney, James Van Em- 
burg, Walter A. Wakefield, J. A. Webster, Abram H. 
Wright 


MEMBERS OF THE PATERSON SYMPHONY ORCHESTRA 





First violins: Louis Schneider, Edward Meyer, David 
Gootenberg, Placido Spagnoli, William Small, I. G. Adam 
sky, Louis Guilfoyle, Charles Moshier, William Woolley 
James Tillson. Second violins: James Phalon, Henry 
Beckman, Paul Frommelt, George Woolley, Frank Crooks, 
Abe Stern. Violas: William Foxhall, William Haight, A 


D. Schaefer, Samuel Holt Violoncellos: Walter Riley, 





William Polig, William Pierson, George Eaton. Basses 
William Scowcroft, Lester Woolley, William Reed, Louis 
Fornia Flutes: Robert Nichols, Frederick Kinnard 
Clarinets George Eator Ir Frederick Nield Oboes 
R. de Rosa, S. Sendsing. Bassoons: James Christian, J 
C. Koster. French horns: George Butterworth, Frederick 
Butterworth, Gustav Schmidt, August Schnayerson. Cor 
n Martin Saal, Arthur Dunkerly. Trombones: Robert 
Provan, Louis Saal, Wilbur Wooley Tuba: Frederick 





Bologna Tympani: Frederick Garbaccio. Percussion 


George Regelmeyer, John E. Smith 


PATERSON FestivAL PATtRoNns 

Paterson Hon. Eugene Stevenson, Mrs. Garret A 
Hobart, Hon. Wood McKee, F. W. Cowperthwait, Mrs 
James Jackson, Mrs. Watts Cooke, John W. Ferguson 
F. E. Billsborrow, D. Horatio Snyder, W. O. Fayer 
weather, A. S. Allen, Philip N. Thorpe, J. Bluntsch! 
Henry C. Knox, Hon. Michael Dunn, Major I. A. Hall 
George H. Mallalieu, F. R. Reynolds, Wayne Dumont 








Peter Quackenbush, Dr. Mary Gamble Cummings, Wa 
B. Johnson, M. D., Francis C. van Dyk, A. J. Rogers 
Mrs. Edgar Moore Corbett, Judge Francis Scott, Warren 
M. Conant, Dr. T. F. O'Grady, Hon homas F. McCran 


Joseph Whitehead, August unziker, John R. Morris, 
Frank T. For! Louis Kirsinger, A. D. Vreeland, Mrs 
Robert Barbour, Edward 7 sell, C. B. Stranahan, J. | 
Barbour, James T. Jordan, Hon. A. F. McBride, W. H 
Pruden, D. D. S., Mrs. ¢ ( Bothwell, Dr. G. A. Giger, 
Herman Frommelt, George A. Barnes, George B. Dun 
ning, W. H. Kearns, Dr. Margie D. Simmons, Dufford & 
Vandervoort, Mrs. M. C. van Ness, A. R. Turner, E. J 
MacDonald, Mrs. | Payson Cooke, J. Traphagen Dore 





mus, Mrs. Orestes Brands, Henry Barrett Crosby, Daniel 


H. Murray, A. F. Leonar 
Joseph Congdon, Dr. J. W. Atkinson, Charles Simon, John 
B. Mason, Peter S. Barbour, Miss Billsborrow, R. J 
Nelden, Robert Williams, Alfred Crew, John Holbach, 
Mary E. Storms, E. H. Lambert, James Tasney, Mrs. M. 
Mennell, Miss Hill, A. W. Barnes, Mrs. George B. Dun 
ning, George B. Baker, David MacGregor, Col. Charles 
\gnew, Dr. John C. McCoy, Charles H. May, Grant Sipp, 
Ed. H. Smith, Ed. W. Russell, Dr. Robert M. Curts, 
Margaret C. Leers, Walter Bamford, C. L. Newman, Mrs 
Garret A. Hopper, Mrs. Edo I. Merselis, Eugene Schaefer 
Hon. William B. Gourley, Fred Williams, Fred W. Tas 


August Kattermann, Judge 


ney, John H. Reynolds, O. C. Houghtaling, Jemina ¢ 


Thompson, Joseph D. Roberts, John A. Stewart. 

Passaic: Arthur S. Corbin, Mrs. Victor Louis Mason, 
Mrs. F. W. Soule, Irving D. Kip, T. M. Gardner, C Bahn 
sen, Mrs. W. I. Bar G. Theodore Leonard, F. B 
Conant, Samuel P. Vought, John J. Mackenzie, B. G. Vol 
ger, J. W. Royer, Wil T. Noonan, Charles E. White, 
\. J. Strange, Cornelius C. White 

Ridgewood: Dr. G. Adolp \nderson, Edmund LeB 


t 








Gardiner, Mrs. James Keeley, Charles L. Auger 
Hackensack: Hon. Charles W. Bell, Burke Palmer 
Maywood: H. Paul Mehlin, George A. Jaeger, Henry 


J. Stemme, Dr. Frank Freeland 
Hillburn, N. Y ae ison, Thomas Gould. 
Rutherford: William T. Cooper 


Little Falls: M. A. Wray, James Madden, Hon. Henry 
C. Allen, Charles H. Boot! 
East Orange: William H. Brod 





Clifton: Robert Simpson 
Some prominent subscribers: William D. Blauvelt, W 
E. Knipscher, Arthur Freestone, James T. Smart, Dr 


Robert F. Dowell, Thomas |! Smith, Mrs J H. Jones 
iam Spickers, Henry H. Parmelee, 





(Ridgewood), 
George A. Clough (Passaic), Rev. Louis Nicksee (Pas- 
herford), W. Wieda. Mrs 
Charles D. Cooke, Edmund G. Stalter, Eugene Zabriskie, 
George W. Cuff, Dr. T. Star Dunning, Mrs. W. T. Gurnee, 
Mrs. A. Swan Brown (Passaic), Mrs. Joseph E. de Hote 
{ Passaic), Rev. Clarence E. Macartney, Frank P. Ekings, 
Dr. Frank J. Keller, G. H. Crawford, Henry J. Scheuber 


1 


(Hackensack), Agnes Stewart, Frederick Lankering and 





gaic), Otto J. Strasser (Rut 


Dr. Lawrence H. Rogers 





Holding to Sail with Witek. 

Franklin Holding, th ung violinist who made a suc 
cessful debut this season, sails on May 9 with Anton 
Witek, his teacher, to be with him all summer, returning 
in time to play at the Maine festival conducted by William 
R. Chapman 


Della Thal in Demand. 


Della Thal, pianist, has been in great demand this sea 





son, playing at many private functions, recitals and with 
orchestras. On Friday, May 10, she will be soloist with 
the Minneapolis Symphony Orchestra, under Emil Ober 
hoffer, at Streator, Ill. (1. M. T. A.), and will play with 
the same orchestra at South Bend at the May festival 
The Chicago critics after her recital there wrote as fo 
lows: 

















The piano ital given in Music Hall last night by De I 
ad many attractive qualities to rec mend it to the attent tt 
nusic lover Not only lid the recital giver lisc lose abi 
ties, musical and technical, f ar nusual order, but the 
gram she presented departed far from the beaten track in many of 
its numbers. The “Sonata Tragica { MacDowell has id few 
hearings It was the first of Miss Thal’s offerings Th Brahn 
intermezzo, op N s a rarely @ and the name t 
Sgambati is almost unknown to our ert alls 
To the erformance of the foregoing npositions Miss Tha 
ugt a< ns de al € tex ht me al e ’ € t > : <¢ we ‘ 
iret vy trained, both in Chicag amd 1 I : as acd 
of all that fine and sensitive tone t t the ft la 
tion of pianistic mastery To this ome must add an exceet 
fluent and certa ility in all sssages that demand finger dex 
terity and plenty f strength Facility, certainty and strength a 


























ty ; 
Its 
vp 
DELLA THAI 
salities that t | takes { grant t. 
ic honors But al y shape ' : jua 
¢ 1 t mus ght fe, breadth a 
mmet Mi I i tly la 1 t r x et 
linary pianist atta vents —( 1g rrit 
\ progra f erit was esented M Ha evening by 
- Tha inis Edward MacDowell’s “S ta Tragica a “Dig 
work that hea t eldor he , tage, was give - 
ice | ignity ind w tuit { < A hea ¢ tha 
le this t etati ‘ ement of © eve a g 
Evening Post 
Miss Thal commands ne f gula t weetne 
ler technic is ¢ reproach and he rasing « ‘ ‘ 
nation ar excellent taste With xe t ft F 
1 work there is little { » @n he fe ’ 
The Brahms te e7zz0 ! N i the le 
ere given sympathetic interpretatior The F mit fantaste 
pin and his popular relude a WN were troductior 
4 most commendable reading of th ( ha ' r echerz Al 
at clean technic and clear underst ake f 
ccess was done, the only lack was tl lack f rdinar te f ' 
th which to pound st the big climaxes. For t the anist 
t responsible she s reason t rejoice t ‘ f she 
ttained her end | a discrin ting we f « trast The " 
ugh knights of c slloused fist way we are re r 
4 1 few wt t above 4 ‘ 1 } re 
icago Int Ocear 
\ f A se rlast er t f 
gra ‘ ed ther a} ‘ ‘ P ‘ 
has ex ent tone and eve ‘< : g 
lerness, a cat a ¢ at f ea 
There was littl r ing € rogra f P 
“ the “ f e t t ; ; _ 
’ he te rrect n the beet f taste «) s | 
Della Tha A gave piar r ta ' x M H 
ered gram that was we howe « ¢ t splay 
eral aspects of the pianistic t It is sant able to a 
at the ¢ ‘ giver te ete that g wit sidera 
eee ar t t t plea e f tar ‘ k 
ence 
Miss Thal is clear » performer { ‘ ' She 
ne must judge t he la g att a ke 
im artistic athe an fror an effe . t I 
nashing virtuosity that is popular with certa st 
t ‘ by many of their listeners, has present f t t 
eT A gentle, introspective style is that which » seem to fir 


most favor in the sight of this young pianist. She disclosed many 














2 es of ega c a ty « 
ed all 
Ct »s ¢« : ‘ 
Re Herald 
Bonci to Clese Tour Next Week. 
Hessandro Bonci will close« s American cert tout 
n May tr ! yr s« wi el \\ n iN 1 
Stabat Mater with the New York Symphony Orchestra 
In second concert tovir Bonci has again demonstrate 
t the mtts \ t j l nter f the [ ited 
States his right to | la g t greatest of t 
te rs At « concert ar re ereat singe li 
played all the wondert 1 ‘ f refinement at 
liction which have won him f nd glor Su h 
first appearance in America, at the opening of t Manhat 
tan Opera House in New York, every appearance of Bonci 
in opera and concert marked r artistic 
Everywhere, by everybody, the tot B iw raise 
unique. Lilli Lehmann, in her | k upon tl Art of 
Singing.” considers Bonci the best living exy ent of “T 
canto.” The versatility ff B “ derful thing 
In operas such as “Puritani,” “I S mbula Bar 
biere.” “Conte Ory.” “Don Giovanni t f | ‘ 
“Don Pasquale,” and in many others where t nger 
be a master of vocalizatior id of a cla t f sing 
ing Rone: | ! He ¢ ) ter 
f modern opera I R Le 
Donne Curiose,” “Cavalleria Rusticana,” ete 
In concerts and recitals Bor tonis! the 
world by his interesting arti progran nbractt afl 
chools in all languages \ < tional feat wa t 
fact of his good English diction, which was praised | 
On May 12 he will be the { ttraction at the ¢ 
ti festival, where he will sing i eB R 1 
the “Prize Sone” and quintet from “Die Meistersinger” 
English, and several lo f } epertory al recent 
ppearance n Boston, Pittsburgh, Provider 1R 
ester, where he sang the Gounod “Ave Mari t! 
bhligat: by Kubelik, wa 1 musical v t 
Bonci will sail May 18 on the mer George Wast 
neton to enjoy a few mont! f rest at ! hor ft 
strenuou eason During October and N ‘ Ror 
ill be in Mexico City to sing at the Grand Opera H 
The Mexican Minister of Art wrote an autographi 
ter to Bonci ext ing | w the Mex in } n 
to hear the great tenor After the n t ) ra 
Mexico Bonci will mak« third wert tour in the Ur j 
States, for which he will prepar 1 ver inter fin ( 
gram 
All admirer f Ror re 1 t hea n 
pera and it will not be i f ! } 
ippen in t ear future A how f w f 
Ronci in opera let en hi reat art ‘ 
revoir, Bonci, au revoir 
Von Ende Masic Schooi. 
Although the Von Ende Music School tw r 
young,” its activity a ne of New Yort ' t serious 
institutior ha ulready received warm commendation from 
critical musicians. Here are some of the interesting nt 
given during the past x week March 22, a amber 
music recital by Anton Witek, Vita Witek 1! Heinr 
Warnke. The program included a Beethoven tr nd 
Smetana’s trio, op. 15 As usual, the interpretatt hed 
the pinnacle of musicianship, with perfect ensemb! April 
It, a reception was tendered David Bispham, w gave 
hort recital in hi nimitable m t inging the | 
ing Star,” a “Falstaff” aria, Tschaikowsky and other song 
Ottilie Schillig, one of Mrs. Von Ende’s professional | 
sang “A Toi” | BRemberg, and eral Englis! 
such artistic manner that th herir yf mu ] lebr 
ties commented on her beautiful e and music nstinet 
and «predicted great future f her. Kot | \ 
FEnde’s remarkal violit ipil, again yuitted his If a 
» violin tar ¢ he reckoned with April 10 vi; nd 
Stojowski gave an evening of hi wn mposit vit! 
the o-operation f Greta Torpadiec pran Fdouard 
Dethier, violinist nd Bedrich Vast ellist Ma 
Leonora Jackson gave a violin recit mark her 
appearance, with George Boyle (the pianist wh layed | 
own concert wath the Phill armor vy he ve les 
the seasor nlaving ereat work } io j ‘ 
and others 
Tonight. Wednesday, Mav &. the second ant - 
of the Von Fnde Mu Sct take ( 
Chamber Music Hall. The public is invite 
‘Otello,” “Marriage f Figar 
Kuhreigen,” Stella mar Tristan Carme 
land.” “Cavalleria Rusticar ‘and “Paglia 'rew lars 
audiences at the Dortr nd Opera 
"‘Tannhauser.” “Ict f ‘ Liehe anne 
Secret” and “Ote f the eres oroduced 


recently at Dessau 
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RUBINSTEIN CLUB WHITE BREAKFAST. 





[he eighth annual white breakfast of the New York 
Rubinstein Club was given in the grand ballroom of the 
Astoria on Saturday, May 4. Over 1,000 ladies 
present, most of them gowned in white. The decora- 
green and white; the blossoms of dogwood, 
ipple and other spring flowers in profusion. Tables were 
grand tier boxes as the ballroom floor 
During the breakfast Fenrich’s Orches- 


Waldort 
ions wer 


ll +hea 
preac if il ie 
led 


“ ercrow 
layed and the topical songs of the day were sung 
en the courses. Near the center of the room was 
e table filled by the “Old Guard”; fourteen of the choral 
iembers w thus style themselves as all have sung in 


twenty years. Special decorations and 
Mrs. Jesse W. Hedden was the 


tor over 


idorned this table 


ilso a brides’ table specially designed by Mrs. 
V. H. van Winkle, at which eight young brides were 
for the breakfast were dainty opera bags 
sven with the name and dates in silver, 
he club flowers in colors, and tied with 


white satin, we 
| garland yt 

bags were woven in Paris by special 
occasion. The chairman of the breakfast, 
Hoffman Porter, on behalf of the club, pre- 
the president, Mrs, William Rogers Chapman, 
of this twenty-fifth season a large 


rd i hese 


is a special souvenir 
mond added to the club pin which she had worn for 
t vears Mrs Mrs. Porter and 
1 each with a pin set in diamonds, as personal 
thanks for their Miss 
1 faithful member of the choral for twen- 
ind Mrs. Porter has been chairman of the 
three years, and is the first vice president of 


Chapman presented 


gifts, with het valued assistance 


has been 
reakliast tor 


young men ushers for the evening concerts 











TOUR OF THE WORLD 
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mth of the applause deep homage was 
On " n « ing the eyes the real illusion of a 


It is tt mur to say that since the 
le I \ e of the timbre of Miss Yaw’'s has 


Sine ings with inimitabl art and het 
egree 
autif voice and excellent method. 
s h a perfect classic method 
W f bravura and virtuosity 
Low te full and rich—a rare thing 
R ‘ 
. 1 ne 
\ r f great charm owing to its 
e colo 
Miss Yaw possesses a voice of sympathetic quality 
¥ g t 
. Cour Se ' “ artistic interpretation 
s xq ading a hrasing characteristic of 
tist 
Mme Mak appea ! er knowledge of the art 
( t s an ‘ f phrasing, purity and sweetness 
! ext ed, a charming presence and 
a correct feeling for the music were disclosed in her perform 
uy 
{or m-—To hear Miss Yaw sing the numbers 
" f her in the program is to secure an infallible 
f comparison, for she can sing them better than any 
rano now before the public 
mee Feel v She is an artist of serious purpose 
be reckoned with according to the highest artist 


Associate: FRANKLIN CANNON, PIANO 
Address: J. M. PRIAULX 
8 East 34th Street - - - New York 


also received special souvenirs in dainty club pins cleverly 
made into buttons for their coat lapels. The ushers were 
present in the boxes during the musicale. 

The guests of honor seated at the president's table were: 
Lillian Nordica, Emma Thursby, Clementine de Vere- 
Sapio, Ellen Beach-Yaw, Carrie Bridewell-Benedict, Mabel 
McKinley-Baer, Harriet Ware, Mildred Potter, Mrs. Wil- 
liam Grant Brown, Mrs. William Cumming Story, Mrs. 
James Henry Parker, Mrs. John Miller Horton, Mrs. 
Howard MacNutt, Mrs. N. E. Hulbert, Mrs, Frank L. 
Perry, Julia E. Noyes, Florence Guernsey, Mrs. A. M. 
Palmer, Mrs. Simon Baruch, Josefa Schaller, Mrs. John 
Alton Harriss, Albert W. Cochran and the officers of the 
Club. 

The breakfast committee was composed of Mrs. Eugene 
Hoffman Porter, chairman, Mrs. F. A. Baggs, Mrs. W. W. 
Beales, Mrs. Herman W. Booth, Mrs. A. C. Bridges, Mrs. 
Frank M. Clute, Mrs. Walter Gray Crump, Mrs. Horace 
E. Fox, Mrs. Edson Browne Fuller, Mrs. C. H. Griffin, 
Florence Gildersleeve, Mrs. Theodore P. Gilman, Mrs. 
Samuel Lane Gross, Mrs. John. Gilbert Gulick, Mrs. Leon- 
ard L. Hill, Mrs. L. Holbrook, Mrs. George H. Iler, Mrs. 
Charles A. Johnson, Mrs. Leonard Kidder, Mrs. Louis E. 
Manley, Mrs. Eduardo Marzo, Mrs. H. G. McAdam, Mrs. 
W. B. McVicker, Mrs. George Walter Newton, Mrs. Her- 


bert D. Schenck, Mrs. Frank E. Sheldon, Mrs. Charles 
Louis Sicard, Mrs. E. F. Slawson, Mrs. Charles Albert 
Small, Mrs. C. V. Washburn. 


Those serving on the reception committee were: Mrs. 
Alfred W.-Cochran, Mrs. John Alton Harriss, associate 
chairmen, Mrs. Simon Baruch, Mrs. William Grant Brown, 
Jessie Drew Beale, Mrs. Francis J. Blodgett, Mrs. 
W. W. Ford, Mrs. Theodore P. Gilman, Mrs. Morrison 
Gilmour, Florence Guernsey, Mrs. William Tod Helmuth, 
Mrs. T. Avery Lamb, Mrs. Junius N. Love, Mrs. G. W. 
McElhiney, Mrs. R. C. Penfield, Mrs. W. A. Prendergast, 
Mrs. John A. Renahan, Mrs. H. G. Seeligson, Mrs. Min- 
thorne Woolsey, Mrs. Thomas Sloane Young. 

The hostesses of the breakfast were: Mrs, Frederick 
W. Acton, Mrs. Frank V. Ainslie, Mrs. William H. H. 
Amerman, Sophronia Anderson, Mrs. Fred Andrews 
Baggs, Mary Jordan Baker, Mrs. George D. Bangs, Mrs. 
Edward Hamilton Banker, Helen Barrett, Jessie 
Drew Beale, Mrs. William W. Beales, Mrs. Frank Jeffer- 
son Blodgett, Susan S. Boice, Mrs. Herman W. Booth, 
Mrs. James Bradley, Mrs. Lawrence F. Braine, Mrs. 
Charles G. Braxmar, Bessie Braxmar, Mrs, Hall Brown, 
Mrs. William Cameron, Mrs. Alexander H. Candlish, Mrs. 
Henry C. Carter, Harriette M. Chadbourne, H. Elizabeth 
Chadsey, Belle D. Chambers, Mrs. William R. Chapman, 
Mrs. Francis Clifton Clark, Mrs. Frank M. Clute, Mrs. 
\lfred W. Cochran, Mrs. George B. Corsa, Mrs. Floyd 
Crane, Laura A. Cregan, Mrs. Walter Gray Crump, Mrs. 
George L. Darte, Mrs, Charles L. Dimon, Mrs. Charles 
William Drake, Mrs. George W. du Bois, Mrs. Robert J. 
Ehlers, Mrs. Henry Ewald, Mrs. Neal Farnum, Mrs. Al- 
bert Noble Faulkner, Mrs. Edson B. Fuller, Florence Gil- 
dersleeve, Mrs. Theodore P. Gilman, Mrs. Morrison Gil- 
mour, Mrs. E. W. Grashof, Mrs. H. C. Greanelle, Mrs 
John H. Griesel, Mrs. Samuel Lane Gross, Mrs. Hartwell 
B. Grubbs, Mrs. John Gilbert Gulick, Mrs. Harry C. Hal- 
lenbeck, Mrs. Albert W. Harris, Mrs. John Alton Harriss, 
Mrs. D. Oliphant Haynes, Mrs. C. T. Haviland, Mrs. 
Jesse W. Hedden, Mrs. John Adams Hengerer, E. E. Her- 
mance, Mrs. Leonard L. Hill, Mrs. L. Holbrook, Mrs. Clark 
Holbrook, Mrs. H. S. Horton, Mrs. Walter B. Hotchkin, 
Mrs. G. B. Howe, Mrs. P. V. Hoyt, Mrs. J. Bowman Huff, 
Mrs. Joseph P. Hughes, Mrs. George Hills Iler, Mrs. 
Leonard B. Kidder, Mrs. Harford B. Kirk, Mrs. Samuel 
J. Kramer, Mrs. Frederick J. Lancaster, Mrs. Theodore 
M. Leonard, Mrs. Edward W. Lowe, Mrs. Smith D. 
Mackey, Mrs. Louis E. Manley, Mrs. J. Edward Mastin, 
Mrs. Walter H. MclIlroy, Mrs. W. B. McVicker, Mrs. H. 
J. Moyer, Mrs. George Walter Newton, Mrs. L. A. 
O'Brian, Mrs. Timothy Martin O’Connor, Mrs. Elias S. 
Osbon, Emma F. Patterson, Mrs. Eugene Hoffman Por- 
ter, Mrs. William T. Purdy, Mrs. W. P. Rae, Laura E. 
Ray, Mrs. Harry Eugene Reed, Mrs. W. M. Richards, 
Mrs. C. P. Roos, Mrs. James Rowland, Mrs. Herbert D. 
Schenck, Mrs. Gustave Gordon Schick, Mrs. W. Leslie 
Scrymser, Mrs. H. G. Seeligson, Mrs. Frank E. Sheldon, 
Mrs. C. Albert Small, Mrs. L. L. Smith, Mrs. Minor C. 
Smith, Mrs. Frank H. Sommer, Mrs. Carl A. Spilker, 
Mrs. John Hudson Storer, Mrs. James A. Taylor, Mrs. 
Charles F. Terhune, Mrs. Charles Tollner, Mrs. William 
Jerome Toomey, Mrs, Clifford H. Tuttle, Mrs. Dudley van 
Holland, Mrs. W. H. van Tassell, Mrs. W. H. van Win- 
kle, Mrs. George Ludlow Walker, Mrs. Robert E. Walsh, 
Mrs. William J. Wells, Mrs. John A. Weser, Mrs. J. B. 
Weston, Mrs. Clifford Williams, Mrs. I. N. Williams, 


Anna S. Wilson, Mrs. J. Phelps Wingate, Mrs. 
Wolff, Mrs. Joseph S. Wood. 
The menu was as follows: 


Armand 


Grace—Sung by “Old Guard” 





Oranges Avec Bar le Duc 
“America” 
Essence de Tomates, Printaniére 
“Dixie” 
Olives Amandes Salées 
“I Love You Dear”’—“Red Widow” 


Croustade de Ris de Veau 4 la Fulton 
“My Old Kentucky Home” 


Médaillon de Filet de Boeuf, Sauce Porto 
Pommes de Terre Laurette 
“In the Shadows” 


Asperges Nouvelles, Sauce Hollandaise 
“Oh, You Beautiful Doll” 





Céleri 











Pigeonneau Réti sur Canapé 
Coeurs de Laitue a4 la Russe 
“Old Black Joe” 


Méringue Vanille, et Chocolat 
Petits Fours 
Café 





“Auld Lang Syne”’—Sung by “Old Guard” 
After the breakfast the following program was rendered: 


Greeting from the president. 


Fe ey WEIN i acinh vata vacuhvcwvennvcdieunccenve Liszt 
Franklin Cannon, 

TRE TE. We Wesntnteleviagbeche<s SE eens bo aa aweaad Neidlinger 

SS CNNNND sca indaccenive ces ahuebds Vous beds nv auksles .. Yaw 

SE UE, x. No sven cludes sndiusdina's'stavccbonbaevGabenen Reinecke 


Ellen Beach Yaw. 
Ballata, La Donna e Mobile, Rigoletto. ........ 02.06.6000 000e Verdi 
Salvatore Giordano. 


Be PN snip 4 hE S AE LTT AS URE Rea hoe od eur edke-cnen kone an Arditi 

Take Me Back to Your Garden of Love..............6..00005 Osborn 
Mabel McKinley. 

Be TR hid vecacnsénnce caeeResdeehbuey apie cderdciedewan MacDowell 


‘ Mildred Potter, 
Installation of officers. 


Im Herbst perce ve eee 
NI, Rios Kn cdvsneees veces ap eucbes tos eaien -...Debussy 
Carrie Bridewell. 

Maurice La Farge, accompanist. 

PND. can v Asad eevee wwaabl nes nk 6 cosas nee Ge ¥ACdss onitebaneiees Sapio 
Se NE | so o0d wh wake ¥vie'ckd hdd en Ghvewedel sae awh duane Sapio 
Clementine De Vere-Sapio. 

PE Se OND idee bcrrutdn nies bdecadevasboxuch Leoncavallo 
Sig. Trucchi, 

PN, TNE o's in din wih a 60's beEa in onwaeccele dances ccesSéus Thomas 


Ellen Beach Yaw. 
God be with us till we meet again 
Bidkar Leete was the accompanist. 

It would have been strange if so beautiful a living gar- 
den of flowers had failed to inspire those participating in 
the program of music. Indeed it is difficult to imagine 
how one could escape being inspired in facing such a 
brilliant audience. The singers were in excellent voice 
in spite of the fact that some arose from the table after 
partaking of an elaborate repast. Miss Yaw most appro- 
priately opened the program with three spring songs and 
was tendered a hearty reception. Mr. Cannon played the 
accompaniments with skill, and his solos also afforded 
pleasure. Madame Bridewell created a splendid impres- 
sion and she justly won the generous applause afforded 
her. Madame de Vere-Sapio, Miss McKinley and Miss 
Potter further added to the afternoon’s enjoyments in no 
inconsiderable measure. The meeting broke up most re- 
luctantly in order to afford all an opportunity to witness 
the parade of the adherents of woman suffrage. 

The officers for next year are: 

Mrs. William Rogers Chapman (Waldorf-Astoria)... 
Mrs. Eugene Hoffman Porter....... 
Mrs. Samuel J, Kramer...... p 

Samuel Lane Gross............... 


. President 
Bik cinder Vice-President 
...++ Vice-President 


Mrs. ..+. Vice-President 
*Mrs. Alexander H. Candlish..............+0.. Recording Secretary 
Mary Jordan Baker (351 W. 114th St.)....Cor. Sec’y and Treasurer 


*Elected on April 25 for two years and installed May 4. 

The directors chosen were: Mrs. John Hudson Storer, 
Mrs. Charles F. Terhune, Helen Barrett, Mrs. George 
Walter Newton, Mrs. William H. H. Amerman. 











ARTMANN 


The Distinguished Violinist 


“Mr. Hartmann presented the gracious composition in the 
finished and eleg inuity contemplated by the composer. 
It was a beautiful task and he performed it beautifully and 
well, restoring the lovely contours of the concerto’s melodies, 
filling them with generous warmth, and satisfying the taste 
and judgment of the connoisseurs of violin playing in the 
audience.”"—H. E. Krehbiel, in the New York Tribune, 


Exclusive Management : 
HAENSEL & JONES, | East 42d St., New York 
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\ i BROOKLYN §j/ 


Brooktyx, May 6, 19 


that Madame Schu 
for 


The Brooklyn Institute announces 
mann-Heink open the Institute 
1912-1913, Thursday evening, October 17, 
cital at the Brooklyn Academy of Music 

nee 


Another early announcement for the season in Brooklyn 


will musical season 


with a song re- 


next autumn is the appearance of Fritz Kreisler as solo 
ist with the Boston Symphony Orchestra, under Dr, Kar! 
Muck, 

nner, 


Sunday afternoon, May 5, the Brooklyn Arion, the Chil- 
gave a concert in Arion Hall 


choruses by 


dren’s Choral of the society, 
half of 
Werner 


consisted of 
Pfeil, 

Cradle Song” was sung 
A little play entitled 
Mr. Bachen 


The speaking parts were 


The first the program 


Mendelssohn, Brahms, Nageli and several 


folk songs. The solo in Brahms’ 
by Lolita M 


“Scene im the 


R l 
\aemmeie, aged seven 


\ illage Schoo 


berg, followed after the 








arranged by 
oncert 


filled by Johann Berwing, as the village schoolmaster, an 


Henry Kolm, as the minister 


nner 


Much enthusiasm was showered down upon those who 
' 


participated in the concert given Sunday afternoon of this 


Musi 
Orchestra Class, trained by Arnold Volpe 


by the Brooklyn Institute 


With Edith 


week at the Academy of 


Milligan-King, pianist, as the soloist, the program under 
the direction of Arnold Volpe follows 
Overture \nacreon Che I 


Unfinished 


Andante, 


symphony 


Symphony N 





Menuetto, hony N ) Mozart 
Concerto, G minor Mendelss 
{ King 
Coronati Mar Prophe Meyerbe« 
nner 
[he Brooklyn Institute Sight Singing Classes, directed 
by Carl G. Schmidt, will give its third annual concert at 
the New York Avenue Methodist Episcopal Church, Sun 


day afternoon, he music for the afternoon, as 


May 12 
aw 


the appended program shows, is made up of sele 


appropriate for a Sunday neert in a church 


The Ca by M tG 


\ Maicde f e Tribe of Judah a C} 
Chorus, War Song of tl Israclites 
Soprano solo, In the Nig Sha M Song r fu 


Antiphonal choru 
At the 
Scriptural 

Tenor 


Bass solo 


Dawn 
Interlude 
solo, How Long, O Wilt Thou Forget Me 
Saul’s Presentiment 


Wit { Endor 


Contralto solo, The 





(A cave in Mount Gilboa Midnight 
Duet, contralto and bass, Saul at Endor 
Chorus, Morning and Battle Ala 
Chorus, The Death of Saul 
Tenor solo and chorus, David's Lament 
Chorus, The Coronation at Hebron Alleluia Amen! 


Last night (Tuesday) the Tonkiinstler Society observed 


the anniversary of the »f Johannes Brahms with a 
Flatbush 
1833, and 


Tuesday 


birth 


special Brahms program at Memorial Hall on 


Brahms was born in Hamburg, May 7, 
Apri ; 1807 he 


avenue, 


died in Vienna music for 


night follows: 


Sonata III for piano ar t DD mir | 
Mrs. Carl Hauser and Edwin Gr 
Songs for soprano 
(Max v orf p. 63. N 

wird mein Schlummer (H. Lingg), op. 105, N 


‘Isharfe (Mérike), op. 19, No 


Friahlingstrost Schenkend 


Imther leiser 


An eine Ac 


Meine Liebe ist gruen (Felix Schumann) o 63, N 
Louise B. Voigt 
\lex. Rihm at the piano 
String Sextet I] (G major t " 
Maurice Kaufman and David H. Schmidt, J (violins), 


Henry Schradieck and Carl H violas), 


Frederick Vaska and Gustav O 


yncellos) 


Hornberger 


tween the music of Johannes 
These two 


though not 


Is there some analogy 


Brahms and the poetry of Robert Browning? 


geniuses were born on the same date, May 7, 


in the same year. There is, however, a strange resem 


blance in the portraits of the German composer and the 


English poet. This is the of the Browning centen 
: 


nary; the 


year 
itute held its Browning centennial 





Brooklyn 


meeting last night (Tuesday) at the Brooklyn Academy 
of Music. The Rev. Dr. Philip Moxom, of Springfield 
Mass., delivered the address, and Percy MacKaye con- 





tributed an original poem. The most popular Browning 


verses set to music undoubtedly are those from “Pippa 


“ 


world knows as “The Year's 


Mrs 


Passes,” which the musical 


at the Spring,” the setting by Beach. This song is 


a tavorite with m 


quently sung by 


Sh 


Uni 


inna 


evening 


se, a 

e 

ai WwW 
Ra 

t 

Is th 

Nome 

wie 

he 





Lung 


May 9 


Che 


will 





hirteenth 


celebrated singers, 


and fre 


7 


very 
and Nordica 

2a, 
sing wit the Brooklyn Choir 


Regiment Armory, Thursday 


horus numbers 1,500 voices 





Greco Pupils at the White House. 





kasley prano, has studied faithfully and well 
eo Greco for several years, and on April 27 she 
ng recital on invitation of Mrs. Taft at the White 


mpanied by Edi White Griffing i | 
pupil lhe to “ g progra y t ‘ ‘ 
ive me ice f I up iti 
{ wie ) 
| 
e W ! Mact 
Rigolett \ 
ie Na B 
stra 
Reet € 
anza ‘ 
ey sings wit music warmth, good n in 
puts her irt into it; msequence she grip 
mice he voice. carefully tramed in true bel 








K paper 
Sey 
M 
ta ‘ 
efor 
¢ ¢a 
M € 


THE 





WHITE HOUS! 
It at ging teacher ot 
ha ly _ ‘ hea trful 
‘ ible t ra aria 
t té t natura ( imatic 
hes printed in the following 
ted to her ; ut the White 
‘ ‘ lera World and 
‘ { Mr ] Hia Hammond, 
f the representative women of 


¢ expects to make her New York 


daughter 


Federation 
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Minneapolis School of Music. 


lhe Minneapolis School of Music, Oratory and Dramati 





Art gave the regular Saturday morning recita ast week 
by advanced pupils of Giuseppe Fabbrini, assisted by Grace 


Chadbourne, sopran and Aletta Jacobson, prano, ad 


vanced pupils of William H. Pontius. Hortense Pontius- 


| 
Camp was the accompanist Che following program was 
presented 
™ ! sixt ~ ‘ : 
Stud G fi i : . Chopin 
Mrs. He ks M Nels 
The Swe the Yea Sa 
My Dea Sa 
Night Song I 
M ( 
Nocturne S 
Serenade D’ All 
Carneval Grieg 
t 
Cha ell’A a 
" , 

‘ ‘ Espos 

" nis 
\l 
Az K 
M ea la R ‘ 
\l \l bk 

Members of the severa ASS« n graduation gave in 
formal reception and dat the school ha Saturday 
evening, May 4 L he mmittee in charge isted of 


Mary Li Mab 


~~ 


son, 


Grace Chadbourne, Ethel Hoff, Margaret Hicks and Wilma 
Osbeck 

Grace Chadbour prat advanced pupi t William 
H. Pontius, assisted at a ert given at Calvary Baptist 
( irch, evening of May 3 

The student f the pub n ipervisors’ 
< rse spent la t weer the oft Paul public 
ri bserv pract work 





wave a plea wu tion f ul bet iudience ot 
friends last Tue i ght She wa t by Helen 
Guile prat pup fW im H. | t md Florence 
Brown, pianist, pupil of Carlyle Scott 

Mary Bigelow, Queenie May Buckle Lora Fram 
Mave Mar , Mary McA rew d Edw McDermid will 
appear in graduation recitals in the near tuture 

Charles M, Holt will give a paper betor the National 
Speech Art \ clati t it nnual meeting, which will 
be held Minneapolis, Jun e subject the paper 

College id Hi S, ramati 


Mary Bigelow, pupi { Mr. and Mrs. ¢ rles M. Holt, 








read at the Hancock School in Hamline last week 
Vera Lewi uy | of Al R (ye ne f the dra 
matic departme ead at Buffal Mint t week. Vera 
Hosted, pup { M r ead at Fa nyt 
Minn ist weel 
Two Virgil Recitals. 
Irs. A. M. Virgil tried the novel experiment last week 
i giving t same recital tw ‘ 1 n nt 
Pe ‘ os ‘ ’ he presented 
maimtained a gh standard wg both performances t 
tifie t y f he et | { tea 
n (;wend Ree " ud never played befor n pu 
l cital New Yor! . Ww m the ery start tha 
techt ithe th lul not ta ! het way, ] 
tr t her ttent if the ri irtist signil nce ! 
the pieces. 1 f the “Pathetique 
vata and the u e bea r e Chopin nocturne sl 
rought out with tr pprecia ! Her playing of 
Mag Fire” mu ’ arke yreat clearne 
the P er 4 eaut t xtet r 
I ia tor iett ia t ght t ca 
like melody tone with gracef flowing pee oh 
paniment, perfectly exe te He , or - 
nur Finmal ‘ ave n true virt » atwle 
| Ike Oliver el pia g@ mar t t 
‘ ; the ‘ j t \ re t the te 
' ‘ p " i ’ mm ’ ‘ . ’ tr 
yonderf and interested the audience int ly She r 
! ia eart ipplauw f ghief 
esentation of Ba Preambul | dramatic playing 
f the (© minor 1 turne and staccato etude 
Granville as Soloist. 
( le y (;fa wit t I and 
Choral Club, John C. Demy m May 9 
He will sing Valent t" at I le i 
, ar. ¢ St Saal, . , ; 
ing e part of J I t Peace 
dale. R. I. Ma "| t Jule 
lordat luctor | Colleg 
Danville, Ky M ’ Fdouarde’s 
Band at \ ry War tf est il at 
Round Lake N Y ‘\ rie tor August 8, 9 
und 10, in Gounod Redemptior 
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id, Mason 


e May music festival, which opens Tuesday, May 7, 
all promises to be unusually successful 
s alone ran close to $10,000 and the receipts 
<es added another $5,000. The local subscrip- 
ery heavy and today, three days before the 
sold out for Tuesday, Friday 


with only a few scattered seats ieft for 


the house 


Saturday night 


Vednesday night and the Thursday and Saturday mat- 
ne \lthough the public has responded nobly and in- 
red a lar ittendance the May Festival Association 
es not expect to make money. This year the expenditure 

r artist larger than ever before in the history of the 
tivals. Each soloist is provided with two understudies ; 
ibout the ly person who could seriously inconvenience 
Festival Association by getting in front of a swiftly 

ing taxi is Conductor Frank van der Stucken, who has 
rstudy. Alfred Hartzel, who has drilled the cho- 

us f vo years in the absence of Mr. Van der Stucken 
Europe receiving congratulations from all sides on 

he perfect result attained. Most of the 700 children who 
will Benoit’s beautiful cantata “Into the World” on 
Friday night, May 10, are pupils of Mr. Hartzel in the 
lic schools. Of the soloists, Herbert Witherspoon and 
Clarence Whitehill were the first to arrive, reaching Cin- 
nnati Friday in order to hear the rehearsals of Wolf 
lerrari’s “Vita Nuova’ sung by the children’s chorus Jan 
Kubelik, who was passing through the city, stopped over 
few days to visit with his distinguished fellow musicians 
rriving for the festival, With everything in readiness for 


the biennial feast of music Cincinnati awaits the expected 
criticism of the programs, 
heavy better fitted for 
of musicians and choral conductors than the 


rests There has been some 


vhich are undeniably and rather 


the edification 


veneral public; yet the sweet voices of the children and 

the melodious excerpts from the “Meistersinger,” with 

h the festival closes, cannot fail to charm even those 

\ find “The Beatitudes” and Berlioz’s “Requiem” too 
u for their mental assimilation 
nme, 

Lafrances Wilson, soprano, will give her graduation re 
ital at the Cincinnati Conservatory of Music Thursday 
vening, May 9. She will have the assistance of Harold 
Vor Elizabeth Hewett, reader, will be heard im her 
aduation recital at the Cincinnati Conservatory of Music 

Monday evening, May 13. Miss Hewett will have the 
assistance of Harry Kaplum, cellist. Last Monday even 
ng Withelm Kraupner and Leo Paalz offered a program 


wide interest, consisting largely of novelties and seldom 
gements of two piano compositions at the Cin 
Music 
novelty and the program was most 
erestingly Much 

\ flat romanze by Carl Thern, full of poesy and the 

the E flat 
h spirit and bravura 


eard arrat 


innati Conservatory of \ large audience testified 
gratefulness for 


nt presented interest was centered in 
variations of 

The “Hex- 
n” fantasia and the twelfth Hungarian rhapsody of 


amid the 


mor of romance, and minor 


iding, given with 


mud 


1 the distinctive program brilltantly 


stic plaudits of an audience which completely filled 


Conservatory Hall. The soloists who will appear with 

he Cincinnati Conservatory Orchestra, Pier Adolfo Tirin 

elli conductor, on Thursday evening, May 16, are: La- 

inces Wilson, soprano; Cornelia Munz, violinist; Ralph 

( rtright, violinist, Marion Belle Blockson, soprano; 
Howard Holt, violinist, and Elizabeth Martin, pianist. 

rFRe 

\ ngula beautiful recital was given by students 

College of Music Tuesday evening, when the class 

f Romeo Gorno were heyrd to excellent advantage in 

elections, assisted by Bertha Stafford, soprano, and 

] i L. O'Con tenor, both from the class of Lino 

\ t i. Ethel Huber played the Tschaikowsky nocturne 

Idlit Marche Mignon” intelligently Elvira 

\ ee ve a charmingly poetic interpretation of the 

» prelude in D flat and two arabesques by Debussy. 

E and one in G major Eleanor Brogle gave a 

Ilia musical presentation of the Bach bourree 

tra ed) from the violin sonata, and the MacDow- 

ll polonaise Nell Rowlett’s offerings of “Hark! Hark! 

the Lark,” by Schubert-Liszt, and Raff's valse caprice in 

C, were gratefully received, while a conscientious read 

ng, as well as a finished technic, emphasized the perform 

ce of the Brahms intermezzo and ballade and a Chopin 

ce, by Howard Hess Of the vocal selections, Mr 

Connor's voice, of beautiful sympathetic quality, showed 

» its best in Barthelmy's “Triste Ritorno,” which he sang 

vith fine effect. Miss Stafford sang “Pace, Pace” (from 

Le el Destino”), by Verdi, which proved one of 

he best things this talented young singer has accom 


INNATI §j / 


The quality is pure and 
pleasant, becoming more powerful, and at no time did her 
singing seem lacking in reserve force. The next recital 
of Romeo Gorno’s piano class takes place May 14. The 
College of Music will present pupils from the class of 
Albino Gorno in three evenings of piano music the week 
of May 19. A matinee program will be given on the 
afternoon of the 20th, while two evening recitals will be 
given on the 22d and 24th. May 15 the College of Music 
will present advanced pupils from the class of Johannes 
Miersch in a violin recital. The excellent impression 
which Mr. Miersch’s younger pupils made in a recent ap- 
pearance is still fresh in the minds of those who enjoyed 
the performances, so that the coming presentation of the 
advanced class is awaited with all the more interest. Dur- 
ing the May festival there will be a total suspension of 
students’ recitals and concerts at the College of Music in 
order to allow the students to take advantage of the op- 
portunity to attend the festival. 
nae 

Mr Herrmann, concertmaster of the Cincinnati Sym- 
phony Orchestra, and Julius Sturm, first cellist, will spend 
the summer in Europe Jesse PartLon Tyree. 


plished in recital for some time. 





Cleo Gascoigne’s Success. 

The New York Press recently said of Cleo Gascoigne, 
the talented artist-pupil of Baernstein-Regneas: 

Cleo Gascoigne, the litthe New York girl who has been singing with 
the Metropolitan Opera Company this season, is looking forward to 
4a concert career as well as success in opera 
this has 
Miss Gascoigne is scarcely five feet high and weighs only seventy 
pounds, but her voice, clear and with great carrying power, is like 
that of an older soprano of big physique. Her best tones are in 
the upper register, in which she warbles an entire number without 
apparent effort or fatigue. In timbre she unlike 
that with which Tetrazzini startled New York audiences a few sea 
Although in stage work for 
she appeared in juvenile companies singing the lighter operas, Miss 
did not, until 
At that time she became acquainted with musicians who saw 
the possibilities in so small a person, possessed of a voice of such 
been 


She already has a 


peared in concert work spring and given two recitals 


has a voice not 


sons ago. Several seasons, in which 


Gascoigne two years ago, seriously consider gran | 


opera. 


great promise. Since then she has studying with greater 


Last fall the Metropolitan 
Hlouse experts and immediately was engaged for the season. 


things in view. she sang for Onvera 





Birkerod Recital. 
Holger Birkerod gave a recital at Plainfield, N. J., on 
April 22, which delighted a large audience and won praise 
on all sides. The press commented thus: 


The 
advantage the singer's powers of 


fine and charmed everyone 
that 


Especially noteworthy was his singing of “Archibald 


He was in voice present pro 


gram was one displayed to 


interpretation. 


Douglas” and the “Pagliacci” prologue 
A majority of the songs were sung in Birkerod’s notive languag’, 
but in two or three instances he favored with English renditions 


and this was warmly appreciated by the audience.—Plainfield (N. J.) 
Daily Press, April 23, 1912. 


Never has 
they did, and Birkerod covered himself with glory in the rendering 
of the difficult and varied program 


before a Plainfield audience responded to an artist as 


Birkerod proved himself to be an artist of the very first class, and 
the opinion amongst musicians present was that Plainfield tas never 
a treat before 
His rich sympathetic voice filled the hall and the masterly inter 


pretation of the songs held his listeners spellhound.—Plainfield Cou- 


had such 


rier-News, April 18, rore 





Another Sulli Pupil Winning Fame. 

Giorgio M. Sulli, of 1425 Broadway, New York, is over- 
whelmed with joy over the success his pupil, Tarquinia 
Tarquini, is having at Covent Garden, London, as Car- 
men, which she sang for the first time in her career. She 
not only studied voice with Sulli in Florence, but also 
acting, and he insisted upon her becoming a grand opera 
singer, though her family and friends believed she had 
not all the requisites. Last fall in Milan she created the 
leading role in the new opera “Conchita,” by Zandonai 
(which she will sing in London this season), and last 
month the public of San Carlo in Naples was captivated 
by the fine interpretation she gave of Salome, the difficult 
Strauss heroine, 

As she has received the most flattering press criticisms 
both as a singer and an actress, Sulli has every reason to 
be proud of her. It is rumored that Tarquinia Tarquini 
will be heard in this country next season 





Sarto Preparing Programs. 

Andrea Sarto has begun to coach again with Baernstein- 
Regneas of New York, preparing recital programs for next 
winter. Mr. Sarto has been in great demand for the “Sta- 
bat Mater,” as he has sung in it four times, and three per- 
formances of the Verdi “Requiem.” His engagements for 
April were: April 3, private, Brooklyn; April 5, “Stabat 





Mater,” Brooklyn; April 7, “Christ the Victer,” Brooklyn; 
April 9, private, New York; April 11, Carnegie Hall, New 
York; April 13, Aeolian Hall, New York; April 14, Verdi 
“Requiem,” New York; April 25, “Frithjof,’ Passaic, N. 
J.; April 28, Verdi “Requiem,” New York; April 29, pri- 
vate, New York. 





Vianesi’s Grave in Greenwood Neglected. 

When Auguste Vianesi died in New York some years 
ago his remains were interred in Greenwood Cemetery, 
Brooklyn, and since then nothing seems to have been done 
to mark the final resting place of a man who was at one 
time a prominent figure in the musical world. Those who 
recall Vianesi will remember him as one of the leading 
opera conductors in this country and Europe. Vianesi 
conducted opera at Covent Garden, London, for twelve 
years, and later succeeded Altes as conductor at the Opera 
in Paris. He also conducted ‘opera at Drury Lane, in 
London; in Moscow, St. Petersburg and for many years 
in New York. When he retired from the operatic world 
he accepted a place as head of the vocal department in the 
National Conservatory of Music in New York. After he 
left the conservatory he taught privately until his final ill- 
ness, which terminated a useful and honorable career in 
the cause of music. Nevertheless, Vianesi died poor, leav- 
ing just enough to pay his debts and the cost of a modest 
funeral and interment. 

Mrs. Antonio Bellucci, wife of the first clarinetist of the 
Metropolitan Opera Orchestra, recently visited Greenwood 
Cemetery, and recalling that her old friend Vianesi was 
buried there, she made it her business to visit his grave. 
To her surprise and sorrow she discovered that the late 
maestro rested in an isolated part of the cemetery and 
that his grave in particular, was in a sadly neglected state 
and that no headstone marked his last resting place. 

Signor Bellucci and Mrs, Bellucci (she is an American 
of German descent) attended the music festival in Pater- 
son last week, and it was there that Mrs. Bellucci informed 
Tue Musicat Courier representative, an old acquaintance 
by the way, that she hoped by next autumn something 
would be done to honor the memory of the late Auguste 
Vianesi. 

“We must do something; give a concert or take up a 
collection, enough at least to buy a simple tombstone for 
the late Mr. Vianesi’s grave and to secure sufficient funds 
so that friends can arrange with Greenwood gardeners to 
care for the place from time to time. It was Signor Via- 
nesi who brought my husband to this country, and he had 
many friends in America who, I am sure, will gladly con- 
tribute or aid in planning a benefit for the purpose of 
raising a few hundred dollars to cover the cost of some 
kind of a tablet over the small plot of earth that holds 
his remains.” 


Waldo’s Newark Recitals. 


Helen Waldo (recently returned from a fine trip to the 
Pacific Coast, her “Child Life in Song” attracting large 
houses) gave her eleventh recital program May 6, in 
Newark, N. J., which speaks for itself and her popularity 
May 10 she gives a similar recital in Freehold, N. J., her 
third appearance in that town. This recital is something 
which old and young alike enjoy, for it makes a wide 
appeal. The singer appears in three costumes, as a child 
of the crinoline period, as a present-day child, and as her 
own charming self. She sings songs of all nations, in 
their languages, and talks of each song in both wise and 
witty fashion. There is snap and go in it all, and a pro- 
gram which amuses, instructs and educates. This college 
girl is blessed with brains, good looks and voice, and she 
makes the most of her natural and attained accomplish- 
ments. 





Foster 2 David Attractions. 

Foster & David have announced the following attrac- 
tions for next season: Eleanor de Cisneros, Chicago Op- 
era Company; Marguerite Starell, soprano, Chicago Opera 
Company; Lucia Dunham, soprano; Ruth Harris, soprano; 
Corinne Welsh, contralto; Harriet Ware, composer-pianist, 
and John Barnes Wells, tenor in joint recitals; Frank 
Ormsby, tenor; Arthur Philips, baritone, London Opera 
Company; Clayton Robbins, baritone; Frederic Martin, 
basso; the Olive Mead Quartet; Marie Nichols, violinist; 
Annie Louise David, harpist; Hans Kronold, cellist, and 
the Volpe Symphony Orchestra, Arnold Volpe, conductor 





Bogert Subst'tutes for Bispham. 


David Bispham was to have spoken at St. Mark’s Church, 
New York, last Sunday afternoon, but at the eleventh hour 
sent word that he would be unable to be present. Walter 
L. Bogert substituted with an interesting program of folk 
songs. 





More Musical Sailings. 
Leonora Sparkes, May 4, on the Caronia; Olive Frem 
stad, Arthur Nikisch, Elena Gerhardt, May 7, on the 
Kaiser Wilhelm der Grosse. 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mvu- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
bouk reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that THe Musicau 
CourRiER assumes or claims any interest in the copyrights; 
it merely means that we are not to de held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and thew products. 


Boston Music Company, Boston. 


*GETHSEMANE.” 





Symbolic rhapsody for chorus of mixed 


voices and orchestra. By Gustav Strube 

This composition is exactly described by the title, sym- 
bolic rhapsody, and any looks for the 
disappointed. The voices are 
used somewhat after the manner of the woodwind in the 
orchestra. 


one who usual 


choruses and solos will be 


Che surging music never stops. From time to 


time the voices enter with a note, a chord, or a phrase, 
with all possible license and freedom from the conventional 
rules of part writing. In fact, we are of the opinion that 
many of the clashing harmonies were discovered on the 
piano. The voices of the chorus will frequently be uncer- 
tain in attacking some of these intervals and discords. In 
other words, the voice parts are 


mental than 


sometimes 
the 


more instru- 


far as intonation of 


peculiar discords is concerned. 


vocal in so exact 
Of the accompaniment we cannot properly judge until 
we hear it 


We know that many of the biting discords 
will be softened when played by the softer toned instru- 
ments of the orchestra. 

A work as modern in harmony as this and so full of 
strange discords should be more correctly printed than 
On page 48, for instance, the fourth measure for 
the right hand needs a flat before the A The second 
measure of the left hand part of the last line on the same 


page requires 


this is 


There are two mis- 
takes on page 74, and two on page 75, 


/ 


a sharp before the G 
as well as others 
which we have discovered casually while reading the work 
meme 
White-Smith Music Publishing Company, Boston. 
“Four Estuetic Dances,” for piano. By 
rhe these 
tiques,” and it may show a little 


Francis Hendriks 
“Four Dances 
vanity on 


composer calls Esthé 


our part to 
make a display of our knowledge of English by translating 
the word esthétiques an 


pieces 


1 changing the polyglot title to 
These “Qui are 
“Tristesse de la Lune,” “Le 
with sub-titles in the vul 


Moon, “Exotic 


English prose. itre danses esthétiques” 


called, “Parfum exotique,” 


Destin” and “Rayons de Soleil,’ 
gar tongue—“Sadness of the 
“Fate,” “Sunbeams.” We will 
that those who like this kind 


to English titles, because 


Fragrance,” 


not go so far as to say 


f music will prefer French 
that might be construed into an 


expression of contempt for this music. With the music 
itself we have no fault to find. It is melodious, full of 
pleasing harmonic changes, well written with respect to 


the best sonority of the piano, and without any unneces- 
sary difficulty. Such music as this ought to appeal to all 
students of the piano, and teachers of the instrument 


Francis Hendriks has happily combined the classical spirit 


with modern harmony and technical brilliancy 
nner 
E. Demets, Paris. 
“Lécenpe” for violin solo with accompaniment for or- 


By Blair Fairchild. 
This composition will not present any great obstacles to 


chestra. 
the average good violinist. There are no perilous passages 
in harmonics, no complicated double stopping, scarcely any 
It is, in fact; an eminently melodious work inter- 
that will be 
heard when played, because of the judicious reserve shown 
in the orchestration. Blair make the 
soloist struggle with a difficult passage and then cover that 
passage with the blare of trumpets and the din of drums. 
As a matter of fact, the trombones and tubas could have 
been as left out. The composer introduced them 
merely because all concert orchestras have them, and not 
because they are necessary to 


octaves. 
spersed with brilliant and effective passages 


Fairchild does not 


well 
violin solo 
The legende is about as long as the principal movement 
of a standard concerto 
lento, are finished, the movement is continuous to the end 


accompany a 
After the first thirty-six measures, 


“Scnerzo-Serenave,” for cello solo, with accompaniment 
By René Schidenhelm 
There is a wholesome air of health and genial spirits in 


this scherzo-serenade which will make it please the au- 


for orchestra or piano 


dience that hears it properly played. The difficulties are 
moderate, but the work demands a robust tone and rhyth- 
mical energy. 
“Ligp,” for two cellos, with accompaniment for piano or 
organ. By René Schidenhelm. 

This work is simple enough, so far as mere notes are 
concerned, but the key of six flats and the abundance of 
expression marks will prove embarrassing to amateur cel 


lists. It is in style something like Schumann's F sharp 
major romance for piano, solo. 
“Batuape,” for cello solo, with accompaniment for ot 


chestra or piano. By René Schidenhelm 
Chis is a genuine concert solo, full of many and varied 
difficulties which only an accomplished artist need attempt 
It is not mere virtuoso music, however; for the themes 
and thematic development take up far more space than the 
arpeggio passages and double stopped passages do. W<« 
commend this work to the attention of professional cellists 
who are in search of a solid, yet brilliant work, in modern 
style. a 
Ed. Bote @ G. Bock, Berlin. 
“GRUNFELD-ALBUM,” consisting of 
By Alfred Griinfeld., 
These delightful, brilliant and effective piano solos by 
the popular society pianist of Vienna, Alfred Griinfeld, are 
bound to find favor with all the pianists and piano students 


selected piano pieces 


who happen to meet with them. There are eight numbers 
orientale,” 
“Mazurka a la Viennois,” “Romance,” “Sé 


“Valse 


in the album, named, respectively, “Sérénade 
“Petite Valse,” 


rénade Napolitane,” “Chanson sans paroles,” mig 











PAUER HONORED 


THE NEW YORK PHILHARMONIC ORCHESTRA 
have extended an invitation to 


Max PAUER 


to inaugurate his first American Tour by 
appearing as Soloist at their Concerts 


January 16th, 17th, 1913 


At CARNEGIE HALL 


Dates for January to May ist, 1913, Now Booking 
Concert Direction M. H. HANSON 














nonne,” “Concert paraphrase on a waltz theme by Johann 
Strauss.” 
nner 
W. H. Oetting, Pittsburgh, Pa. 
William H. Oetting 
Chis simple, melodious, short and smoothly written little 


Mevitation,” for piano. By 


piano solo will be of service as well as of interest to ama 


teur pianists at any time. It is to be hoped, however, that 


the composer will get his compositions published and 
handled by an established publishing house. It 1s very 
difficult for a composer to place his own works to advan 


tage, no matter how meritorious those compositions may be 


| ned 
The People’s Music Publishing Company, Chicago, Ill. 


A group of songs or cantillations by Natalie Whitted 
Price 
[hese compositions entitled “The Patchwork Quilt 


“Mammy’s Lullaby,” “Mammy’s Little Soldier Gal” and 


Sassy-Faced Sophia,” are called cantillations because they 
may be interpreted through the speaking voice with a 

mpaniment. They are sometimes called musical mon 
logues, which art is now much in vogue, and this group 
is especially adapted to this mode of musical expressiot 
Chey show constructive skill, technical knowledge and ex 
ellent grasp of the context of the poems, whicl them 
selves are charming. They are free of that mmonplace 
ness which so often characterizes songs of this class. The 
lullaby is particularly clever and the theme of “Dixie 
introduced effectively in “Mammy’s Little Soldier Gal.” 


Parlow to Sail June 8. 

Kathleen Parlow plays for the Springfield festival (re 
turn engagement) on May 10, and also for Carl Stoeckel 
in Norfolk, Conn., on 
June 8 She will be in 
and March, 1913. 


June 6, sailing for England on 


America again January, February 





Music in Prague. 
Johemian capital will have a musical May 
“Rigoletto,” 
“Ernani” 


The 
with these operas among the numbers 
Masked Ball,” “Africaine” and 
and one Meyerbeer. 


Fest 
“The 
three Verdi's 
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MUSICAL DALLAS. 


Dattas, Tex A 


Ihe choir of the Church of the Blessed Sacrament, un 


der the direction of Mrs. M. W. Florer, gave a sacred 
concert at the Texas Baptist University Hall, April 19 
Chey were accompanied by Hans Kreissig, pianist 
n ne 
Hans Richard, pianist, appeared. i dallas on the evening 
of Monday, April 22, at Scottish Rite Cathedral under the 
auspices of Scottish Rite Cathedral Association for the 
benefit of the organ fund. He played to a large and en 
thusiastic audience 
RRR, 
Chere was an interesting re il giver B 


lemple, April 20. Clarence Ashendon presented to t 


audience Hallette Searcy, his advanced pupil, a ted 
Fern Hobson, violinist, advanced pupil of Carl Venth, wit 
Alice K. Ferguson as accompanist Many musi vers 
und critics were present, ali of wi were generous and 


enthusiastic in 


expression Of approval and appreciatior 
RRR 
Che Dallas Symphony Orchestra played to a large a 
appreciative audience. Erma Beck rendered Beethoven 
concerto for the piane Miss Beck is a Dallas girl who 
studied with Mickwitz and later with Burmeister in Ber 
lin. Hallette Searcy, soprano, sang “Vilanelle,” by Del! 
\cqua 
RRR 
Harold Abrams, manager of Dallas Symphony Orchest: 
was elected president of the Orchestral Association at 
meeting of the board of directors held at Bush emp 
April 24 
RRR 
The Wednesday Morning Choral Club gave a neert 
April 24 to quite an assemblage of friends, under the d 


rection of Mamie Folsom Wynne 
RRR 
A benefit concert for the Dallas Symphony Orchestra 


was given Friday evening, April 26, at the Columbia Club 


Carl Venth, violinist; J. Wesley Hubbell, tenor, and Mor 
ris W. Velsey at the piano were the artists presented 
nner 
rhe Dallas High School Glee Club gave its Friday eve 
ing annual concert under the direction of Helen Ca ‘ 


Prof. Thomas Kendrick, assisted by Ashenden 


nner 
il 24, Mr. and Mrs 


Clarence B 


In the issue of Apr Walter I. Fried 


were mentioned a ingers instead of violinist 
Herman Conen 
OKlahoma Masic. 
EN Ok 
Enid music vers had the pleasure of hearing the well 
known “Roney Boys” of Chicago recently It was alt 
gether very pleasing performance, the boys being it 
splendid voice he concert was given under th spice 
of the Episcopal Church. Rev. Russell is an advocate of 
boy choirs and his church has the distinction of having 
the only boy choir in the State of Oklahoma. Mrs. Georg: 
Lee Southard is the rganist, under whose direction the 
twenty-two boys are doing very creditable worl Phe 
soloists are Horace Justin Houghland, M. Ebaton Demra! 
and James Yake 
nae 
The public f Enid had another delightful evening at the 
violin recital given in the Christian University Auditor 
by Claudia Zollars Page, of Warren, Ohio, and the daugh 


ter of Dr. Warren, of that town. Her training is being 
arefully g tided and she « xpects to study under Auer ne 
vear She presented the following program, playing th 
Bruch concerto with dignity and depth of tone: “La Folia 
with cadenza by Leonard, Corell fantasie from Garde 
Scene, “Faust (,ounod aprice Viennese, Kre 
Der Schmetterling,” Hubay: concerto in G minor. Bruch 
Mon ccrur upire (“Figaro”), Mozart; menuette, Bee 
thoven ‘Pierrot’ serenade, Randegger; “Zigeunerweis 
en Sarasate I Au 
Two Bispham Stories. 

In David Bispham's experience many amusing things o 

r. He tells, for instance, of a. foreigs rchestral. mu 
ician, who on arriving in America subscribed immediate! 
for Harper's Magazine, under the impression that it wa 


1 musical 
On Mr. Bispham’s last visit to England he visited 1 
ld cathedral at Wells 


journal 


and with the 








organist went t 
organ loft for a little quiet musi As they mounted the 
winding staircase, an ancient verger in an old f cd 
gown and skull cap, pointed to some scaffolding t nd 
ing a part of the organ and said solicitously Mind it 

ad, sir, mind your ‘ead. They've been doing summat t 
the horgan, sir. They've taken out the old matics. han 
ave put in the new mat r 

Felix Woyrsch’ Three Bécklin Fantasies.” for orches 


tra, was well like 
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MUSICIANS HONOR 


ARTHUR NIKISCH. 














! nu ins of Ne York assembled at 

t Friday evening to do honor to Arthur 

n 1 dinner given to him by the 

North Ballr The event will linger 

4 hose who were present At 

e trumpets announced the presence of 

gi \s he wended | way through 

id applauding crowd, Nikisch evidently was 

( and Na nany n efore the 
Gold k, was able to secure qtiet 


yvastmaster welcomed 


iate address, 








re made rep in German, a 
emotion so great that at one time 
e to restrain his tears. He paid high 
ic and the musicians of America and 
r thing { had little dreamed that after 
i ence | wuld be remembered as on 
Che reception I had throughout the country 
linner tonight, proved that | ive not 
{ arle te W vas the ne speaker 
p P ipon the importance of Nikisch as 
uN politan n, al eferring ap 
Fale wl mack the visit of 
e London Symphony Orchestra 
0 e Staats Zeitung, d 
i Ire n Get n which evoked 
‘ n ippia ( 
t pea n r t tmaster an 
\ ‘ ‘ f the Lon Symphony 
rema nd unknown to Mr. Nikisch 
t t iductor new version of the 
erture ifford I amuse 
‘ ra “ tty { rT wind 
ind a very vociferous battery The real hit 
f vhen 1 ‘ f Nikis« ippeared 
) nterfeited vements on the 
1 eve es Nil ut first wa 
’ ed, then enthusiasti nally leaving his 
go ti r itforn em ice himself.” 
ment was further extended by other high 
Madame Rider-Kelsey in Toledo. 
rning th ng recital wh Corinne Rider-Kelsey 
{) Chursda M inder the aus 
| hur ice” Club, the | ( Blade had the 
1y 
‘ Her r 
t pit ’ 
ry 





MADAME RIDER-KELSE\ 

tha 
w schoo 

‘ y t that cre 
y Yet . t 
{ Wat I ast song 
MM k Kelse : house by 
i s 2 S ful \ me of 

The s $ songs ¢ 

Eng K » 

ge S ( 2 same c¢ 

t t > ss-I t ge “Wa 


: 
jinks contributed by Charles Stafford and Leon Rogere. 
Of course, everybody had to meet Nikisch and express 
pleasure in having had the opportunity of listening to him 
accompanied him. 


ind the great orchestra which 


Several letters were read from those who were prevented 


from attending, and the following translated poem was 
read, written by Adele Lewing: 





Hail! Master Nikisch, thou glorious man! 
Warmly the New World greets thee again! 
Ah! but we've missed thee through the long years, 


And today’s glad reunion stirs joy—and stirs tears. 


Thou teachest anew the masters of old; 


For them deep reverence our hearts do hold! 


} divine 


Cleansed and ennobled through musix 

Made temples of God through efforts of thine! 

Like a general leading his men on to war, 

Who joyously plunge through death's open door 
Inflamed by thy spirit, thy genius, thy soul, 

Phy men win the laurel, perfection’s their goal! 

Thanks, Master Nikisch, from the Red, White and Blue, 
For the bright rays thou sendest from thy art so true, 
For great revelations that calm ev’ry strife, 

For new spirit stirring this world to new hfe! 

\mong those present were: Charles Steinway, Efrem 
Zimbalist, Harold Bauer, Rafael Joseffy, Howard Pew, 
manager of the London Symphony Orchestra-Nikisch 
tour, Carl Bitter, Rudolph Schirmer, August Fraemke, 
Warren R. Fales, Arnold Volpe, Henry Holden Huss, 


Arthur Whiting, William C. Carl, Sigismund Stojowski, 
Clarence Dickinson, Elliot Schenck, Frederic Mariner, W. 
J. Henderson, Arthur Nevin, Alfred Hertz, Alexander 


Lambert, David Mannes, Winthrop Rogers, Ernesto Con- 





solo, Richard Aldrich, Max Liebling, Sigmund Herzog, 
E. H. Behrens, Henry H. Flagler, Paul W. Warburg, Max 
Fuchs, Carl Deis, Berthold Neuer, Heinrich Meyn, R. E. 


Johnston, Joseph E. Weber, Spencer T. Driggs, C. E 
Le Massena, Carl lolleffson, Walter L Bogert, George F. 
Granberry, Max Victor Harris, Bernard 
Nicholas Heber MacDonald, 
Carl V Cohn, 
hb! 


Sins 
Victor 
George 
Dr. 


Heinrich, 


heimer, Elsenheimer, 


Flechter, Lachmund, Dr. Felix 


Hammerschlag, Ernest Behrens, Dr. Baumfeld and 


Cornelius Ribner 





like a bel canto aria and 


Rider-Kelsey can use her 





Song” (in Italiar very much 


which showed how brilliantly voice 


She was applauded so ir that she sang a French song as an 


Madame Rider-Kelsey left Toledo immediately for Cin- 
on the 


will go direct to the Pacific 


cinnati where she will appear four programs at 


From Cincinnati she 
of seven concerts, beginning in Seattle, 


festival. 
Coast for a 


Wash., 


series 
on May 17 


Karl Schneider Conducts with Success. 
At Philadelphia on Saturday evening, April 27, the Fort- 


Club last the A bril 
audience capacity 


nightly gave its concert of season. 


liant taxed the house to its utmost 


The 
Wagner's “Pilgrims’ Chorus.” 
Scotch folk songs, “My Love's in Germanie” and “Jes- 


program was practically a request one, opening with 
Of the three new numbers the 
two 
ie,” proved to be of the most interest. The club’s singing 
under Karl Schneider's baton 


to the 


was superb. From the most 


delicate pianissimo thundering fortissimo the tone 


source of delight to 
he 


was most finished and a 
audience Mr 
would an orchestra and has succeeded in making it follow 
his baton like musicians 
lying the program was the fact that Karl Schneider had 
resigned and was conducting the chorus for the last time. 
After farewell behind 
the curtain, the men literally Mr. Schneider's 
not “good bye”—as they put it. 


production 
the chorus 


the Schneider conducts as 


skilled The one sad line under- 


the concert there was a touching 


wringing 
hand in their “good night” 
Thaddeus Rich, whose violin 


Miss 


a share of the applause. 


The club was assisted by 


work 


came in for 


was much applauded Combs, soprano, also 





MacDowell Scores for Cottlow Wedding Present. 


Augusta Cottlow, the American pianist, who is to be 
married quietly in New York early next month, has re- 
eived a letter from Mrs. Edward MacDowell, in which 


widow of the great American composer thanked Miss 


Cottlow for her loyalty to MacDowell’s memory, and add- 
ing that she would present the pianist with a number of 
original MacDowell as a wedding present. 

Miss Cottlow has played works by MacDowell at nearly 
all of her recitals in the present tour, and for some years 
been recognized as one of the authoritative interpreters 


scores 


has 
»— MacDowell’s compositions 

No invitations will be issued for the wedding, nor will 
any information beyond a few details be given out to the 


papers. The bridegroom is Edgar A. Gerst, a native of 
San Francisco, who has been studying singing in Europe 
for seven years. Mr. Gerst, now in Berlin, will leave Ger- 
many for New York within the next fortnight. The 
nuptials will be celebrated in the presence of the two fami- 
lies and a few intimate friends. Mrs. Cottlow, the mother 
of the prospective bride, in speaking with the writer, 
stated: “We shall not even have cousins at the ceremony; 
it will be very quiet; my daughter dislikes any fuss at 
such times, and we have all agreed with her that it shall 
be a very private affair.” 

After the ceremony the newly wedded pair will sail for 
Germany. Their home for the next two years will be in 
Berlin, where Mr. Gerst will sing and the bride will con- 
tinue her professional engagements. The report that Miss 
Cottlow would retire from the field was untrue; the pian- 
ist will continue her work under the name which has made 
her famous. 

Mr. Gerst is a basso and reputed to be a musician as 
well, with fine prospects ahead. Among the bridegroom's 
possessions is a big ranch out in California which he in- 
herited recently. 





Laura Graves Under Hanson Management. 
Laura Graves, the contralto, who spent four years study- 
ing in Germany and England, is back in America, and for 
the management of the 
Miss Graves is remem 


the next season will be under 


Concert Direction M. H 
hered in New York, where she appeared at concerts and 


Hanson. 


was favorably received. 

Miss Graves will sail from New York, May 16, on the 
steamer Amerika; she has planned to spend the summer 
in Paris and Germany preparing her programs which she 
is to give in this country next season. She will return to 
America in October. 


Some of her European press notices are appended: 


The singing of Laura Graves was much appreciated London 
Daily Telegraph. 

Laura Graves, who made her first appearance at the Promenade 
Concerts, displayed a contralto voice of splendid quality —London 


Pall Mall Gazette. 


Laura Graves gave a sympathetic rendering of “The Enchantress” 


and Hullah’s “Three Fishers.”"—London Standard 

Laura Graves, a contralto with a fine voice, was well received.— 
London Globe. 

Laura Graves, a clever and thoughtful singer, gave three Wag 
ner numbers.—London Musical News 

Laura Graves has a sweet and mellow contralto voice of con 
siderable power and breadth of tone, in which she displays much 


variation. She sang songs of Brahms, Schubert and Elgar, and gave 





New York. 
LAURA 


Photo by Sarony, 


GRAVES 


vivacious rendering of the former's “Vergeblichs 


Times. 


» charming and 


Standchen.”’—Chislehurst 
Laura Graves sang Hatton's “Enchantress” with a good deal of 
She has a contralto voice of big range. of excellent quality 


produced.—London Planet. 


effect 


and well 
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Re ne Hotel, Great Portland Street, } 

i x, W., England, April 26, 1912 
Carmen” without a Carmen still remains 
terious and unsolved questions in the 

‘ 


nt Garden's more recent years of operatic 
April 20 inaugurated the annual opening of this 
ise, and for its premiere it selected Bi 


Hopes had been stimulated that 


popular opera 


farcuinia-Tarquini something new and good 
the role and expectation was on the 


foolish dreams of man and 


re ed in 

But als for the 

in! Experimental in all its principal roles was the 
of the 
perform- 


refore missing the vitality and energy 


wing, rhythmic, dovetailed 


sible of realization with well experienced 


operat 


rtist It was constructed as follows: 
| ...Giuseppe Cellini 
Mario Sammarco 
Signor Ceccarelli 
Re ...Dante Zucchi 
7 ga Gustave Huberdeau 
i ee 
‘ larquinia Tarquini 
{ ..». Mile. Dufau 
... Betty Booker 
A. Van Staveren 

( ict Cleotonte Campanini 

newcomers were Mile. Tarquinia-Tarquini; Giu- 
Cellini, and Mlle 
dor, as it was the first time he played the part. 


ene 


Ille. Tarquinia-Tarquini’s conception of the 


Dufau; and also Sammarco as the 


Carmen 
ter never will reveal any new or old truths. But 

he made a very handsome Carmen, though of the con- 
ntional type, and therefore she may be said to have ful- 
operatic three dimensions—the 
Vocally, she falls quite short 


ed one at least of the 

cal and histrioni 
the Carmen requirements, or rather she goes beyond 
1s her voice excels in the high register, and as all 

lists know, that is the register least required in 
role. Of the other characters, that of the Toreador. 
Sammarco, was very brilliant, handsome 
The Don José role was acceptably given by 


eppe Cellini, as was also that of Micaela by Mlle 





VIENNA MUSICAL FESTIVAL caus 


June 2ist--July ist, 1912 
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Of Muriel Little, who is one of the most enterprising 
and successful of London's younger teachers of voice, 
Marie Hedmont, the noted Leipsic teacher, writes as fol- 
lows: Muriel, Little studied with me several years at the 
Royal Conservatoire of Music in Leipsic. She possesses 
a beautiful soprano voice, is very musical, and undetstands 
I consider her fully qualified to 
successful as a singing 


my method thoroughly. 
teach my method and to be 
teacher.” 
eee 
Herewith is shown another group of Muriel Little and 


five of her pupils. From left to right: Isobel Palmer, 





\NOTHER GROUP OF MURIEL LITTLE AND FIVE OF HER 
PUPILS. 


Daisy Dewar, Stella Smith, Muriel Little, Nora Blofield 
and Nelly Chapman. 
nner 
Tuesday evening brought forth “Das Rheingold’ at Co- 
vent Garden and “Mignon” at the London Opera House 
The Wagnerian opera reintroduced many old favorites, 
ruch as Anton von Rooy as Wotan, Heinrich Hensel as 
the Loge, Kirkby Lunn as Fricka, Hans Bechstein as 
Mime, August Kiess as Alberich, et cetera. Dr. Rotten- 
berg, the new conductor from Frankfurt, made his first 
London appearance as conductor at Covent Garden, and 
impressed the audience with his serious and well disci- 
plined conception of the work in hand. 
nRre 
Melba will not be heard at Covent Garden this season, 
as she is detained in Australia by the illness of her father, 
who is now past his eightieth year. 
nee 
“Mignon” pleased the audience at the London Opera 
It was well given, with lightness and 
the Mignon of Yvonne Kerlord and the Wilhelm 
Meister of Jean Buysson were both noteworthy concep- 


House immensely. 


grace, 


The “Polacca” was excel- 

lently sung by Victoria Fer, and the orchestra lost none 

of the beauties of lyricism characteristic of the score. 
a2a_r 

Schultz-Curtius and Powell have engaged the 

London Symphony Orchestra as the medium for Siegfried 


tions dramatically and vocally 


Messrs 
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Wagner's reintroduction to London’s musical public. This 
will be the first appearance of the orchestra after its Amer- 
ican tour, and it will be heard in some eight miscellaneous 
works by Siegfried Wagner and three by Richard Wag- 
ner, all given under the baton of Siegfried Wagner. 
There will be two soloists, Lilli Hafgren-Waag and Wal- 
ther Kirchhoff, both of Bayreuth. The concert will be 
given May 12, at Albert Hall. 
ume 
It is announced that Maggie Teyte will make her debut 
on the stage of the Alhambra Music Hall in the near 
future. 
neue 
Monday, April 22, witnessed the opening of the London 
Opera House, with Gounod’s “Romeo and Juliet,” in 
French. Beautifully staged, and with a cast that fulfilled 
in a capital manner the vocal and histrionic requirements 
of the opera, the London Opera House was launched upon 
its second season with no little eclat. The cast was as 


follows: 

WO aps 006 028 doe CEAP ae eee kts vbeke Seka binice eres Felice Lyne 
Stephano Andre Kerlane 
ea i, bade 2b o eee OCAR OaDed Se aeeee Lydia Locke 
Romeo .....- -Orville Harrold 
Tybalt ..... ..Georges Regis 
Mercutio — a a ee ; «eeeees» Figarella 
ONG abcde dvs tweets pesnae sapere ......Francis Combe 
Friar Laurence........ - .-Henry Weldon 
ee Eee OE VORNG Dec sin cacie cts s cdevetiecseaeuna Enzo Bozano 
Comet Ge WE ooo ccccc ce dincedncs chscuecedesseukeettavs Severina 
ID eins 500 40 skied on ene whe nses Pierre Verheyden 
Eo. cals ceaiae pha ek dine +s is sms hs. OvAESR Cee Deshaye 


Conductor, Fritz Ernaldy 

An ideal Juliet was Felice Lyne, and of Oryille Harrold 
it may truly be said that he has undertaken no role the 
music of which lies so well within the scope of his vocal 
abilities as that of Romeo. And dramatically these two 
principal parts were presented with much taste and under- 
standing. Fritz Ernaldy, Mr. Hammerstein's new conduc- 
tor, made an excellent impression and shared in the con- 
gratulations of the audience at the close of the opera. 

nee 

Joseph Kosky, one of the advanced pupils of the Os- 
trovsky Musical Institute, was heard in recital at Bech- 
stein Hall, April 25. Very talented temperamentally and 
musically is this young violinist. As to his technic, the 
recital was given specially to illustrate what had been ac- 
complished in this respect, and proved beyond all cavil 
that Master Kosky has great command, facility, endurance 
and strength in his left hand technic, besides a very firm 
bow arm. His program included the Handel sonata in A 
major, the Lalo “Symphonie Espagnole,” an wunaccom- 
panied group, and a miscellaneous group with accompani- 
ment. It was in the unaccompanied numbers that the 
young violinist appeared to the best advantage, and these 
were the Paganini caprices Nos. 8 and 20; grand caprice, 
No. 1, by Saint Lubin, and etudes of four, Nos. 2 and 11, 


Muriel LITTLE *cormxo 
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by Alday le Jenne. He has a wonderful trill, his scale 
playing is firm, even, and in the unaccompanied work cor- 
rect in intonation. His playing demonstrated in every way 
that his schooling has been along the lines of endeavor 
that solve the problem of manual flexibility, developing 
technic, elasticity, stretch, speed, looseness, and resistance, 
all of which are claimed as comparatively easy of accom 
plishment by means of the Ostrovsky apparatus. The ap 
paratus was on view in Bechstein Hall the day of the re- 
cital and created much interest among the many profes 
sional violinists and pianists in attendance. The Ostrov 
sky system is no less useful to the greatest artist than t: 
the beginner. Continued is claimed by Mr 
Ostrovsky, results in an early deterioration of the physical 
qualities of the hands. And at an age when his genius is 
ripest, the technic of the great artist has already suffered 
The Ostrovsky apparatus and method of study counter 
by continuous 


practice, as 


acts the impairment of technic produced 
muscular exertion, and ensures the artist the continued and 
technic. Master 


Ostrovsky four years ago 


youthful freshness and vigor of his 
Kosky began lessons with Mr 
never having studied before then 


RReE 


gave her second London recital at 
26, when the principal numbers on 
Beethoven “Appassionata” sonata 
Rarely is the combination 


balanced as in 


Germaine Schnitzer 
Steinway Hall, April 
her program were the 
ind the Schumann 
of virtuosity and musicianship so 


“Carneval.” 
evenly 
Her reading of the 
understanding 
delicate 


the personality of this young pianist 
Beethoven sonata proclaimed her masterly 
of this noble work, and the “Carneval,” with its 
changing moods and inner poctic meaning, was beautifully 
presented. There is the authoritative note in all this art- 
a verve and youthful freshness that make all 


and distinguished. At her 


ist’s work, 


she does intensely interesting 


third recital Miss Schnitzer will play the Schumann 
‘Etudes Symphoniques” and the Schubert “Wanderer” 
fantasie 
Rn Rne 
\ brilliant success was achieved by Léon Rains at his 
recital in Bechstein Hall, April 25, his second London re- 


cital this year. Many professional singers were among the 


audience, and their applause and encomiums, 
of these notes, all go to prove the 


as later ex- 


pre ssed to the writer 
high standard Professor Rains occupies in professional es 
timation. One prominent singer said: “I consider him the 
greatest among contemporary lieder singers, as he not only 
knows kis songs but he has the best singing voice.” An- 


Ysaye of the Possessing 


oni 
yvorce, 


in his vocalization 


other said: “He is the 
the innate artistic sense and a technic 
that permits of the carrying out of his every intention, 
added to which are his temperamental and dramatic qual- 
ifications, it is all quite true that he has few equals if any 
superiors. His repertory of songs is quite remarkable, and 


numbered sixteen, beginning with six 


"by A 


mance” 


on this occasion 
songs in French: “Le Cor,’ 


Juan”; “R 


Flegier ; Tschaikowsky’s 
“Serenade de Don and “Les Cloches,” 


Roland and 


Lune,” 
feature 


‘Clair de 
4 noteworthy 


by Debussy; Bocquet’s 


Chaminade’s “Couplets Bachiques.” 
of all Professor Rain 


interpretations is that he gets the 





Mr. WALTER R. ANDERSON 


Announces the Following Well Known Artists for Season 1912-13 


Miss GRACE KERNS, Soprano 
Miss MILDRED PO 
‘Mr. PAUL ALTHOUSE, ten. 


(Metropolitan Opera Co.) 
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contour of the song in its entirety. He sings not in the 
disjointed phrase by phrase manner, or sacrificing all for 
the climax, but conceiving his song as a perfect rhythmic 
circle, so to say, with the phrases building up each in its 
own conjoining way the climax as an integral part of its 
form, he succeeds in presenting a song of unbroken rhyth 
mic and emotional outline, a thing not easy to do. A Ger 
man group followed the six French songs, a group com 
prising Schubert's “Der Wanderez,” in which the above 
mentioned manner of conception was magnificently pro 


claimed; Brahms’ “Verrat,” “Ich und die Sehnsucht,” by 
Karl Pembauer; Hans Sommer’s “Nachts”; “Verborgen 
heit,” by Hugo Wolf, and “Zueignung,” by Strauss \ 


wonderful vocal climax he built up in “Ich und die Sehn 
sucht” “Nachts,” to the last line of the poem 


and in 





LEON RAINS. 
crescendo and low F flat that was a striking combination 
In all these songs he proved his imagination and intelli 
gent means to an end \gain, however, attention must 


be called to the poor English group which was constructed 
of Horatio Parker's “The Wandering Knight's Song” (an 


old Spanish ballad) Chis song has no musical contour 


the poetic sense of the words to not harmonize with the 


musical sense, and in neither is there any 


lyric sense An 
Irish ballad, entitled “The Ould Lad,” by Hamilton Harty 


be termed “low art,” in the musical 


belongs to what may 
sense; it is Gustave Doré genre painting, ind 


terpretation Professor Rains is not a success, for he does 





» Contralto 


(VOCAL) 


Mr. LEO ORNSTEIN, tussian rans 
Miss BERTHA KINZEL, sonam 
Mr. WM. H. PAGDIN, te 
Mr. PAUL DUFFAULT, teu 


Mr. CHAS. N. GRANVILLE, taitone American String Quartet 


Mr. GILBERT WILSON, ws. Manhattan Ladies’ Quartet 
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be said of the 
Ho! 
English songs, along 


by a William Arms 


not come down to its level, which may als 
‘Danny Deever” song, by Walter Damrosch, and the 
Jolly Jenkins,” which were the other 
with a popular waltz-song-refrain song 


Fisher. 


RRR 

On the afternoon of April 26 the N. Vert concert 
direction presented Joan Manen, the Spanish violinist, and 
Frederic Lamond, pianist, in a int recital at Bechste 
Hall. The previous Saturday S« Manen had given a 
orchestral concert at Queen’s Hall, with the Queen's Hall 
Orchestra, under Sir Henry J. Wood, when he played with 
a finish of style, an admirable tone, and dignity of nceep 
tion the Mozart D major concerto (op. 121), in which was 
proclaimed his highest attainment; the Saint-Saéns B 


G and F m 





minor concerto; two romances by Beethover 





jor; and his own introduction, andante and variations on 
a theme by Tartini. His almost faultless intonation, th 
delicate tonal nuances nd his great rehnementit iil 
tribute to make this violinist one of the most g 
that London has made the acquaintance fin many ad 
In his program figured the Brahms sonata in D major, tl 
“Kreutzer” sonata, and adagio, fugue and presto, for \ 


lin alone, by Bach. Both the Brahms and the Beethoven 


sonatas were magnificently inte rprete Super tonal qua 
ity distinguished his reading, tone pure and n ! 
| 
from all harshness, and of warmth and feeling 
EVELYN KAESMANN 
. 
Glack Is Richmond's Favorite. 
Following is an editorial from the Richmond (Va.) 
News Leader of April 30 
It was a superb entertainme t the W sday ( 
last ght to the people of Richer ! ® ed by 
f the finest hestras the wor ‘ ‘ an’ dire 
trated the marvels t ew aht by trained t t 
rt four st f e evening ex Tse s 
tamed their great re at s fa . “ 
le 1 rs t pust i recails 
But the easy fa f r € g was aral ( h 
the silvery t ‘ A ~ able “ ® above 
mighty che t ne s of the rc gale 
the rhyt f the »« Alwa { Ric 
she ga 1 er grace ' { a Ww 
by the “ iis < ha thle ! tl 
I genui beauty, flexil x 
Richn fa has few 8 
\ wonderf prod ion i i a is nig 
‘ the fou ( k, H M ' se 
& ente tw the : ! golet 





Joseph Knecht at the Rubinstein Concert. 


Ik eph Knecht wi ( luct the ex rchestra " 
the Waldorf-Astoria, New York Cit i ted in the ) 
gram at the last concert by the Rul te Club, whi wa 
held im the large illroom of t el Mr. Knecht ayed 
the violin obligato in the rendition of Schumann's “Mond 
nacht,” and he played with his usual artist d feeling 
Mr. Knecht's name wa mitted Tue M ICAL ( RIER 
eport of the concert, but this was entirely unintention 
Schumann's beautiful song, arranged for chor by | 
Victor Saar, wa rendered, b t ra nember ot t 
ub, 150 cultivated voice 

















Address: 





5 West 38th 


Street, 





New York 
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BUFFALO MUSIC FESTIVAL. 


BuPPA N. ¥ May 2, 1912 

Rain! Truly a cold and dismal prospect 
npen even the ardor of a veteran fes- 
e writer st set forth on a widespread 
eginning with the one held in this 

» to May nclusive 
er wever, as, with the opening con 
ene once more so that all of Buffalo, all 














CHUMANN-HEINK 
ny event, turned out in its best bib 
1¢ festival force 
e exceptionally well gotten up program 
wit i few lines of explanation in 
event the query (italicized), “Why the 
rpose does it serve was the first 
he ittention of the reader 
nswer W plainly evident in the body 
nade up the choral membership of 
n under the leadership of Andrew 1 
isiast interest that has banded to 
is Hans Schmidt, Walter P. Cooke, Wil 
1 W iam M. Ramsdell is officers of 
ety in yperation with a board of 
ne Rk. B Adam, Louts ‘I Babcock, H 
M. Clement, ] seph ly Dudley, A. Con 
rank Hamlin, Edniund Hayes, Robert H 
M. Irw Seymour H, Knox, George 
vard Michae Roswell Park, John W 
irt Weed. With these men as financial 
eod lhomas Orchestra, of Chicago, 
\. Stock, giving lid musical support to 
erprise, and Schumann-Heink, Bonci 
n addition to the quartet com 
le Nevada van der Veer, Reed 
k Weld, the question as such really re 
n 
\ till persist further, how 
the large attendance in an 
ntion Hall, seating 3,000, and 
respect trom the festival's 
ears agd, proves that the musical life 
given it by an annual 
workings of the Phil 
a nside 1 of the opening program 
with Otto Goritz, baritone; Reed Mi] 
T W i s« loists is now Ww 
Weber 
©) | 
Jensen 
M ( a Orchestra 
Leoncaval 
M G 
Wept by Babel’s Stream. .Arthur Hartmann 
bh Hebrew Melodies.) 
Strauss 
need f s by Hans Lichter 
( P 1 Orchestra 


Vorspiel to Hansel and Gretel. Humperdinck 


Orchestra 
and Zimmermann ..---Lortzing 


Mr. Goritz. 


song of the Czar, from Czar 


Springtide Rachmaninoff 


Mr. Weld, Chorus and Orchestra, 


Wotan’s Farewell and Magic Fire Scene, from Die Walkire.. Wagner 
Orchestra 
Wotan Mr. Gorit z 


Following conventional lines the opening concert includ- 
ed familiar numbers in the main, with the Rachmaninoff 
and Hartmann compositions by way of novelty. 
winter filled portent is splendidly 
the Rachmaninoff setting of Nekrassoff’s 
while the sudden contrast to the joy of living as 
1epresented by spring, makewa very effective bit of choral 
writing to which the lovely orchestral interlude and superb 
climax at the close add their quota to an unusually inter- 
esting composition. Despite its difficulties the chorus gave 
an excellent rendering of the number, working up to a 


Somber with evil 
epitomized in 


poem 


splendid, well sustained climax with solid body of tone. 

Arthur Hartmann has been unusually successful in weld- 
The opening bars 
reminiscent of ancient 
which Max Bruch 
drawn his thematic inspiration for at least of his 
most successful works. Later the dirgelike plaint ceases, 
the music becoming poignantly alive, while the orchestral 
treatment, “big” with possibilities throughout, reaches a 
climax of immense power at the close. Written while Mr. 
Hartmann was barely sixteen, the work that would seem 
impossible to other gifted men at that age, reached splen- 
did fulfilment with him. The audience accorded it a hearty 
reception, and this despite its difficulty for the singers, 
who were unable to give the work the treatment it mer- 
ited at this first rendering. 

Otto Goritz made a good impression in the role of con- 
His numbers were the prologue from “Pag- 
liacei” and the “Toreador” song,” from “Carmen.” 

The second brought the musical “high water 
mark of the a first performance in this city 
of Beethoven's ninth Florence Hinkle, 
Nevada Reed Miller, 
tenor, and Frederick Weld, bass, assisting the chorus and 
orchestra, and Bonci as soloist, in the appended program: 


ing his musical idea to Byron's text. 
of the composition being hazily 
chant, the from has 


Hebrew source 


one 


cert singer. 


evening 
festival in 
symphony, 
der Veer, 


with 


soprano; van contralto; 


Figaro ....Mozart 


Orchestra 


Overture to the Marriage of 


\ria from Do ..Mozart 


1 (novannt 


Mr. Bonci 





FREDERICK WELD 


Symphony No. o Reethoven 


Orchestra, Chorus and Quartet 


Aria from Gioconda Ponchielli 


Mr. RBonci 
Weber 


to the Dance 


(Orchestratiot 


Invitation . . 
by Felix Weingartner.) 
Orchestra 
\ria from La Boheme uadeceuatenws cate Puccini 
Mr. Bonci 
Huldigungsmarsch , Wagner 
Orchestra 
\n impressive reading of the symphony earned Mr. 
Stock an ovation, while the chorus mastered the difficul- 


ties of the score finely, singing with solid body of tone and 


This is all the more to their credit, since 
the undue hastening of the tempo toward the close left 
them well nigh breathless in their efforts to hold the tone 
together. 

Although the quartet has a rather thankless task in a 
performance of this work, it demands musicianship and 
vocal ability of a high order to do it justice, nevertheless. 
Florence Hinkle’s voice being perfectly suited in this part 


good intonation. 





FLORENCE 


HINKLE, 


both in range and lovely quality, she gave a beautiful ren- 
dering of the short solo allotted the soprano, while Miss 
van der Veer made an equally good impression with her 
rich contralto tones. Mr. Miller sang the short solos in 
the Jensen and Hartmann numbers, the previous evening, 
with fine effect, doing no less well in this work, where his 
lyric tenor added much to the euphony of the ensemble. 

Frederick Weld is always a dignified and satisfactory 
artist. Possessing a voice of rare smoothness, he not 
alone sings well always, but his diction is of unfailing 
and crystalline purity. The greater the pity, then, that his 
fine solo in the Rachmaninoff number, sung the previous 
evening, lost much of its effectiveness through the braying 
of an overloud accompaniment. 

Beginning with the Mozart aria, than which none is of 
greater difficulty from the viewpoint of phrasing, breath 
control and sheer legitimacy of musicianship, through his 
two additional solos, all three familiar numbers, and the 
too few encores, which the stormy plaudits of the audience 
exacted, Bonci displayed that same astounding vocal 
virtuosity which has made his name a famous byword for 
all that is final in the real meaning of the term, bel canto. 
In view of this, it seems needless to reiterate the many 
causes contributing to this effort, when the all compre- 
hensive result is so thoroughly understood and appre- 
ciated by layman and connoisseur alike. 

The closing concert of the festival resolved itself into a 
large and unparalleled ovation for Schumann-Heink. The 
other features were the excellent singing of thé chorus, 
under Mr. Webster's guidance; the praiseworthy work of 
the orchestra under Mr. Stock, and the artistic singing of 


Miss Hinkle and Mr. Miller in their contribution to the 
appended program : 
Overture, Husitzka ae Dvorak 
Orchestra, 
Chorus from Carmen ...... ss aui/en .... Bizet 
Chorus and Orchestra. 
Aria from Achilles (Andromache’s Lament). ................6.. Bruch 
Madame Schumann-Heink. 
Hungarian Dances, Fourth Set, Nos. 17 to 21, inclusive...... Brahms 
Orchestra, 

Traume waitin ohh snehencabeesiae . Wagner 
Die Drei Zigeuner ............ kde oy dcudbadhchaseumall Liszt 
Madame Schumann-Heink. 

March and chorus from Tannhauser + Wagner 
Chorus and Orchestra. 

Aria from Act ITI, Rienzi (Gerechter Gott)............... . Wagner 
Madame Schumann-Heink 
Chorus of the Messengers of Peace, from Act Il, Rienzi. ...Wagner 


Miss Hinkle, Mr. Miller, Chorus and Orchestra. 
Chorale, Awake, and Choral Finale, from Dic Meistersinger. .Wagner 
Chorus and Orchestra. 
A personality framing within herself the heart, mind 
and noble sou] appeal of one marvelously endowed with 
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vocal gifts unlike any other, superior to all others, spells These sing in the vernacular of the Fatherland only. The Elizabeth Kronen, Mrs. Elias, Harriet Spire, Mrs. John 


a Schumann-Heink. It may safely be said that no one in _ status of the organization may be surmised from the fact Mesmer, Clara Barnes Holmes, Mrs. William Hart Bough 




















that vast audience will soon forget the tremendous organ that Director Lange has been elected one of the five judges ton and Mrs. Hawke. Among organists may be counted 
like power of her voice in Andromache’s “Lament,” or to officiate at the coming saengerfest in Philadelphi Bertram J. Forbes, who also serves as accompanist for 
the shivering ecstasy of the amorous phrases as they RRR 
came forth in the “Arietta,” from “Samson and Delilah,’ Another German male chorus, called the Saengerbund 
which served as encore But—mere words are so futik is that presided over by Dr. Carl Winning \ mixed 
when it comes to expressing the great contralto’s singing choral organization called the Clef Club has as its direc 
tor Alfred Jury, who was formerly afhhated wit Lr 
Vogt {f the Toronto Chorus And still anothe the 
Guide Cl $, a ale society nposed of siness ( 
professiona en all w s ot hfe, man f whom sang 
s choristers in early youth This organization ndet 
he direct I Set Clart rat s¢ nd mone I a 
body of its size, ar promises to be heard from much 
farther eld under e energet dministration of W. D 
Camp, its new presiding ofhcer 
nee 
Manager M. H. Hanson {f New York, radiated 
comfortable presence throug it the spaciousness of Con 
vention Hall during the second neer With t is a 
stopover, he left e following morning o1 e of his 
whirlwind trips through adjacen ities ding finally im 
Cin nati 1 time tor that city festiy 
nnre 
A concert of his own compositions, to be given in Co 
vention Hall, May 20, 1s the ambitious effort of Ott ; 
Wick, director of the Harugari-Frohsinn ne of the 
younger German choral societies. Dr. Ludwig Hess wi 
be the assisting artist, and the dual capacity of solorst 
‘omposer 
nene 
A row of nuns sitting in Convention Hall de re 
listening to an informal rehearsal of the evening's p 
gram, by Bonci, was the unusual sight which greeted the 
testival-wise scribe lIuesday afternoon 
REED MILLER sea 8 NEVADA VAN DER VEER 
Anme Friedberg, f New York, representing Mr 
this evening. The sensation of exquisite yy, mingled Goritz, was an interested spectator of his success at the pon sage “ os i. eee eee > prem 
with dread of the moment that would bring a surcease of pening concert. Later Miss Friedberg left for Clevelan Clara Diehl and William J. Gomph 
that joy, is the only thing that describes best the sublime ind Pittsburgh. Sas 
beauty of Schumann-Heink’s singing. Many, many mo RnRe Answer to a ery audibly propounded concerning the 
ments elapsed before the ovation tendered her ceased, and Important query: Why has not Buffalo its own estal writer's nationality; Russian, with a strain of Spanish an 
then only when the audience was reluctantly compelled t lished symphony orchestra The music xdvancement estry culled from the dim hazy past. Relieved? 
realize that no more was forthcoming shown here would certainly warrant it nnre 
Ow ¢ ‘ ’ 
BurraLo Jorrincs zee 
d Gerteupe FF Cowen 
Virginia Keene, so long and honorably connected with William G. Kerr, a local manager, announces an am 
THe Musicat Courier representation in this city, has re bitious list of artists and organizations as his attraction z 
signed her position owing to other plans, which will de for the coming seasot Howard E. Potter to Sail May ié. 
mand her time exclusively. In her place we have appointed nRne foward E. Potter, w is been nnected with the 
Cora J. Taylor, of 819 Richmond avenue, well known fot Prominently identifed with Buffalo's musical progress usiness department of the Kubelik tour during the past 
her connection with the work of music teaching in the are the following named pianists a1 teacher Madame eason, W l on Ma 16 on the Hamburg-American 
public schools, as well as through her post of music crit Blaauw, Thekla Adam, Evelyn Choate, Madame Oncken ner Amerik On his arrival in Europe he w gin his 
‘ m the Buffalo Times von Knorren, Florence Ral Charles Armand Cornnell ties as personal representative for Edmond Clement, 
RRR Jane Showerman McLeod, Mary M. Howard, Floren the French tenor, w will return next season to America 
Mai Davis Smith, who has made such a pronounced Ralph, Amy Graham, EI nd M J. 5S. Mar era an ngagement Mr. Potter will spend 
success of her annual series of six subscription concerts, vin Heading the are: Margaret A¢ 1 de Mr. Cleme und will visit Vien 
announces the following brilliant array of artists tor het Barrell, possessor of a | ntrait wide ra na, Dresde erlin and M luring h European 
forthcoming series: Tuesday evening, October 29, 1912 ind sympathetic timbre x ‘ a lov t. He ed as a guest of Mr. and Mrs. Kube 
Alma Gluck and Pasquale Amato; Thursday evening, No coloratura soprano to her credit Mr Talbot Howe k at their ‘ Bohemia 
vember 28, 1912, Julia Culp, the German lieder singet Se a ————— 





(first appearance in Buffalo), and Fritz Kreisler; Tues 
day evening, January 7, 1913, New York Philharmon 
Orchestra, Marie Rappold, soloist; Tuesday evening, Jan % ano 
uary 28, 1913, Boston Symphony Orchestra, soloist to b 
Muck l I 1 


announced, and Dr. Carl , conductor; Tuesday even 


ing, February 25, 1913, Madame Melba and assisting art Management: HAENSEL & JONES, | East 42d Street, New York 


ists; Tuesday evening, March 18, 1913, Cincinnati Sym . K c R 


BASSO CANTANTE=--Song Recitals and Oratorio a Specialty 
nee For Bookings Address 538 West 143d Street, New York City ‘Phone, 3313 Audubon 


It must be that the large German contingent is as re VIOLI N IsT 
sponsible here as elsewhere for the great love of choral January 1913 
music which finds expression in the number of singing s 
cieties that thrive in this city Besides the Philharmon « ~~ at 
Society Chorus, with its annual May festival, there its the MARC LAGEN 
Buffalo nage See ctidaad “m NEW YORK 


Orpheus, a German mal 


me>rore 





phony Orchestra, with Leopold Godowsky, pianist, and 





Ernst Kuhnwald, uctor 
nee 
A quartet of women music critics on the four leading 


dailies of Buffalo is a record that speaks volumes for the 


musical women of this city, as well as 1¢ excellent 





handling of the festival, both from the critical and ur 


nalistic points of view 














DAN BEDDOE ™= 


Season 1911-1912 in England | 
QUINLAN MUSICAL BUREAU. 318 Regent Street, Londos 


ian acne === 2 STEVENS-LOW 





The NNEAE Facilities, Sci ylete Organization and Comprehensive Courses, mak 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minneapolis, Mina. 
The Recognized Leadi School of the Northwest. All branches. Faculty of 45. Only school in the Northwest occupying its own 
Suliding with RECITAL HALL seating s00 and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1911. Mustraced 
“atalog sent free. 








bering 150 membe rs, under the direction of Julius Lange | WILLIAM H. PONTIUS, Director Department of Music; CHARLES M. HOLT, Director Department of Oratory and Dramatic Art 
| 
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SOPRANO 
Exclusive Management : 
MRS. PAUL SUTORIUS 
1 West 34th Street, Hew York 
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GERTRUDE DUFFE 


COLORATURA SOPRANO 
Pupil! of Jean de Reszke 
INSTRUCTION 
610 West 116th Street . . 


Address New York— 
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ELLEN BEACH YAW’S PLANS. 





MAUD POWELL 


“*The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman”’ 


Mer. i. GODFREY TURNER, 1402 Broadway, New York 


BAERNSTEIN- REGNEAS 


TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 
In Philadeipbia Tuesdays and Pridays 


ATCLIFFE CAPERTON 


Successor To THE MAESTRO 
GIOVANNI BATTISTA LAMPERTI 
LAMPERTI SUMMER SCHOOL, PORTLAND, ME, 

Until June 15th Address, THE GLADSTONE, - 








Philadelphia 





COMPOSER PIANIST 
Concert and Recitals 
instruction 


JOHN 
AD AM 51 Se 


REINALD WERRENRATH 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
New York 


1 West 34th Street - - 





|GIORGIO M. SULLI 


i ‘Teacher of Carmen Melis, Clara 
i Clemens, Mrs. Lealia Jocl-Hulse, Rein 
old von Warlich, Mario Sammarco 
Hand other well-known singers of Grand 
i Opera or Concerts. 
VOCAL STUDIO: 1425 Broadway, 
| Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
f advanced pupils 
Write for Circulars 
HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


OOSEY & CO. ‘ise 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 





PUBLICATIONS OF 


G. SCHIRMER 


aINnc. 
3 East 43d Street - New York 
MUSIC DEALERS 
Just Published 


A CYCLE OF 
OLD IRISH MELODIES 


(For four solo voices, soprano, contralto, tenor and 
bass) 


ARRANGED BY 


ARTHUR WHITING 


Price, Net $1.60 


Contents 


The Shan Van Voght (Quartet) 

Clare's Dragoons Quartet) 

Eileen’s Farewell tienrens) 

rhe Snowy-breasted Pearl (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
Savourneen Dheelish (Tenor) 

The Cruiskeen Lawn (Quartet) 

Little Mary Cassidy (Bass) 

Shule Agra (Contralto) 

To Ladies’ Eyes (Tenor and Bass) 

Nora Creina (Tenor) 

Oh, the Marriage (Feprene) 

The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 


The original homophony of these simple old Irish melodies 
has here in part been modified to conform to a ral 
scheme of artistic and musical development, in which feur 
solo voices are brought forward singly or in combination, to 
create a perfect whole. 








The reappearance of the famous soprano, Ellen Beach 
Yaw, recalls the sensation this singer created when she 
first appeared several years ago—a sensation due to the 
marvelous range of her voice and the extraordinary atti- 
tude of her high notes which extends to E in altissimo. 
Miss Yaw has been heard little in this country of late 
owing to her activities in Europe where she has been pur- 
suing her art diligently and successfully. 

Miss Yaw 1s an American and a resident of California, 
where she owns a ranch on which she intends to pass the 
summer in preparation of her world’s tour in which she 
will be associated with Franklin Cannon, pianist. Miss 
Yaw’s voice is a product of nature and of art. Endowed 
with a marvelously sweet voice, in her early youth she was 
often heard in public even before she had passed from 
childhood. At the early age of four it is recorded that 
she sang her first piece entitled “Dear Little Lambs, Won't 





BEACH YAW. 


ELLEN 


Her operatic debut was made 
in Rome and with such pronounced success that the in- 
dividual members of the opera orchestra signed a testi- 
Her characterization 

It is interesting to 
the theater in 


You Come to The Saviour.” 


monial which was presented to her 
of Lucia received praise on all sides 
that this debut 
which Caruso made his. 

Miss Yaw has studied with various masters, her prin- 
cipal teacher being Mathilde Marchesi, whom she holds as 
one of her dearest and closest friends. Miss Yaw made a 
very successful appearance in “Lucia” at the Metropolitan 
Opera House, New York, some years ago, and so de- 
lighted the management that she received an offer for a 
three years’ contract, but expecting an engagement at the 
Vienna Royal Opera, was compelled to decline it. She 
numbers among her friends many well known artists and 
composers, and has appeared in concert and opera with 
some of the world’s famous singers. 


note was made in same 


Her first acquaintance with Caruso was at Monte Carlo 
when both appeared on the same program. She is a close 
friend of the composer, Guy d’Hardelot, and it was at 
her house that Miss Yaw met the late Lady Meux, who 
was, as Miss Yaw puts it, “my fairy godmother.” Sir 
Arthur Sullivan was an admirer of Miss Yaw’s art and 
wrote for her the opera “Rose of Persia,” which was suc- 
cessfully produced at the Savoy in London. Miss Yaw 
has appeared frequently with the Queen’s Hall Orchestra, 
directed by Sir Henry J. Wood, and at other important 
musical functions in Great Britain. 

In Paris Miss Yaw is as great a favorite as in England, 
and has had the honor of appearing in concert with Saint- 
Saéns, Massenet, Vidal and other eminent composers as 
her accompanist. Saint-Saéns wrote for her that beauti- 
ful song “Le Bonheur est chose légere,” with which Miss 
Yaw has won notable success. She has also put to her 
credit several worthy compositions written to English 
texts, some of which she has sung in public. The various 
activities of her European career explain why Miss Yaw 
has been so long absent from her native country, and her 
return will no doubt afford pleasure to numerous admirers 


arta mee 


in America. The world’s tour will begin in the East next 
fall, and after embracing the principal cities of the United 
States will thence take the company across the Pacific and 
before its termination will have touched most of the im- 
portant musical centers of the world. 





Manuscript Society Program. 

The fourth private nreeting of the Manuscript Society 
of New York will be held at the National Arts Club, 119 
East Nineteenth street, New York, on Thursday evening, 
May 9. 

Following is the program: 


Three pieces for the piano......... Dr. S. N. 
Love’s Caprice (MS.). 
La Cinquantaine (MS.). 
Gavotte in canon form. 
The Composer. 
Three songs for soprano............ Walter G. 
My Love, from opera buffa Fan-Tan (MS.) 
When Poppies Blow. 
Tie Four Leaf Clover (MS.). 
Grace Clark Kabler. 
Lucille Burke at the piano 
Three songs for contralto...... Laura Sedgwick Collins (New York) 
How Long, Dear Moulton). 
Schlummerauf (MS.). 
Sleepy Time (MS.) (Anita Fitch). 
Helen S. 
The composer at the piano. 


Penfield (New York) 


Reynolds (Tacoma) 


Love (Louise Chandler 


Merriam. 


Three quartets for mixed voices........... Laura Sedgwick Collins 
Musings (MS.) (Caroline W. D. Rich). 
Serenade (MS.) (Henry Orrin Sibley). 
Let Us Go A-Maying (MS.). 
The Metropolitan Quartet. 
Maude Keeley, soprano; Inga Wank, contralto; Harry Frazer, 
tenor; Abner W. Cassidy, bass. The composer at the piano. 
Two songs for soprano.:......... Susannah Macaulay (New York) 
Sanctus. 
The Butterfly (G. Glen Gould), 
Victorine Hayes. 
at the piano. 
..-Eleanor Everest Freer (Chicago) 


The composer 
Four songs for soprano....... 
Sweet and Twenty (Shakespeare). 
She Is Not Fair (MS.) (Coleridge). 
The Old Boatman (Weedon). 
Who Hag Robbed the Ocean Cave? (Sharp). 
Marguerite Barnes Lovewell. 
Marie Seymour Bissell at the piano. 
Two pieces for the piano............ John Adam Hugo (New York) 
Kinderfurcht, op, 12, No. 2. 
Octave Study, op. 17, No. 5. 
The composer. 
The annual election follows this program. 





JacKsonville Sangerfest. 

The usual spring musical festival this year gave way to 
the seventh annual sangerfest of the South Atlantic League 
of German Societies, Lodges and Singers, which was held 
at Jacksonville, Pa., April 16, 17 and 18. 

Taking part in the concerts were the Russian Symphony 
Orchestra, Modest Altschuler, conductor, with Vera Cur- 
tis, soprano; Eva Mylott, contralto; Henri La Bonte, tener ; 
Albert Gregorowich Janpolski, baritone. 

The festival chorus consisted of the following societies: 
Frohsinn, Savannah, Ga.; United Singers, Atlanta, Ga.; 
Chattanooga Maennerchor, Chattanooga, Tenn.; Eintracht 
Maennerchor, Charleston, S. C.; German-American Sing- 
ing Club, Tampa, Fla., and Germania Maennerchor, Jack- 
sonville, Fila, 

Wednesday, April 17, was the big musical day, with the 
symphony concert in the afternoon and the sangerfest con- 
cert at night. 

The concerts were the largest and best ever given and 
Jacksonville is justly proud to have had the honor of en- 
tertaining the orchestra, artists and societies. 

Special mention should be made of Prof. H. R. Novitz- 
ky, director of the Germania Maennerchor of Jackson- 
ville, and through whose efforts is largely due the splen- 
did success of the concerts. He was ably assisted by Wil- 
liam Meyer in arranging the programs. 





McLellan Pupils from Pittsburgh. 

Eleanor McLellan, the well known New York vocal 
teacher and coach, is a favorite among Pittsburgh students. 
Lucile Miller, who has been coaching all winter with Miss 
McLellan in New York, has just returned to her home to 
accept a position in an important church. Sara B. Gates, 
a teacher of Kittanning, Pa. spent part of the early win- 
ter with Miss McLellan, and returns shortly for further 
instruction, Eleanor Cochran and Jessie Bruce are still 
in New York studying, and will not return to Pittsburgh 
until Miss McLellan closes her studio. Sue Harvard, also 
an enthusiastic pupil of Miss McLellan, will come to New 
York this month for further coaching. 





June 16, 17 and 18 will witness a Bach festival in Bres- 
lau. 
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Friday evening, April 26, the Pittsburgh Male Chorus, 
James Stephen Martin, director, with Madame Schumann 
Heink as soloist, gave the second and last concert of the 
season, in Carnegie Music Hall. Although a rainy night, 
an enormous crowd attended; in fact, standing room only 
was available an hour before the concert, and at the open 
ing number hundreds were standing in both balconies 
With the chorus singing superbly and Schumann-Heink at 
her best, it is litthe wonder that such wild enthusiasm pre 
vailed throughout the entire program. Mr. Martin never 
directed better than on this occasion He seemed to in 
spire his men to greater efforts with each succeeding num 
ber, and it is doubtful whether the chorus ever sang as 
well. It is needless to say that this broad assertion means 
much to those who have followed the work of the Male 
Chorus for the past few years Invictus,” by Bruno 
Huhn, was the opening number, This stirring number was 
given with fine spirit and proved to be one of the best 
opening numbers the chorus has ever used Its Oh, to Be 
1 Wild Wind” and “Feasting | Watch,” two Greek songs 
by Elgar, were second on the program. The former num 
ber, owing to its light and airy character, is extremely 
difficult for such a large body of men (eighty-five.) How 
ever, it was given with fine effect and left nothing to bh 
desired. An R. S. Gaines arrangement of “Son of the 
Prophet,” by Jean Baptiste-Faure, and “At the Angelus,’ 
by Patty Stair, were so enthusiastically received that a 
repetition of each was necessary The former, although 
replete with difficulties, was given with such dynamic 
force and unanimity of attack as to enthuse the most crit) 
cal. W. A. Rhodes, who sang the tenor solos in this num 
ber, was heartily applauded for his excellent work. He 
displayed a robust tenor voice of fine quality and sang 
with good style. “At the Angelus,” with its peculiar styl 
and organlike effect, proved a delightful contrast to the 
preceding number his number was dedicated to Mr 
Martin and the Male Chorus. Miss Stair, the composer 
was at the piano and received quite an ovation. Mr. Mat 
tin introduced quite a novelty in the second half, whic! 
opened with a group of gypsy songs. The first, ‘Ihe 
Gypsy Trail,” by Galloway, was sung in unison by the 
basses, the second, “Where My Caravan Has Rested,” by 
Loehr, was sung in unison by the tenors, and the third, 
“Gypsy John,” by Clay-Page, was given by the entire 
chorus. Although there have been many differences in the 
bass and tenor sections regarding their relative ability 
they sang so well in their individual parts that it would be 
difficult to decide which section is superior. However, it 
is certain that neither section could get along without the 
other. Other numbers on the program were “It Was a 
Lover and His Lass,” by Engelsberg, and the ever popular 
“Hand Organ Man,” which was sung by request. Much 
interest was shown in “The Song of the Camp,” which 
was the last number on the program. This proved to be 
one of the best prize compositions the chorus has had 
The name of the composer, Dr. H. J. Stewart, of San 
Francisco, Cal., was read out after the performance by 
Mr. Sherrard. ‘The baritone solo in this number was well 
sung by Mr. Thomas. It seems almost unnecessary to 
omment on the work of Schumann-Heink, who has ever 
been a Pittsburgh idol. Of all the great artists who have 
appeared in this city it is doubtful if any have ever re 
ceived such an ovation as that tendered Schumann-Heink 
on this occasion. She appeared first in an aria from “Der 
Andromache aus Achilleus,” by Max Bruch. In the sec 
ond half she appeared in a group of German songs and a 
group of English songs. She was greeted so enthusiastic- 
ally on each appearance that she was compelled to respond 
to several encores after each group. It seems the voice 
of this great artist is like fine wine and improves with age 
for it was the unanimous opinion of the critics that her 
voice was much better than on her appearance with the 
Male Chorus two years ago. Mr. Fleer at the organ and 
Mr. Edwards at the piano did excellent work. Mr. Fleer’s 
playing was both artistic and musicianly and added much 
to the enjoyment of the choral numbers 

nen, 

The Mozart Club, James P. McCollum, director, gave 
the last concert of its thirty-fourth season, Thursday 
evening, May 2, in Carnegie Music Hall Faust” in con 
cert form was presented on this occasion. The ensemble 
work was good, several of the more familiar numbers 
such as the Waltz Song and the “Soldiers’ Chorus,” being 
especially appreciated. The solo parts were taken by 
Helen Warrum, as Marguerite: Mr. Pagdin as Faust, and 
Henri Scott as Mephistopheles. Miss Warrum made a 
charming Marguerite and displayed a voice of unusual 
quality, which she used with skill. Her work in the main 
was thoroughly enjoyed, although some of the heavier 


parts lacked dramatic intensity Mr. Pagdin sang “All 
Hail Thou Dwelling” with fine tone quality and good ex 
pression. Henri Scott, in the role of Mephistopheles, was 
undoubtedly the star of the evening. His intimate knowl 
edge of the part together, with his authoritative manner 
won him instant recognition. His voice is a rich basso 
cantante of exceptional resonance, which he uses as only 
such an artist can. His renditions of the “Golden Calf” 
ind “The Serenade” were so thoroughly enjoyed that both 
had to be repeated. In repeating he sang them in the 
riginal French The likeness of his voice to that of 
Plancon has been much commented on 
RnRe 

Thursday afternoon a recital was given in the Pennsy!l 
vania College for Women. It was a program of original 
works by students of composition. The students repre 
sented on the program were Miss Humbert, Miss Homer 
Miss Williams, Miss Slocum and Miss Weston, all pupils 
of T. Carl Whitmer, and Miss Palmer, Miss Sands and 
Miss Bickel, pupils of Madame Graziani 

nner 

\ program of great interest was given at the Conserva 
tory of Music on Thursday evening, April 30, by Master 
Anthony Jawelak, a young pianist of exceptional talent 
This lad of fifteen is assistant organist of Holy Trinity 
Church, and although he is stricken with the great mis 


blind, he is gifted with wonderful 


fortune of being totally 
musical ability. Owing to delicate health he was not taken 
into training until he was ten years of age. Since that time 
he was given a systematic course of training by Casper P 
Koch. His repertory now embraces some of the greatest 
compositions in piano literature. His recital was a great 
success and was well attended. He was assisted by Kath 
leen Wood-Neal, a well known soprano 


Hoitis Epison Davenny 





Herzberg Notices. 





Following are several press notices concerning Max 
Llerzberg 

Max Herzberg, who as at ccomy anist ca t be over raised 
gifted as he is with a finely sensitive and syt ithetic temperament, 
afforded an agreeable interlude with several « t piar nurmbe 
neluding a reverie by Richard Strauss, the threadbare “Dol 
Waltz” by Poldini and a Chopin polonaise ind was warmly re 
ceived Responding to the continue plause he played a really 
ommendable work of his wn, a pre ‘ mn the modern type f 
compositior Calgary Evening Herald, March 18, 19 

Max Herzberg did his work at the piano so perfectly that for the 
most part only sub sne f ea ence wa ected by it 
This is a it shoul co tion, howeve vealed the fa 
that he produces a clear risp tone and plays with much of the 
neatnes t t tingurshe Miss Parlow Winnipee Free Press 
March 13, 19 

Miss Parlow was accompanied } Max Herzberg, a y & anist 
€ rare techs 8 . . Sere ewente 
Poldini’s Valse Poupee” a t a best, ¢ beautif 
olonaise { shar mir Vict Liaily ¢ t March 

giz 

Miss Parlow was ably assisted by Max Herzherg, wh accom 
panied with perfect sympath a intuitive foresight of the v 
nist’s mood tm cach phras nusi His “ short tr f piano 
solo was given very artistical'y. R 1rd Stes reverie. Poldi 
Valse Poupec ul particulariy that nderful beautifu 
osition of ( & the po ‘ The exe 
was be tf the be ce a bright as P tleasly ¢ 
Vict as Daily Time M 

Max Herzberg, as accompar was always a 

w ® ere from Stra : r t ere were ' 
cive t e enthusia om they erit V arm \“ 1, M 

5 19 


Werrenrath Praised. 


Following are three press tributes to the art of Reirald 
Werrenrath: 


Reinald Werrenrath, baritone, was most finished in his interpreta 
tion and his singing was delightf and pleasing In a special num 
ber he sang the “Hear Me, Ye Winds and Waves,” by Handel 
beautiful voice and responded with an encore King Charles” by 


White Harrisburg (Pa.) Patriot 


Mr. Werrenrath, the New York baritone, splayed the polish ar 
recision of the high class professional Hix beautiful, ringing voice 
was a continued delight, his singing of Hear Me, Ye Winds and 
Waves,” from Handel's “Julias Cesar,” gained him an encore, t 
which he responded with White's “King Charles Harrisburg (Pa 
Pelegraph 

Mr. Werrenrath, as becomes a man who plays the dev brought 
framatic vim to his task and a resonant voice to back it uy His 


ction was clear cut and he kept his tones musical, whether in the 


alogue or the melody. The mocking song of the fiend in friar's 
thing, emphasized by the choral accompaniment of the sombre 
(Gregorian hymn by the Pilgrims, was given with sardonic hur 


and spirit Lowell (Mass.) Courier-Citizer 








Every Part ofa 


KNABE | 
PIANO 


Is Made in the 
Knabe Factory 


HE Knabe is the 

most carefully con- 

structed piano of 
the day, every detail be- 
ing a perfect part made 
to measure up to the 
Knabe standard of ex- 
cellence. Not only is 
each component part 
a finished product in 
itself, but the thorough- 
ness of Knabe construc- 
tion is followed out in 
the assembling of the 
“thousand and one” 
parts comprising the 
complete instrument, all 
of which are made in the 
Knabe factory. In con- 
sidering the purchase of 
a plano you may never 
have thought of this, 
which is worthy of seri- 
ous consideration. 


Representatives in every 
part of the World. If 
unable to locate adealer 
in your territory. write 
for catalogs and further 
information, New York 
prices universal with 
freight and expenses | 
added to outside points. 
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New Yor May 6, 1912 
Pupils of Carl M. Roeder gave a most interesting re- 
l t the Engineering Society Building Roe 


wonderful.” His 








rue VOUTHFUI 
\ he appe t 


PRODIGY 


I 





pupils are self possessed and there is an entire lack of 
nate ine n their playing ; everything was done with 
parently the greatest ease Ida Gordon opened the pro- 
ram with the last movement of Von Weber's “Concert- 
She played it with delicacy and lightness, as well 

as with firmness and reserve strength. Helen Wittner 
displayed a full, rich tone, and a calm and thoughtful in- 
terpretation, in two piece by Mendelssohn Jessie ‘Thoms 
Beethoven sonata excerpt with very beautiful qual- 
ity of tone, especially in the andante; there was dignity 
breadth in it Emilie Munroe played Schumann's 
yphet Bird’’ and the Chopin-Liszt “Maiden's Wish” 
with fascinating lightness of touch; the difficult pianis- 
mo passages of the latter were unusually clear and 
mootl Marie Wolf showed strength and firmness in 
her playing of Chopin’s “Fantasie Impromptu”; it was ex 
r tly given Adelaide Smith played Liszt’s ‘“‘Consola- 


n” with beautiful singing tone, and in d’Albert’s “Gavot” 


the beauty of her delicate pianissimo and the firm oc- 
e 1 iges were espe ially noticeable Olive C. Hamp- 
ton played the first movement af Schumann's concerto 
t capably; throughout there was sureness and dignity, 

fi quality of tone Eugenie Schweitzer played 

( jin's ballade in A flat, showing much strength and 
{ well as care \n “Allegro Appassionata,” by 


apparently presented no difficulties to Adolf 


ve it an excellent interpretation, displaying 
t1 t f touch and brilliancy in the runs and arpeg 
\ 1 R. Lynch played The Lark,” by Balakirew, 


Again the char 


beautiful pianissime 


f the Roeder pupils’ playing was heard; her 
we nd clear. Sydna E. Rauch interpreted Cho 
naise in A flat with fine spirit. The octave pas 

" were very well done, and she, too, showed control 
t Etta Stroker played Liszt's “Hungarian Fan- 
( f ton trength, warmth of expression, 
er playing, and the fiery climax was played 
the abandon of an artist rhe Von Weber, 
I t works were accompanied on a sec 
y Mr. Roeder, aiding to -big climaxes. The 
dy progress of several of these young artist- 
s Alev Lynch, Sydna Rauch and Adolf 
Scl been erved by the present writer; it Is a 
i them this tribute \ recital by pupils of 
’ is announced for Saturday, June 1, at Carnegie 
Chamber Music Hall 
nr, 
‘iegler Institute students gave scenes from grand operas 
t Carnegie Lyceum, May 3, to a house filling the place. 
Blanche Hine showed dramatic instinct in Santuzza’s 
ul Linnie Lucile Love has an excellent lyric soprano 


Two 
Nagel and Rebecca Dubbs; 


ice, and she sang with taste in the “Roberto” aria 


n charming stvle by Emma C 
hey romped and sang in joyous fashion, quite winning all 
s. Gertrude Lotterhand as Senta and Miss Pyle as 


f seventeen young women, gave the 


ballad and spinning song from “The Flying Dutchman” 
[he artistic costumes and 
scenes (in German) from “Hansel and Gretel’ were done 


with professional effectiveness. 
the busy spinning wheels, with the animated movements 
of the singers, all this made the number important and 
successful. The garden scene from “Faust” went without 
a flaw, with excellent ensemble, the following distinguish- 
sernita Earl, Marguerite; Rebecca Dubbs, 
Martha; Miss Gilmer, Siebel; Thomas Rector, Faust, and 
George Kreykenbohm, Mephisto. The work of the even- 
with 


ing themselves: 


ing showed thorough preparation, so things went 
professional smoothness; flowers were given the princi- 
pals, the boxes were filled, and Madame Ziegler received 
many congratulations 
npne 

Priscilla Butterfield, soprano, pupil of William Nelson 
Burritt, gave a song recital at the Burritt Studios April 
30. She has studied conscientiously for three years, and 
Her voice is a high 
soprano, not of great strength, but her tones are 
Her phrasing was particularly finished. 


this was her first public appearance. 
lyric 
sweet and clear. 
The program consisted of the aria, “O Luce Di Quest 
Anima,” Donizetti; “Hear Ye, Israel,” Mendelssohn; a 
group of Schumann songs, and a group each of songs 

Her singing of Gounod’s “Sere- 
beautiful, and William J. Stone 
accompaniments. Mr. and Mrs, Burritt 
have issued invitations for an hour of music, followed by a 


in French and English. 
nade” was especially 


played capable 
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As he appears to his parents 





May 9, at 830 o'clock; 
the musical program consists of a song recital by Kather- 


reception, tomorrow, Thursday, 


ine Burritt, their only child, in American Indian songs. 
Helen Loos, soprano, will give a recital at the studio next 
Tuesday, May 14. 
RRR 

Dagmar deC. Rubner and Prof. Cornelius Rubner, of 
Columbia University, were scheduled for a two piano. re- 
cital at Earl Hall, April 29, but the daughter, it was an- 
Accordingly, Professor 


Rubner played solos instead, to the evident satisfaction of 


nounced, would be unable to play 


His numbers were Jensen's “Murmuring 
Grieg’s “Wanderer”; the Liszt arrangement of 
“Tannhauser,” and an imposing Schumann. 
Miss Gardner sang an aria from “Butterfly” delightfully, 
with dramatic effect and voice has much 
It was a pleas- 
Because of bad weather there was a 
It is hoped that later the two piano re- 
cital may be given as planned; the program includes the 
interesting works, Schiitt’s “Variations on an Original 
and Arensky’s “Suite for Two Pianos,” op. 15, 
the latter by request. Miss Rubner’s appearance in Wash- 
ington, D. C., was most successful; concerning this more 
will be published in Tae Musica. Courter of May 15. 
Some songs composed by Miss Rubner were on the con- 


the audience. 
Zephyrs” ; 
march by 


power; her 
sweetness, united with clear enunciation. 
ure to listen to her, 
small attendance. 


Theme” 


cert of original compositions given by music students of 
the department of music of Columbia University, May ©. 
nne 

Dr. John Gilbert Gulick and Mrs. Gulick tendered a re- 
ception to their daughter, Mrs. J. Leslie Momand, at their 
Thirty-eighth street residence April 27, transformed for 
the occasion into a bower of dogwood and ferns, with 
potted plants and a bower of roses, where stood the 
guests of honor, viz., Countess Leary, Madame Nordica, 
Emma Thursby, Signor and Madame Sapio (Clementine 
de Vere), and Mrs. William Rogers Chapman.’ Earl Gu- 
lick, the former famous boy soprano, now a broad shoul- 
dered man of twenty-four, presented the many guests, not 
to be kept away by disagreeable weather. Young Gulick 
expects in two more years to be ready for grand opera. 
Mrs. Momand (Ardelle Gulick), a beautiful girl at the 
time of her marriage, has grown into a handsome young 
matron, The reception date was that of the silver wed- 
ding anniversary of Dr. and Mrs. Gulick, and friends 
were quick to recognize and help celebrate this. An es- 
pecially prized gift was a solid silver Tiffany mandolin, 
from the Sapios, with a tribute to Earl Gulick, encom- 
passing his future. Madame Nordica sent him a photo- 
graph of herself, inscribed “Great faith in a great man’s 
Mrs. Momand introduced guests to her husband, 
who is of the real estate mortgage firm of Brooks & Mo- 
mand, Trinity Building. She carried a magnificent bou- 
quet of Bride Roses, and when the orchestra struck up 
the “Lohengrin” wedding march their friends made them 
march down the aisle. The Rev. Dr. Lepley, of Green- 
wich, Conn., who originally married the young couple, 
was on hand with his blessings. Madame de Vere sang 
several arias, and was in fine voice, Signor Sapio at the 


. ” 
voice, 


piano. Among those present, besides the guests of honor, 
were: Mr. and Mrs. William C. Wilkins, Dr. and Mrs. 
James W. Fleming and daughter, Lillian Vergue Arm- 
strong, Mr. and Mrs. George Coulter, Anita Scott, Mrs 
Candlish, Mrs. Hermann Booth, Ethel Lethbridge, Mr. and 
Mrs. Murray Ferris, Judge and Mrs. Dugro, Mr. and Mrs. 
Maillard Canda and Mrs. Spencer T. Driggs. 
nnre 

The thirty-first public service of the American Guild of 
Organists, at the Forty-eighth Street Collegiate Church, 
saw a gathering of forty members of the guild, among 
them eight women members: Edith Blaisdell, Mary A. 
Coale, Grace L. Darnell, Mary A. Liscom, Mary J. 
Searby, Fanny M. Spencer, J. Warren Andrews, William 
C. Carl, Clifford Demarest, Clarence Dickinson, Clarence 
Eddy, Gottfried Federlein, Charles Bigelow Ford, Dr. J. 
Christopher Marks, Carl G. Schmidt, Frank L. Sealy, Dr. 
Gerrit Smith, Frank Wright, Edmund Jaques, Joseph B. 
Joiner, F. W. Riesberg. The service was played by or- 
ganist Frederick Schlieder, Mus. Bac., F. A. G. O., the 
preludes by Mr. Federlein, and a postlude by Dr. Gerrit 
Smith (consisting of the “Fantasia” from Rheinberger’s 
twelfth sonata). “Jesu, Friend of Sinners,” by Clarence 
Dickinson, sung a capella by the eight voices constitut- 
ing the choir of this church (an altogether inadequate 
force for the large auditorium), was undoubtedly the most 
effective musical number, for in it there was no straining 
The voices were out of tune in other anthems, even the 
Amens having this defect. Basso Edmund A, Jahn’s no- 
bility of voice in Dvorak’s requiem quartet, “Blessed 
Jesus, Our Salvation,” in the phrase beginning “King of 
Majesty,” was remarked on all sides. His is the satis- 
factory voice of the choir. ‘There was a very small at- 
tendance of church members, and a particularly good ser- 




















THE YOUTHFUL PRODIGY. 
As he really is, 





mon on music by Rev. Malcolm James MacLeod, minis- 
ter of the church. The bell in the steeple of the church 
was cast in Amsterdam, Holland, in 1728, and is still in 
use, after nearly two hundred years. The annual busi- 
ness meeting and election of officers of the guild is set 
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for Wednesday evening, May 15, at Hotel Gerard, 123 
West Forty-fourth street, with a collation at the close 
Monday, May 27, the annual banquet is to be held at this 
hotel, at 7 p. m. Annual examinations for membership in 
the guild are to be held Wednesday and Thursday, May 
22 and 23 
Rene 

Fuji-Ko, an Anglo-Japanese girl, gave a program con 
sisting of tales and songs of old Japan, assisted by Edna 
Marione, dramatic soprano, Grace P. Anderson at the 
piano, at 15 East Thirty-eighth street, April 30. She sang 
several songs sung by her in “The White Chrysanthe 
mum” at the Wyndham Theater, London; three Geisha 
songs with English words; love songs, a fan song, gave 
some musical readings, and danced, all in entertaining 
fashion. Mrs. Anderson played altogether superior ac 
companiments; she is fast making a reputation as a lead 
ing accompanist. 

ee 

Mary Wagner Gilbert gave a studio recital at her Car 

negie Hall studio, May 2, three little pupils appearing, as 


follows: 


Smnning Song Mendelssohr 
Weddding March Mendelssohr 
Albumblatt .. Grieg 
Helen Humphrey 
Sonata eee Mozart 
Bohemian Girl ...- Bohm 
The Brook Mac Dowel 
Hel Fis! 
Ariette .. . Chaminade 
Tannhauser Wagner-Spindler 
Frances Oste 


Mrs. Gilbert gives her pupils standard music of wide 
variety, as may be seen by the foregoing program, and 
they are learning to play piano commensurate with their 
practice. 

nner 

A number of pupils of Louis Arthur Russell have re 
cently been engaged to fill important choir positions. Ma 
bel Lear, soprano, is reengaged at St. Paul's, Newport 
News, Va.; Rosada Taylor, contralto, First Presbyterian 
Church, Kansas City, Mo.; Jessie Marshall, soprano, St 
Andrew's P. E. Church, Orange, N. J.; Marjorie Mott 
contralto, North Reformed, Newark, N. J.; Samuel 
Craig, tenor, soloist First Baptist Church, Newark, and 
precentor in First Congregational, Newark; Alexander 
Whyte, basso, First Baptist Church, Newark; Ethel Pur 
sel, organist, Lyons Baptist Church; Charles Schirck, 
bass, Seventy-eighth Street Presbyterian Church, Manhat 
tan. Bertha E. Depew, pianist, recently of this city, has 
opened studios this spring in Seattle, Wash., making a 
new teaching center for the Russell system. The twen 
ty-seventh annual spring series of recitals by Louts Ar 
thur Russell and his pupils at the Normal Institute of 
Music, Carnegie Hall, includes an interesting group of 
afternoon and evening concerts, introducing a number of 
new singers and pianists, with some young artists. Fol 
lowing two evenings of music in Aeolian Hall, Manhat 
tan, a song recital at the Institute, and an afternoon con 
cert in Wallace Hall, Newark, the fifth affair was a song 
recital by Marjorie Mott, contralto, in the assembAl) 
rooms of the Institute, Carnegie Hall, May 3, repeated 
Tuesday evening following in Music Hall, Newark, N. J 
Ihe sixth recital will be a song recital by Jessie Marshall 
soprano, in Wissner Hall, Newark, May 15, and repeated 
in New York, May 17. On May 22, Mr. Russell will pre 
sent Alma Holm, pianist, in her second annual recital in 
Wissner Hall, and on May 29, Ethel Pursel and Louist 
Schwer, pianists, will give a joint recital in Wissner Hall; 


the same week Mr. Russe with several soloists from his 
studios, and the Ensemble Pianoforte Circle, will give a 
concert in Elizabeth, N. J The series will extend into 
June, with two chamber music concerts and two depart 
ment recitals in Newark and Manhattan 
zene 

Jean Paul Kirsteiner, the composer, teacher and pianist 

(whose residence-studio is at he Belnow, Broadway 


and Ejighty-sixth street, New York City), has just pul 


lished some new songs for medium voice They are: “If 
I Were a Rain Drop,” “O Breath of the Golden Duy 
“Three Night Songs.” The last are in serious vem, whil 


the first two are in lighter mood, as their titles indicate 
nae 

Hattie Clapper Morris, teacher of well known operatic, 
Oratorio, concert and church singers, has fine press no 
tices anent the appearance of Harriet Burt, soprano. They 
allude to her evident excellent schooling and enjoyable, 
warm and musical singing. People who have heard Lil 
lian Russell of late cannot say enough of her great im 
provement, due to steady study with Mrs. Morris A 
photograph of the fair Miss Russell adorns the Morris 


studio, with this inscription: 


To My Fond Teacher 
From 
Lady Teazle, 1905 
(Lillian Russell) 
nae 
The Philharmonic Choral Club, Emma Walton Hodkin- 
son, conductor, gave a concert April 30 at The Elsmere, 








82 West 126th street. Homer N. Bartlett was assisting det (Strauss), recited by Dr. H. Neuman t the fac 
artist, and dancing followed the concert. ity of the s« lL at McKink lali, The Bronx, Ma 
neuer lt was a most effect recitation he vart lave 
, 
Che Hungry Club, Mattie Sheridan, president, met for wh much expression and clearness 
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Cn l May 4, 1912 
Lulu Jones Downing, 
Grace Hickox, reader, and Marion Green, 
ppeared in a concert at the Illinois Theater Sun- 
Peterson played selections 
Mozart, Andrea, Sibelius, Ashton, Rachman 
d the variations in E minor by 
ided the program, which gave 
ew chance of hearing Miss Peterson be- 
re for Europe, where, as announced pre- 
Th he is to appear in concert and 


ich conci 


é summer. 


and where probably 
her last appear- 


months, 

es are awaiting her, as on this, 
Chicago this season, she again exhibited her pian 

ents as a virtuosa performer She scored 
responded to encores Marion Green sang a 
m the pen of the Chicago composer 
Jones Downing, who presided at the piano 

e is one of great dimension, pliable and 
lvety in quality and of unusual com 
perfect and, indeed, if American sing 
late and enunciate English as Mr, Green 
ymmpositions would be given an 


platform and opera in English 
raison d'etre.” The compositions were: “Sad 
Only a Rose,”’ “I Love My Jean,” “In the 
June.” Mrs 


voking over by recitalist 


Downing’s compositions are 
is rendered by Mr 


They pl which concluded 


piea ed greatly, 


encored and the number was repeated in its 


and “June,” 


Grace Hickox gave a clever reading of the 
poem by Cecil Fanning, baritone, and 

animent by Mrs 

ie direction of Eleanor Fisher and Robert 

d tl it was announced to be a benefit con 
downpour of rain and the height of the wind, 
resembled mall tornado, kept many friends of the 
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CHICAGO, ILL. 
KENNETH M. BRADLEY, Director 
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SUMMER NORMAL BEGINNING, JUNE 24th 


( lucted by MADAME JULIE RIVE-KING, KENNETH 

M. BRADLEY, 1 RANK B. WEBSTER, MADAME JUS.- 

rINE WEGENER, EDGAR A. NELSON, GUY HERBERT 
ANNA McPHERSON and others 

Normal Course of fifty hours’ (so) instruction, 


Downing. The concert 
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Complete 
$15.00. 
i j ivate lessons should make arrangements 


HAROLD VON MICKWITZ, the distinguished LESCHE- 
| sonent, has been re-engaged by the Bush Temple 


information address, 


EDWARD SCHWENKER, Secretary. 
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BLOOMFIELD ZEISLER 


NOW PLAYING IN EUROPE 
First appearances with Nikisch at the Leipsic Gewendhaus and 
Berlin Phitharmonic 
Adéress all matl to 5749 Woodlawn Avenue, Chicago 
“STEINWAY PIANO USED” 


D 5 GUNNAR PETERSON 


CONCERT PIANIST 
A STUDIO : $19 Fine Arts Building, 1352 East 62d Street, Chicago, Ill 
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managers away, and though Mrs. Fisher had announced 
that the concert was her last venture in the managerial 
field, retiring from the limelights, turning over her business 
to her future husband, Mr. Talbot, the Illinois Theater was 
practically empty, and considering the many kindnesses 
said to have been allotted by Mrs. Fisher to the musical 
profession the silence of her professional friends showed 
once more that one is soon forgotten. 
zene 
The Bush Temple Conservatory of Music gave a stu- 
dents’ recital in its own recital hall on Saturday after- 
noon, May 4. Those who were heard were: Harry Runkel, 
pianist; Myrtle Wadhams, violinist; Elizabeth Alexander, 
reader; Martha Ziemss, mezzo-soprano; Hazel Singer, 
pianist, and Edna Johnson, soprano. 
neRe 
Elsie de Voe, the Chicago pianist, who has appeared in 
several] recitals and private functions this season and 





tive lve de Dod gos firumMickem onileeer. an, 
e hea Jeet uiahelylg, 


pened a successful studio at 609A Woodlawn Park, is 4 
most successful Leschetizky pupil. The above picture 
shows the master’s studio, with an inscription to his tal- 
ented scholar, Miss de Voe 
RRR 

Pauline Meyer gave her annual piano recital at the Whit- 
ney Opera House last Sunday afternoon, April 28, before 
a comfortably large house and played the following pro- 
gram: Prelude and fugue, D minor, Bach; sonata, F 
minor, op. 5, Brahms; variations on a mn by Glinka, 
“Du bist die ruh” (“Thou Art Rest”), “Auf dem 
(“To Be Sung on the W ater’ *), Schu- 
novelette, E 


l iadow > 
Wasser Zu singen” 


bert-Liszt; nocturne, op. 62, No. 2, Chopin; 





major, Schumann; “La Nuit” (etude), gavotte, D major, 
Glazounow; valse impromptu, Liszt; etude, op. 1, No. 2, 
de Schlézer. The Brahms sonata in F minor, the back- 
bone of the recitalist’s selections, was rendered in superb 
fashion, and judging the ability of Miss Meyer by her 
conception of the sonata, she is a pianist well endowed 
with imagination, poetic and temperamental qualities, and 
is equipped with facile technic. In the other compositions, 
including the Bach prelude and fugue in D minor and 
Liadow’s variations she revealed herself a pianist of high 
attainment. Miss Meyer's success was in every respect 
deserved. nee 


One of the most enjoyable as well as interesting vocal 
recitals of the season took place at the Ziegfeld Theater 
last Thursday evening, May 2, when Kirk Towns, bari- 
tone, was heard in the following program: 


DO TN 5 oa Fh.ck wind 66 CSSA Raa EDS Orde o WeRG se véen eed Reimann 
ROG, 5-0 coo cdsebveuehsaknevaschvond d0¥ sce .Rueckaus 
oe Beer eee kare cents Vevesdeehuswor Hahn 
O’casto Fior, Opera I) Re di Lahore. . Massenet 
Be Be PROSURENES (6 cic ni cccdcrwcdeetccknceccaavent Loewe 
PRE ES 8. ob. dd 04 cusetes cathoce ; Hugo Woli 
Pn cdackcesseonnvnus EET eee sn depaneie Schubert 
WMO Ee TIVES ce rks toc cevtaencs Schubert 
VGRGUR: new cviccedcnsecess asces skin's eoseeeee ae yen een ened Brahnis 
BE aT FM 6 vs cdesiicrs cosercs ile te cen Vet ..» Brahms 
re i iad sia ans dnen dns) Wkeuhten ene bone Handel 


: .. Tschaikowsky 
.Allexis Hollander 
..-Max Reger 
.Richard Strauss 
..Hugo Kaun 
..Edward Elgar 


Don Juan’s Serenade ... 

Die ADIQESUNG occ ccsceccceseseseecseeces 
MEP TTT Ye TP eT EPL Tee Teer ‘ 
Traum durch die Dammerung. 

PT EE Ga wancarechbetewsases 
SE 3 v6 odes ne dexccadiccveces 


A FRE cc ceksescscbeevsiiacs . .. Frances Allitsen 
My Love's an Arbutus.......... .. Villers-Stanford 


My Song Is of the Sturdy North. dvkeaee di auntaeeny Edward German 


A master of program making Mr. Towns’ selections in- 
cluded operatic, oratorio and lieder songs. The gifted 
baritone, a deep student of the song literature, has made 
big strides in his art since heard in Chicago several months 
ago, and, indeed, his interpretation of most of the songs 
would have been a credit to any baritone on the concert 
platform. Vocally speaking, this artist has not been en- 
dowed by nature with a wonderful voice, but he has 
trained it with so much care as to obliterate any defect 
that might mar the reading of his songs, and he sings 
especially with intelligence and musicianship. From the 
first number, “Das Muehlrad,” by Reimann, to the last 
number by German, “My Song is of the Sturdy North,” 


WORKS OF 


Eleanor EVEREST FREER 


Pronounced by authorities as the best recent contributions to 
modern musical literature. 
PUBLISHED BY 
Wm. A. Kaun Music Co., Milwaukee, Wis. 
Willis Music Co. Cincinnati, Ohio. . 
Church, Paxson & Co., 1367 Broadway, New York. 
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FOURTH MUSIC FESTIVAL 
NORTHWESTERN UNIVERSITY GYMNASIUM, Evanston, Ill. 


May 29, 30 and June 1, 1912 
PETER CHRISTIAN LUTKIN, Musical Director 
Festival Chorus of 600 Singers 


Children’s Chorus of 1500 Voices 


(Three Nights and One Matinee) 
FREDERICK STOCK, Orchestral Condactor 
The Entire Theodore Thomas Orchestra (90 men) 
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Mme. Ernestine Schumann-Heink .Contralto 
Miss Christine Miller. . Contralto 


Gounod 
Faust }in Comcert For... i ccccccsstcescoccesseue Gluck 


Orpheus 


- née a Oa ee Soprano Mrs. Rose Lutiger-Gannon...... 
Mr. Ricardo Martin 
Mr. Reed Miller.... 
Mr. John B. Miller 


THE CHORAL WORKS 





.Contralto Mr. Charles W. Clark..........+: Baritone 
sree eee ee ee eens aed Mr. Herbert Miller...... .. Baritone 
Srneeatg reek fees Mr. Henri Scott.......... bs keke Bass 
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COURSE TICKETS ‘Pour Concerts)—$9.00, $8. $0.00, 02,00, 98 $3.00 and $2.00 


SINGLE TICKETS—$2.50, $2.00, $1.50, $1.00 
CARL D. KINSEY, Business Manager, care of Lyon & Healy, Chicago, Ill. 
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Mr. Towns had a succession of ovations, each one de- 
served. His most sanguine admirers were surprised as 
few knew the real Mr. Towns as he appeared at the Zieg- 
feld. It was a complete revelation. His rendition of the 
French, German and English songs in the vernacular 
showed that the American baritone is a linguist of no 
small attainment and probably to demonstrate to his hear- 
ers that he enunciates as well the Italian language as he 
does the others, he sang the aria from the “King of La- 
by Massenet. After each group the recitalist added 
another number to his already long array of selections 
and several of the inscribed numbers had to be repeated 
in their entirety to satisfy an enthusiastic audience. To 
recapitulate, Mr. Towns can well be proud of his success 


hore” 


and the Chicago Musica? College, where he is teaching 
vocal, can also be congratulated in having recently re- 
engaged Mr. Towns for several years beside promoting 
him as a member of its board of directors. Mr. Towns 
ought to turn out especially good lieder singers, as he is 
as well fitted in this line as Mrs, Fox, of the same insti- 
tution, is in the oratorio field, and between those two art- 
ists the Ziegfeld School has truly two excellent vocal in- 
structors, 
RRR, 

Renzina Teninga, pianist, and Richard de Young, basso, 
will give a joint recital Saturday afternoon, May 11, at 
Kimball Hall. Miss Teninga’s program will include the 
Brahms’ sonata, op. 5, and the symphonic studies by Schu 
mann. Mr. de Young will sing two groups of songs by 
Franz, Schubert and Brahms. 

nnre 

Metta K. Legler, soprano and vocal teacher, has decided 
to come to Chicago next fall and open a studio in Kimbal) 
Hall. Many of her pupils in Lexington, Ky., will follow 
her to the Windy City next September. Miss Legler has 
just returned to Sayre College (where she is at the head 
f the vocal department) from a tour South, where she 
made good to such an extent that pupils will follow her to 
Chicago next winter to study 

Ree 

The twenty-fourth convention of the Illinois Music 
Teachers’ Association will take place in Streator, Ill, May 
7, 8,9 and 10. Among the artists who will appear there 
can be mentioned: Arthur Dunham, organist; Marion 
Green, bass baritone; Guy Woodard, violinist and in 
structor at the Bush Temple Conservatory; Allen Spencer, 
pianist and instructor at the American Conservatory; John 
B. Miller, tenor and instructor at the Chicago Musical 
College; Kenneth M. Bradley, lecturer and director of the 
Bush Temple Conservatory; Rose Lutiger Gannon, con- 
tralto; Adolf Weidig, composer and instructor at the 
American Conservatory; Lucille Stevenson, soprano and 
instructor at the Cosmopolitan School; Horatio Connell, 
basso and soloist with the Minneapolis Orchestra; Emil 
Liebling, pianist and instructor at Kimball Hall; Genevieve 
Wheat, contralto, of Des Moines, la, soloist with the 
Minneapolis Symphony Orchestra; Richard Czerwonky, 
violinist and concertmaster of the Minneapolis Orchestra; 
Della Thal, pianist and instructor in the Fine Arts Build 
ing, Chicago, beside the Minneapolis Symphony Orches 
tra under the direction of Emil Oberhoffer. 

nner 

Last Tuesday evening, April 30, Agnes Blafka, pupil of 
the Chicago Musical College, appeared at a piano recital 
it the Ziegfeid. The young pianist, a mere child, played 
her program most intelligently and her success reflected 
oredit on the school where she has been taught, as well 
as on the teacher who has brought about her professional 
debut in Chicago. 

Rae 

The American Conservatory’s Students’ Orchestra will 
give a concert Tuesday evening, May 7, at Kimball Hall, 
Herbert Butler conducting. The program will be as fol 
lows: 
Serenade, op. 72 . -Hoffman 
Orchestra. 


Romance and Rond Wieniawski 


Nesta Smith. 
Symphony No. 1, C major Beethoven 


Orchestra 


Concerto for piano and orchestra, F sharp minor ~«. «Hiller 
Edith Kien 
Hymn de Printemps... .. Kocia 


Played by twenty-five violins in unison 
Herbert Butler, conductor 
nRne 
Carl D. Kinsey, organist, played the “Funeral March” at 
the funeral of D. K. Pearsons, who was laid to rest in 
Oak Woods Cemetery last Tuesday, April 30. The funeral 
was attended by many presidents of colleges from all over 
the country and by numerous friends.and relatives of the 
aged philanthropist, who had given away all his milhons. 
nz ne 
Edward C. Moore, the eminent and congenial critic of 
the Chicago Evening Journal, gave a lecture at a club 
meeting, which took place at the residence of Mrs. 
Tuesday, April 30. Mr. Moore's 
His lecture, being as in- 


Stephens Cobb Goss on 
paper was on modern operas 
tellectual as it was witty, awoke the gayety and approval 


of the large, fashionable assemblage to such high pitch of 
enthusiasm that the young lecturer was re-engaged fot 
next season, 
RRR 
The musical festival of Davenport, Ia. given on April 
23, 24 and 25 under the auspices of the Harmonie Chorus, 
Louise St. John Westervelt, conductor, was one of the 
best attended festivals yet held in Davenport. The solo 
ists were: Florence Hinkle, soprano; Nevada van det 
Veer, contralto; Frederick Weld, baritone; Reed Miller, 
tenor; Alfred Hiles Bergen, baritone, and the Theodore 
Thomas Orchestra, under the direction of Frederick Stock 
rhe first concert took place on Tuesday evening, April 23, 
at which two of Miss Westervelt’s pupils appeared as so 
loists; Mrs. Waterman sang “Schlummerliedchen” and 
Blodwen Jones “Erlking’s Daughter.” The first concert 
was given with the assistance of Effie Johnson at the 
piano. The second concert on Wednesday evening, April 
24, was given with the assistance of the Theodore Thomas 
Orchestra, Nevada van der Veer, contralto, and Florence 
Hinkle, soprano. The concert on Thursday afternoon, 
April 25, was given by the Theodore Thomas Orchestra, 
its concertmaster, and Reed Miller, tenor. The fourth and 
last concert brought forth the Theodore Thomas Orches 
tra and its quartet, and the Harmonie Chorus, under the 
direction of Louise St. John Westervelt, sang three choral 
numbers, Schubert's “Psalm XXIII,” Bantock’s “A Love 
Song” and Brahms-Saar’s “The Bridegroom.” It is re 
ported that the’ Harmonie Chorus sang admirably, and 
that the Theodore Thomas Orchestra joined with the au 
dience in applauding the ladies’ work, as well as their con 
ductor. 
nner 
Saturday morning, May 4, pupils of Marcia Manley gave 
a piano recital at the Ziegfeld Theater. Next Saturday 
morning students will give a musicale, the program fot 
which. will be made up of original compositions 
nae 
Thomas N. MacBurney, vocal teacher, gave a reception 
last Friday afternoon, May 3, to Eleanora de Cisneros, 
contralto of the Chicago Grand Opera Company, who was 
passing through Chicago on her way to Australia, where 
she is going for a tour. May Johnson, soprano and pupil 
of Mr. MacBurney, sang an aria from “Cavalleria Rusti 
Miss John 
son, who has studied solely under MacBurney, sang beau 


cana” and an aria from “Madama Butterfly.” 


tifully, and this was the last opportunity of hearing her for 
six months, as she left with Madame de Cisneros for a 
trip through Australia. Another pupil of Mr. MacBurney 
Hazel Huntley, sang before the Schumann Musical Club, 
of Janesville, Wis. The press notices at hand are very 
good indeed and the principal comments are anent the 
“warmth of her voice and artistry of her interpretation 
She is giving a program with William Lester and Franz 
Evans next Tuesday, May 7, at the Memorial Church of 
Christ, at which recital she will sing four songs from the 
pen of Mr. Lester. 
nene 
As said previously in these columns, in Chicago the mu 
sical mind is inventive. A school which has its offices in 
the loop district and which requires its piano teachers to 
take $100 worth of lessons during each season, asks 40 
per cent. from its vocal teachers. On those principles 
good instructors will look elsewhere for their livelihood 
nner 
The annual recital of Adolf Weidig’s Composition Class 
will take place Tuesday evening, May 14, at Kimball! Hall 
ne 
The examinations of the Normal Classes of the Amer 
ican Conservatory will take place on May 9 and 10. 
nane 
Lillian Price, soprano and a pupil of Louise St. John 
Westervelt, has been engaged at the New England Con 
gregational Church. Among other pupils of Miss Wester 
velt who have been heard from recently may be men 
tioned: Elden Day, of Davenport, Ia., who has been en 
gaged as soprano soloist at St. Chrysostom’s Church 
Hilda Matthey, contralto, who sang in “Elijah” with such 
artists as Mabel Sharp Herdien and Marion Green last 
Thursday evening, May 2; Metta Lerch, vocal teacher, who 
has been engaged as assistant to Miss Westervelt at St 
Katherine’s School in Davenport, and Edward Quinn, bari 
tone, who sang last week before the Woman's Club at 
Highland Park, and who has been heard since coming t 
Chicago in solos in several of the principal churches of 
this city. Rene Deveres 





“Isabeau” Gaining, 
Mascagni’s “Isabeau” has been accepted by the opera 
houses in Berlin, Vienna and Munich, where it will be 
produced in the near future 





Saint-Saéns has changed his mind in regard to Offen 
bach, as he confesses in L’Echo de Paris. Once he 
prophesied: “Posterity will not know him.” But he was 
mistaken —New York Evening Post. 


Echoes of Cottlow Recital. 
Following are 
\ugusta Cottlow’s New York recital: 





selections from the press criticisms of 








Miss Cottlow was an x tl y ta e« artis ‘ s “ 
abroad, and she has fu r ‘ 
that time Her playing iS assurance poise and finish, and whil 

is refined and ¢ shed, it is also vitalize by er ic tempera 
mental qualities It has a breaddt! t forcefulness ta 
tively virile at times, but it as t Tex lly Miss ¢ 
»w's equipment cou sca y Y I g | \ 

19l2z 

Miss Cottlow played the ( fantas 1 the 
with superb poetic insight ml wi Y r y Vv ty than many 
men who lose themselves i Me maze tft © whi 
Chopin suggests. She arose to her greatest heights Mac well’s 
Norse” sonata, which she read with de« fe @ it nying of 
this work alone was enough to have ace he y « American 
pianist im the front ank of ’ “ artis Eve « Mai April 
2, i912 

Miss Cottlow’s play " ways ¢ ke - 
is sure and fluent and her interpreta $ f ‘ wit : 
sincerity Tribune, A 6 

\ugusta Cottlow « 1 ated st a work f 
career by playing MaclDow s N ce’ s ‘ I 1s I 
te Evening Sun, April 

It was thus not the lea surprising that 
terday i e¢ MacDowell’s N ‘ 
wit complete « ( \ 

Miss Cottlow'’s progra puit Ans : “ 
it was modern musk Ea vas ved 4 < y fle 
spirit, and im techr tone 1 te erament the " tw 

the demands mace ‘ She display« ‘ 
gree the art of « bining poetry of a wit etry of 


Herald, April 22, 19 


Mise Cottlow indulges in no firew 
She is a Set iS artist, posses fa te te : a 
something more without wi s! not be a artist This 
something ig a compound of telligence a emnotiona netrat 


Evening Journal, Apri 


Miss Cottlow s made wonderf st < t ‘ 
pretation and commar ! ft ‘ r the « is 
asm of the audience Rev \ ) ' 

Miss Cottlow displayed excellent taste ivrranging | ' kg 
which was well received He licae { te er excell 
pression and perfect tech ‘ t f f " 
dience It is gratifying t h that America 
artist who compares fa al wit the I »e hes o 
1s Mac Dowell’s N € nata was exce ny 
Standard, Apr 27, 1912 

This stately and sympathet 

sical intelligence er sure t sl feeling a te ‘ 
command f techni acte 
marvelous strength, that coaxes most beautif tone on the 
and great aband i \ pearly scale 
«taves Very beautif va c n f Mac! 
sonata, which was give t t rr " | 
artist was received with great wa t ‘ ‘ as Z 
tung, A ] » 1912 Trans 





Lena Mason's Continued Success. 


Singing in the difficult role of the mechanica 
Olympia, in “The iles of Hoffmam with t \ 
Grand Opera Company, Lena Mason, t , 1 gifted 
pupil! of Giorgio M. Sul has w new laure n Br 
lyn and Baltimore, as may be see fr f 


press notices 


As t ‘ : I 
eve times t r f 
xecellent « at ‘ 
{ the limitat « of 
ealistic Ba A 
Lena Mase ‘ 
' 1 
ai * ! 
evident ¢ < “ 
bit of the a kK 
t i I f 
The freshnes 
tt ‘ har 
i genera " 


As ! ‘ 
gest ~ ‘ « 
was , x " 


From Althouse’s Teacher. 


PuILA ru 

To The Musical Courter 

Dear Sir—In announcing the engagement ot t t 
young tenor, Paul Althou y egiected t tat 
hid voice work had been done by me As | writ 
picture is before me, signed my te Perley D 
Aldrich, from his grateful pup: Paul Alt Se, 3 
ber, 191. 

| predict a brilliant f re f 
low as well as a fine artist Mr 
s too broad a : c per ng 
vide honors w ‘ y 

Peatey D if 
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fine artistic discrimination, thus displaying his fitness for 
the operatic field, which he is soon to enter. Two oratorio 


engagements of Mr. Hackett occurring this month are 
May 26, “Stabat Mater,” Springfield, Mass., and “The 
Messiah,” at Smith College, May 29. 
ere 
An impressive demonstration for Max Fiedler, the re- 
tiring conductor, marked the closing rehearsal and con- 
cert of the Boston Symphony Orchestra, May 3 and 4, 


when the entire audience rose at the close of a perform- 
ance of Brahms’ C minor symphony and applauded heart- 











Choral Art Society, Portland, Me.; April 24, private musi- 
cale, Mrs. Brimmer’s, Marlborough street; April 30, “The 
Messiah,” Marlboro, Mass.; May 2, Teachers’ Association, 


Phone B. B ‘ Milton Educational Society, Milton, Mass.; April 17, 


[ n, Frederick Wodell, con 


1 pring concert, marking the close . ; r Ep ret Fi . oP, > SAREE * a r 
: fall, A 2 3 ti Jordan Hall, Boston; May 12, soloist three-day music fes- ily. When the last notes of the “Tannhauser” overture 
mp 1 | ‘ pt 25, when portions - : > y arked » Hnis f > © . , » e ts > 
; : a ee tival, St. John, N. B.; May 24, festival, Keene, N. H.; marked the finish of the concert, two enormous laurel 
i it iter anc arts one an wo oO m ‘ 4 - : (res " tty , ; rt 5 . . ps a. 
ob : : May 30, 31, June 1, Swedish Singing Club festival, Phil- wreaths, fittingly tied with ribbons of the German na 
Ure were given with the folowing solo idelphia, Pa tional colors, were presented to Mr. Fiedler, who, in a 
Williams, soprano; Florence Jepperson, enue few happy and well chosen words, spoke of his apprecia- 
Pratt, tenor, and Leverett B. Mer ; tion of the honors heaped upon him, of the great happi- 
eta f , | k of tl For Springfield’s tenth annual music festival, May 10 . : P ‘ : 
tin e feature of the work of this ness he had enjoyed during his stay in Boston, both in his 
+] , nd response to Mr and 11, which promises to surpass al! previous efforts, k th th s asia ti hi rivate lif , 
‘ Si ANG SeCSPONSe BU « : : work with @ orchestra and in his private life, and ex- 
, ) their marked inet nent «at the following brilliant array of soloists have been en- $7? Ss I 
ip, and the marked improveme é : ; ; x a pressed deep regret at leaving, which, however, was tem- 
-4 oe eet vality. and gaged: Mary Garden, soprano; Kathleen Pariow, violin- 7 . F ; 
eg csr Aetaal- aay  gn ist; Harold Bauer, pianist; Lambert Murphy, tenor; P¢Te? with the hope that he might not be saying farewell 
ful training they recet at the hands of Mr ‘ : : nt Ne 2 si for all time, but merely “auf wiedersehen.” Following 
t vas most enjoy- Claude Cunningham, baritone; Mildred Potter, contralto, tl 
Wee in . " was the program: 
; | raon Sascasiad and Louis Shenk, baritone fhe Boston Festival Orches- Prog 
ence Jepperson, WHo E Mollenh: ; i F NW: - . oe Overture to Oberon. POT EE Pe rt ey ye er 
timbre me further hearing tra, Emi] Mollenhauer, conductor, will again assist ant PBA AC Ii TB oh ass RAE ah Re AI I IS 
eee the chorus of 300 voices, under John J. Bishop, will be — pretude and Liebestod..... a Sioa, 
j Q " , ist Season heard in Bruch’s “Arminius.” Funeral March from Gotterdammerung...................... Wagner 
F : ere Prelude to. Lohengrin. .i...c..cccsere Abia tares esdstinqow Mr 
g-Lofgrer WHOSE WOES BA . . * Overture to Tannhauser..... es Secbrseewe sis reer 
well known around this vicin \pril at the Faelten Pianoforte School has been an un- 
‘ : 5 Lest we forget that spring is the season of light hearted 
esult ‘ ww achieving as a usually prolific month for recitals, ten having been given 
, enjoyment musically as well as in other ways, the orches- 
Whitman College and Conservatory, Walla in all There were five miscellaneous recitals, three solo farsa: S : ‘ Z 
f Pra i tral “Pops” come merrily on to remind us, and at Sym- 
lition t her teae ny, Miss Grand- recitals by Frieda Gerhard, Helena Tardivel and Jessica : es ¢ 
: phony Hall from now until the end of June one can par- 
there and will sing during Tupper, respectively; one recital at Arlington, in which , : : , . 
> ; : . _ take joyously of good music and good drinks both of a 
| np s Evening” given by Edith Byram took the principal part, and one recital by ligt , 
: ; - » , ighter sort. 
of the month during the con- Carl Faelten in New York. For May there will be a mis- > nee 
leachers’ Association, when — cellaneous recital on each of the first four Thursday even 


. : penny >. a \ chance visit to the studio of Mrs. Hall McAllister, in 
is soloist with a ladies ings. Mr. Faelter will give a recital in Bangor on May ; gh ; i 
the Pierce Building, brought forth cheerful tidings of a 























e of Saint-Saens’ “Night.” ri, Martha Gifford will give one in Faelten Hall on May . 5 
nne 21, and several students, with Mr. Faclten, will play in very busy and happy — with many pupils achieving 
eT a Me Fe Wioecester it tie ketshier of Sie marked success both professionally and as church singers. 
any eure ats aS eee Of those appearing in both capacities are Anita Davis 
i910 at the New England Con The reengagement of Elizabeth Cunningham, a former 
teresti pr nt musicians in New Orleans girl, now located in Boston, as soprano 
Mr. Chaloff i tudying piano and soloist for the tenth annual music festival of the Euter 
Friedman and Hugo Kann His pean Club, of Birmingham, Ala., to take place May 27, fe, « 
t evidenced by a program illustrates very plainly that when an artist once makes i” 150 Tremont Street - ° ° Boston 
St. Peter's Church, March 22, good in a place she is never forgotten, even though sev } 6-00-13 East 90th Street Ls = __New York 
1ames as Brahms, Bach and Wagner eral years have elapsed since her former appearance an‘ i 
L.. Chaloff, “A Fantasie and Double — she is living in a far distant city rf PIANO TEACHING 
The same remarkable advancement is as i Its Principles and Problems 
sp and next season will see At a concert performance of “Lohengrin,” given at UJ . 
the Berl Philharmonic Orchestra Meriden, Conn,, April 22, with Josephine Knight, soprano; li By CLARENCE G. HAMILTON, A. M. 
nee Charles Hackett, tenor; Earl Cartwright, baritone, and i 
ers yet to come for Marie Sun Willard Flint, bass, young Mr. Hackett carried off the | The book is thoroughly practical, 
Anril to The Creation,’ Stoneham, honors of the occasion, singing with the highest vocal ex ; 
Cy of Fire Salem, Mass.; April 12, cellence and investing his interpretation of the role with J written by . practical praip lire 


practical needs. Wedo not hesitate 
to say that the work is one which 
should be inthe hands of everypiano 
teacher,in the land seeking success. 


Price, Postpaid $1.25 


John Orth, who teaches teachers how to 
teach, says: ‘‘It is decidedly the best book 


Pi Teacher of Singing] CLARA TIPPETT | otitsvice- 
[ soil 08 Pierce Butiding pers wena no OF SINGING a. oe SiS 80S TONRIGINEW YORK Ree 
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LEMEN T 


Personal Representative: HOWARD E. POTTER, Carnegie Hall, New York 
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P A ELIZABETH Soprano 
‘i HAGKETT ¢ | Mrs. HALL MeALLISTER | ClNNINGHAM (ire? nercas 
Address, Symphony Chambers, Boston, Mass. l rie R 407 Pierce ae ew - Boston Room 10, 177 Huntington Avenue - Boston 
on ic [ SCHOOL LA PIANOFORTE 
a ANTHONY eranisT FQX-BUONAMIGH oer 
STEINERT HALL, BOSTON FELIX FO Pupils may enter at any time 
CARL SUONAMICI Directors 








Lo 
? SOPRANO New York Studio—Saturday and Monday, 
i AR i 3 UR DATES NOW BOOKING THERINE LIN Mi tat... 
1070 satitins.. Boston 1 iseacement = Mrs “mie 1." . 











INSTRUCTION 
evi RAWSKHI “= 
, Carnegie Hall, New York 
Arthur d. Ae 344 Boylston Street, Boston, Mass. 

Symphony Chambers - Boston PLeTCnEen MUSIC MaTNOD 





THE ORIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 


AND SIMPLEX SYSTEM OF AMERICA AND gurore 
! = EVELYN FLETCHER-COPP 31 YORK TERRACE, BROOKLINE, MASS. 
un. BARITONE 

















F 
R 
torio, Recital 
TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera | & N. cemeeney 

{ Bettina Freeman, with Quinlan Opera Co., England; Virginia Pierce and Howard White. = 

Boston Opera Co.: Anna ( hristensen, Catherine Brand, Recital; Ida Knapp, composer 1 Teacher of Singing 

¢ Songs’; Eula Granberry; Frederick J. Bon c tie 
77 Huntington nue, Bosto 
Address 70 Westland Avenue, Boston Tel, 3096 R-B. B K STUDIO: New{Century Building 
ow ~. abiemtins -- -- cane seinen sinianoaimeteal aaesin Labs r 
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se, soprano of Dr. Lyon’s Unitarian Church in Brook 
RENEE SCHIEBER 12222 in Sak a, New York Conservatory ot Northern Musi 
‘amb siden ; Mary Fletcher, contralto, First Unitarian 13 Bast 38th Street, INGA HOEGSBRO, Director 
CONCERT SOPRANO Church, Chestnut Hill; Mrs. Purdy, church in Waketield Concert Direction, MARC LAGEN, 500 Fifth Ave., New York 
Ada c aii and Marjorie Winniwesser, soprano, whose youthful beauty 
a nt are Musical Courter f voice and charm of manner make her a great favorit 
a for private musicales BLANCHE I REEDMAN 
. " ONTRALTO 
§ SAE TO Baritone ancugktsr i ebiciatey 
R 
E 


j 








OT eae Pupil of George Fergusson and Madame Arthur Nikisch 




















mcert, Oratorio, Recitals Metropolitan Opera House Building 
A Management: F, 0. RENARD Success of Pontius Pupils. Management ANTONIA SAWYER 1425 Broadway New York 
25 We West 42d Street - - New York \ progran f well selected songs possessing genuine 
Mrs, | “Tangs fxn OF ARTISTS rtistic value and testing the ability of two more advanced E D G E i j | ji A D AM Se, 
rs, Concert and Recitals 1 of Willian Hi. Pont p Mt a eee 
— i + eonmanse " —_ _— Concert Pianist and Teacher 
Paul caer, of Music, Oratory and Dramatic Art, was presented Sat 1224 South 20th Street Birmingham Sinhomee 
@m6—surday morning, April 27, at 11 o'clock, in the school ———— ———— 
rday morning, Aj P, OF ED LS t P M SOPRANO 
ital hall by Haidee Twiford-Calvert prano, assisted by r* Concert, Oratorio, 
FREDERICK Baritone Sumter Calvert, basso cantante R Weish Folks Songs 
\ , ‘ ee ag Y Address, 500 Carnegie Nal! 
Management, THE WOLFSOHN MUSICAL BUREAU Irs. Calvert was a pupil of ahpncteces trie aire New York 
1 West 34th Street, New York vears before going to Minneapolis, and was later attached e 
t e tea A taf f the | lenw ( cg 1 W R 
a 
Cc 
Ee 


SOPRANO 
Residence 
838 Collins Ave 


Pittsbarg, Pa 
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= TENOR 
R Exclusive Management of 
N FOSTER & DAVID 
E 500 Fifth Avenue, New York 
= Telephone. 2023 Bryant 


TENOR 
AKRON - - - - - OHIO 
Management, The Wolfsohn Musical Bureau 


MABEL ROSS RHEAD 


PIANIST 


Management: BRADFORD MILLS 
864 CARNEGIE HALL NEW YORK 


LA PALME 


PRIMA DONNA SOPRANO 
Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: His Majesty's Theatre, Montreal 





STUDIO HALL: 
50 East 34th St. 
NEW YORK CITY 
BASSO 

Management; 

ANTONIA SAWYER 

1425 Broadway. New York 
‘SALZEDO = 

politan Opera Or- 

chestra. 

Address. S41 West 


HARP. and Composition !!3t 5t.. or Metre 


politan Opera Kouse 


ARRIET BAWDE 7 
Address 

N 10 East 85th St 

NEW YORK CITY 

2 Concert Pianist 
Exclusive Management 

c. aq pia & e MAS. PAUL SUTORIUS 

R 1 West Mth St. New York 

NORMAN | 
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AO=t4> ao 
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BARYTONE 
Exclusive Direction : - Walter R, Andersen 
5 WEST 38th STREET NEW YORK 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 











ELSA KELLNER 











Studio Hall, 60 East 34th Street Tel. 3971 Madison 
HAIDEE TWIFORID-CAI ER 

J. FRED AMERICAN SOPRANO 
Bey Rr aap ik Sa Management: CONCERT DIRECTION M. H. HANSON 
structor of much ability Mrs. Calvert has a voice of 437 Filth Avenue, jew York 
exquisite quality, ru ind ried in tone qualit nad in c Prims Donaa Soprano 
singing on tl casio tamped era 1 aptist ! igl t In America. Season 

ORGANIST _ ' + M 1911-12 
Management, The Wolfsohn Musical Bureau rank Her enunciat particularly ar, espectall n E . 
i West 34th Street, New York the Frenel nye ind r phrasing was nusicianty N anagement 

tl hout Ml t f t Concert Direction 
roughout the entire prograt ir. er ing a 
re maniill ‘7 None » tei ie wee most ef N M.H.HANSON 
ms numbers in excetic E 437 FifthAve New York 
fective in the Frem ngs and in the Coleridge-Ta 1 (MME. SAPIO) 








sciection, which rr hk cele vy of tone in A pure : 
EUROPEAN VIOLINIST cantabile style. Hortense Pontius-Camp supported the E. Voice Specialist 
Season 1911-12 neers with rat 5S anata tins dies enach to the 78 
Management: THE WOLPSOHN MUSICAL BUREAU Br inci Shacgr anceps oe 0 West End Avenue 
1 West 34th Street, New York Pees ‘ ; Hams pPiayea 2 . B. Corner 98th Street 
bligate for the la mbet i the program, whl I Tel., 1404 River 
wiven below 
sate Micer- Wann HOME AGAIN from AROUND THE WORLD 
Trew - ) 


2ist Season Commences in Aagust 





If you desire to know more about music, read 


MARGARET H. GLYN’S Es Mat Nicht Sollen Se ie Tooke " 


ANALYSIS OF THE EVOLUTION OF oo jo °° 
MUSICAL FORM ecagaes 


end saan to te es so te Penk mae Mr. Calvert ; ; | OSs C A R wt EA G L FE 


_more about must rune Pris 
le T’Oubli Chre BARITONE Master of Bel Canto 


Ouvre les Yeux Bleus Massen t In America FEBRUARY to JUNE, 1913 
M ( ‘ Management: BR. E. JOHNSTON, Commercial Trust Hullding 
~— . nan Broo ‘ ge-I N.W Cor Broadway and 4)st Street, New York 
fe . W CHARLES L. WAGNER, Associate Manager 


TEACHER OF SINGING ; ae ; PARIS STUDIO: > a ae eee 
Teacher of Mme. cocnghine Jaco ye Commnasen, », Soomorty of 


the Conried Grand Opera Co; Marie id, So- , ae: 
rano, Metropolitan Opera Co.; Mime. ‘ieoniee yas Fesquatt. ! 5 W * 
° Metropolitan Opera Co.; Henri G. Scott, Basso, ’ Lev A ik M M 

Chicago G rand re Co. Alien C. Hinckicy, Basso, Met- , ; oie 

Ss amg 9 Opera Co.; Orville Harrold, Tenor, ‘ondon Opera . bene 

House; Léon Rains, "Sees, Royal Opera House, Dresden, Germany; gato } Miss W 


Rudolf Berger, tenor, Royal Opera, Berlin Mme. Sara Anderson, 


soprano, Grand Opera Australis and Germany; Kathleen Howard, VW I ©O Ls I IN] I Sa ‘'T" 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 














Chemnitz; Irvin Myers, baritone ‘Grand Opera, Italy: Joseph Baern 

stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con Madame Mott Coaching Madame Bridewell. AMERICAN DEBUT 

tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, so ‘: ee = ete Reidewell it 

rano; Laura Combs, soprano; Fi rence Hinkle, s prano; Mildred Alice Garrigue M 5 aching Carrie bridewe Season 1912-1913 
‘otter, contralto; Mae Jennings, contralto; Louise Barnolt, contralto; xtendecd’ repertory of modern French songs and classical rs : : : 

John Young, tenor; George Murphy, tenor; Edwin Evans baritone . ce “ J o ‘ ot Ml NOW APPEARING IN EUROPE 
Telephone 9054 Madison Sq operat aria, to be included in le programs { c 


Address . - Care of Musical Courier 


STUDIO: 6 EAST Sist STREET. NEWEYORK = ridewe!! will sing on her tour next season 
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CONCERTS IN BUFFALO. 
Burrato, N. Y., April 30, 1912 
t of the Buffalo Orpheus last week was a big 
e attendance large, and the choral work super 
d Margaret Keyes, contralto, was the much 
oist. The program follows: “Requiem” and 
(Lange), contralto solo, Miss Keyes; “Soldicr’s 
Podbertsky), “Balkan Pictures’? (Kremser), “Cra- 
(Juengst), “Dorfriegen” (H. Wagner), and the 
Militar” (Lange), besides several good or 
ctr he march aroused enthusiasm by the 
duction of “Die Wacht am Rhine” and “Amer- 
\ K was in fine voice and was recalled many 
ter her aria, “Che faro Senza” (“Eurydice”) and 
e group of songs. The orchestra of local mu 
ed remarkably well. Enlarged it may yet be- 
Buffal permanent symphonic organization. 
nme 
London Orchestra, Arthur Nikisch, conductor, gave 
rt at Convention Hall April 24. Nikisch added 
to his long list of admirers, for he has scaled 
heights in musical attainment. The program 
ume as that played in other cities on the tour 
eRe 
Guido Chorus, Seth Clark, director, gave a concert 
ym Hall, April 25, with Caroline Hudson Alex- 
Sa uperb soprano aroused so much 
ism that the entertainment became a “song recital” 
Guido chorus club accompaniment, although the 
ers were not wholly exclipsed, for their choral 
| idn able 
nnre 
Rubinstein Club’s informal morning recital last week 
luced to a new audience Thekla Adam in melo 
unations in English and Frerich, artistically accom 
1 by the pianist, Mildred Windsor. Mrs. Rathfon, 
each week for a lesson from Oscar Saenger, is 
plendid progress; her voice is stronger and 
weeter and her tone production better, which was mani 
din her Rubinstein, Balfe and Foster songs. 
ane 
ave become quite a feature of draw- 
entertainment Frances Helen Humphrey gives 
French, with the art and finish of a Parisian, and 
er hearers because of her pure diction 
Vircinia Keene. 
MUSICAL MISSOURI. 
Tortin, Mo April go, 1912 
ture outlook for music in our community is 
evidenced by the management of the two 
eate Club and Joplin, booking musical attrac 
ing the season 
mRe 
aleigh H. Montague, teacher of voice, presented his 


1 verv intere sting program Wednesday evening, 


April 24, at the High School Auditorium. They were as- 
sisted by Ruth Johnson, pianist. 
nerer 
Edward M. Beck presented the Sheehan English Opera 
Company January 27 and 29 in “I! Trovatore,” “Bohemian 
Girl,” and “Tales of Hoffmann.” 
name 
On April 16, at the First M. E. Church, George Winter, 
Mrs. Winter, pianist, and Rhetia Hasselberg, vio- 
gave a recital. 


tenor ; 

linist, 
RRR 

At the Elks’ Concert Hall, Otto L. 

Robert Seaman, baritone, appeared in joint recital on the 


Fischer, pianist, and 


evening of April 11. 

anne 

On the afternoon of April 16, at the High School Audi- 

torium, students of the music and public speaking depart- 
ments, Edna Hazeltine, director, gave a recital. 

Rene 
and Oscar Wagner, pianist, ap 
Kan,, re- 


John Johnson, baritone, 
peared in joint recital at Columbus and Galena, 


cently. They were well received. 
nnre 
The semiannual visits of Emil Liebling as visiting di- 


rector of the Van Deventer School, of Joplin, and Oswego 
Oswego, Kan., have been productive of splendid 
His last visit was in Joplin, April 15, Oswego, 


College, 
results. 
April‘ 16. 
nee 

lhe Minneapolis Symphony Orchestra, Emil Oberhoffer, 
conductor, gave a matinee and evening at Carthage, Mo., 
April 26. This is the fourth successive year this orches- 
tra has appeared under the auspices of the Jasper County 





Festival Association. J. B. van Deventer. 
Anderson Artists. 
For several years the Anderson Musical Bureau has 


done splendid work with the oratorio and festival organi- 
zations, which have shown appreciation of the satisfactory 
work of artists and manager by reengagements. The list 
of artists under the Anderson management for 1912-13 is 
an imposing one and will undoubtedly insure an unusually 
good season, 

Mr. Anderson leaves shortly for an extended tour 
through the Middle West, instead of making his annual 
summer trip to Europe, as he finds his business will only 
admit of a brief vacation. He has renewed his lease for 
a number of years at his present quarters, 5 West Thirty- 


eighth street, New York. 

The following artists are under his direction for the 
coming season: Grace Kerns, soprano; Bertha Kinzel, so- 
prano; Mildred Potter, contralto; Paul Althouse, tenor 
(Metropolitan Opera Company); William H. Pagdin, 
tenor; Paul Dufault, tenor; Charles N. Granville, bari- 
tone; Gilbert Wilson, basso; Leo Ornstein, Russian pian- 


ist; American String Quartet; Manhattan Ladies’ Quartet 





“Is she proper?” 

“Proper? She’s so darned proper she won't even ac- 
company a man on the piano without a chaperon.”—Lon- 
don Opinion. 








FOR SALE 


FOR SALE—Gentleman pianist and teacher in large 
Western city of over 100,000 wishes, on account of 
nervous breakdown, to dispose of elegant studio and 
furnishings. Clientage paying over $75.00 weekly will 
be given gratis. Address “L. S.,” care Musicat Courter. 


WANTED 


THE MacDOWELL CHORUS will engage a number of 
tenors for next season; only good  sight-readers with 
excellent voices need apply. Weekly rehearsals Wednes- 
day nights. Voice trials May 13, from 8 to 10 p. m. at 
108 West Fifty-fifth street, New York. 


WANTED—A teacher of violin. A gentleman, who is 
able to conduct a conservatory orchestra. Must be a 
capable concert violinist and have thorough theoretical 
knowledge of all branches of music. Ability to teach 
harmony and counterpoint. Willing and hard worker 
desired. Address “L. S. A.,” care Musicat Courier, 
New York. 




















WANTED—Associate teacher of piano playing. A gen- 
tleman; must be thoroughly trained in and able to teach 
according to Leschetizky principles, or able to teach 
according to some other modern school of piano playing. 
Must be capable of appearing as pianist in faculty con- 
certs. Address “Pianist,” care of Musica Courier 
New York. 





WANTED—A conservatory in a well known city of the 
West desires an associate teacher of singing. A woman 
who is a capable concert artist. Ability to teach vocal 
diction and public school methods. Capable of playing 
accompaniments for students. Address “Voca.ist,” care 
MusicaL Courier, New York. 


WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 
this office, 








WANTED —Teachers of voice culture for girls’ colleges 
and conservatories of music in the South; women with 
good voices who can sing well. Tue INTerstate TEeacu- 
ers’ Acency, Macheca Building, New Orleans, La. 





VIGLINIST, at present teacher in one of the largest con- 
servatories in Europe, desires position for the fall of 
1912 or later with first class music school in America, 
Has full command of English. ‘Excellent testimonials, 
press notices (also of pupils). Address “E. C.,” care 
Musica Courier, New York. 








LEEFSON-HILLE 
CONSERVATORY OF MUSIC 


We it 1 Building 
Weightnes eee, }Pnir ADELPHIA, PA 


TEAL, Pianist 


610 Pine Arts Ballding, Chicage 
a Mesegemeat for Concerts HARRY CULBERTSON 








KIRK TOWNS bain 


Member Board of Dire: tors Chicago Musical College 


Katharine HOFFMANN tecompanis 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 





‘| PAULINE MEYER isi 


Excl Mangnt., Harry Culbertson, Fine Arts Bldg Chicago, 
Personal address, 3140 Vernon Ave. 








ir. and Mrs. JOHN DENNIS 


MEHAN | 


SUMMER SESSION FOR SINGERS 
July Sth to August 17th 
Tel., $946 Columbus Suite 70, Carnegie Hall 





BONCL EVALERI = 


INDORSES & 


STUDIO HALL 


60 Kast 34cm Street, New York 
Studics, Clube and 
Recital Hall 








GEORGIA KOBER President, WALTER KELLER Birecter 


HERWOOD 


Founded by Wm. H. Sherwood, 
Suite 713, Fine Arts Bidg., Chicago. 
Summer term begins June 24, 1912. 


MO Sic 


Feculty includes: Piano—Georgia Kober, 
Maurice Rosenfeld; Organ and theory— 
Walter Kelier; Vocalk—W. A. Willett; 


Public Schoo! 


Violin—RBernhard Listemann. 
Music, Dramatic Art, French. 


CHOOL ‘30 





DIRECTOR OF 
* SHAPIRO vice 
Formerly with Pit.sburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Sarategs Springs, N. Y. 





DUNNING SYSTEM 07 etree, Mrs 


Send for Setignetine and booklets of indorse- 


ments M rrie Louise Dunning, 11 Wea 
a St., Panes York City. Western address: 
ortland, 





MABEL HUGHES orc" 


515 Lestagtes Ave,. New Terk Telephone, 1663 Murray BMi: 
lastruction 


MAYHEW 


Mme. ELISE GRAZIANI 
MEZZO-SOPRANO, 
ted of os ter gs Frankfort. Song re 


ion. Pe lvania 
Daan Voletionts token ee 


KARL SCHNEIDER tart 


CONCERT and INSTRUCTION 
1708 Chestnut Street + + Philadelphia Pa. 














unt MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent pils: Lillia Snelling, Metro- 
politan Opera; fred Mason, rst 
Church Christ ee st, Brooklyn. Henry T 


tenor, y and 

ra Co., now whe “Naughty Marietta” Co.; 
(Anna Lee si Bll, "bose al rence C. Bawden, 
tenor; Russell B at Church of the 

sciples,) W. 81st St., New York; Mabel Pickard, 
Toronto, and ‘others on application. 
STUDIO: THE CHELSEA, 222 West 23¢ Strest, flew York 
3 VIOLINIST 

VY 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 
PAULINE SMITH 


Pupil of SBRIGLIA, with JEAN DE R nd NORDICA 
sheen" esa ra 
1520 Chestnut Street . . 














baperypeiation and _ Artistic 
Phone, 488: 124 East 92d New York 


VON STEIN 
ACADEMY OF MUSIC 
mayen pen tng | 
Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 








GAMBLE CONCERT PARTY ra :s0u 


CHARLES WILSON GAMBLE, Pilot - 


- East End, Pittsburg, Pa- 





PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 

Price, $3.00 Delivered 
439 Fifth Ave.— Phone, 4282 Murray Hlii—New York 


FAELTEN PIANOFORTE SCHOOL 


CARL FAELTEN, Director 





30 Huntington Avenue, Boston 15th Year 


:| Geraldine DAMON 


VOCAL eee" 
Wallace Building, . Pittsbargh 


en eae ee ee 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. Sen Antonie, Tox 


Miired POTTER 
CONTRALTO 


CONCERTS, ORATORIO, ETC, 
= MANAGEMENT : 


ALTER ANDERSON 
5 West 38th St., New Yerk 
































THE MUSICAL COURIER 












“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


It satisfies me completely.” 






“A great Piano! — Pugno 






““A tone which blends so well with my voice.”’ —Sembrich 






THE BALDWIN COMPANY 


MANUFACTURERS 
214 VW. FOURTH STREET, - 






CINCINNATI 









N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FRAEMCKE 


Instruction in all branches of music from first 
beginning to highest perfection 


Free advantages to students Harmony lectures, 
concerts, ensemble playing vocal ott E reading 


Thirty-eight of the best known and experienced SEND FOR C EATALO 
professors. TERMS $10 UP PER “OU ARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B CALVERT, D. D., President 212 W. S9th Street, New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE 8S, CHITTENDEN, 


NS POLIS CONSERVATORY. ¥% MUSIC 


MU SIC, THE SPEECH ARTS, MODERN LANGUAGES 
















Send for Circulars and Catalogue Dean 





PIANO Mr 


Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 
Me Pi Beutel, Miss Eugenie Ella Schroeder Yost, Mrs. Ed 
orgie gar M. Cawley 
SING inG Mr. Glenn O. Frier -_ 
mood, Mr. Wesley Howard, Mrs SPEECH ARTS—Mrs. S. T. Hen 
Glenn O. Friermoo eel. 
In addition to the = are twenty-five teachers of the highest standing 
The largest and most complete school of Music and Dramatic Art in the 


Middle West Ideal Residence Dens 
EDCAR M. CAWLEY, Director, 430 North Meridian Street 
STUDY MUSIC THIS SUMMER AT THE 
NEW YORK SCHOOL OF MUSIC AND ARTS 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For Many Years New York City’s Pre-Eminent Music School 


oung Ladies 
INDIANAPOLIS. IND 


urtment for Y 





Delightfully situated between Central Park and the Hudson River. Regular staff of eminent teachers 
will be in attendance during the entire summer SPECIAL SUMMER COURSE for TEACHERS 
and PROFESSIONALS. Our instructors will teach you just what you need in your work. On 
teachers’ diplomas are recognized ti wounie out America Terms, including tuition, board, practicing 
teacher's certificate, etc., on application oncerts week! y_all summer Send for booklet 





Fe MERICAN (CONSERVATORY 


MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 

BOARD OF REGENTS, 305 EAST 86th STREET, NEW YOR*. 

Emil Reyi, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


STERLING Sates 


High Standard of Construction 
DERBY, CONN. 


VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artists know the os yo 
re 

















CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musical Bureau 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic Concerts 


REINDAHL 


violins whose 











Berlin; the sew Subscription Concerts. Hamburg; the senat?? teem foendn tte A 
Bechstein Hall, Berlio in aitissimo You know how 
Representative of more than 400 artists, includ . ) entre " 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler oo ~ 
Sembrich, Risler, Van Rooy, Hekking, Carrefie © eve 
and many other celebrities Also manager of the - 
Berlin hilharmonic Orchestra and of Arthur 2 tthe hieds 
Nikisch. oe plazicatotenes diene 
Principal Agency tor Music Teachers peEwos distin« ke 
hiv retponsive $ “8 
pressure fron real pianiss 
Berlin, W have uch 8 
have such a ' 
EONAR Seheling 3.6 vee 
yon " 
¢ g 6 a booklet — 
CONCERT DIRECTION bea gh 
Representative of Emmy Destinn, Teresa Carrefio, cases ig Af sheng ede 
Joseph Lhevinne, Brussels String Quartet, Oskar use REINXDAML VIOLINS 


‘ried, Gesellschaft der Musikfre unde, Stern'’cher 


Gesang-verein and others 


Granberry Piano School 


Violins sent to respon- 
sible persons on trial, 
for comparison with 
other sew or famous 
old violins. If desired, 
gradeal charge ac- 














Reindahl Grand Model, $250.09 counts opened 
REINDAHL VIOLINS 
Usep AxD ENDORSED BY 
GEORGE FOLSOM GRANBERRY, Director Seed Liaemane ee TE REINDAH 
Practical Training Courses for Teachers a So ae Keb betta sl KND L 
rtistic Piane Playing . Habers ome , + Kret ve ne Ate! ier, 318 Athenseum Bidg. 
THE FAELTEN SYSTEM hag fg mond Fe sander Bel 58 East Yan Buren Street 


Bookiets—Carnegie Hall New York CHICAGO, ILLINOIS, U B.A 


Arhur Harte on 








A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of Taz Musicar 
Courter 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-98 Kantstr. 


CONSERVATORY Development in all brar es oft OPERATK AND MATIC CHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOI ® : 4 hes 
tral instruments) SEMINARY Special training for tea ' 

I ipal Teachers: CONDUCTING, HARMONY ANID COMPOSITION—4 ta B ke inder 
von Fielitz, P Geyer, Wilheim Katte Prof Philipp Ruefer, | est Hofrat Prof. Carl 
Schroeder, Prof, E. } Taubert, Arthur Willner PIANO—tie ® Lert ! gi ne Al 
von Fielitz. Edwin Fischer, Guenther Freudenbe« } t Hoff er, Emma K I f. Martin 
Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hoda Dr. P. Lutzenk ( Pobl, 
Prof. Ph. Ruefer, Martha Sauvan, Prof 4 Sorr The ore 5S enberger, Prof. |} I Tew 
bert. SINGING—Frau Ida Auer-Herbeck, Eugen Hriege Fr Marg. Brieger-Palm, Karl Mayer 
(Chamber Singer), Frau Prof. Mathilde Mallinger Roval Cha ¢ Sings Frau Prof Selma 
Nicklass Kempner Franzeschina Prevosti, Ema Raabe-Burg, N nus Kot ¢ Roy Chem 
ber Sing Maéstro G. Searneo, Wladyslaw 5S emanr . = alee Alfre Miche OP. 
ERATIC CLASS—N. Rothmanueh! VIOLIN Prof. Gustav H ue Prof. Hugo Heermann, 
Sam Franko, Alexander Fiedemann, Hjain von Dameck Alex ' er ax Grinberg, 
& « &« HARP—Franz Poenttz ORG \N- Walter Fischer CELLOWI er ur 4 

I pectuses may be obtained through the Conservatory P & receive at any time { tation 

urs from tr am to 1p. @, 





oval Conservatory of Music an Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


ning to finish Ful single branches. Pris 


and September Admiss 


ourses of 
nm grante als 


Education from begir ai admission times begta 


Prospectus and List of Teachers From the Directoritum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO ‘THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place : 








NEW YORK 




















THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 
Faces sie ea ca EW YORK 


Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 


AND 


St. Pauli, Schanzenstrasse, 20-24 Cee HAMBURG 


Steinway Halil, 107-109 East 14th Street, New York 
Warercoms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
*') Jangternstieg 34, Hamburg, and 
Moeniggractzerstrasse 6, Berlin 


Thew ere ates sold by our accredited representatives in al! principal cities all over the globe 


STEINWAY & SONS 











sot & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











IMBALE* 


CHICAGO, ILL., U. S.A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 

: Manufactured by :-——— - 


JEWETT PIANO CO., 


FACTORIES: Leominster, Mass. 





~ - Boston, Mass. 














The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


THE WORLD kENOWNED 








It is built to satisfy the most 
cultivated tastes 

The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 














on 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


i2th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd.. 34 Margaret Street 











BLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 

















